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HUMANE AND FREE-LOVING DISCOURSE OF TARAS SHEVCHENKO'S LITERARY

ORIENTALISM

*HANNA OSTANINA

#Kryvyi Rih State Pedagogical University, 54, University Ave.,
50086, Kryvyi Rih, Ukraine
e-mail: *anna.ostanina2124@gmail.com

Abgract: The article represents the study of T. Shevchenko's poetry from the
standpoint of orientalism discourse and humanistic plane. “Haamaliia’, “Caucasus”,
and some other poets' works are taken as examples in solving the set research tasks.

Keywords: poetry; Taras Shevchenko; discourse; literary; orientalism; heroism.

1 Introduction

The great Ukrainian poet Taras Shevchenko was formed as a
cregtive personality not only under the influence of Ukrainian
folklore and literature, but also the best examples of world
culture. Shevchenko's creativity raised Ukrainian literature to
unprecedented heights. According to literary scholars, he
“belongs to the number of the greatest folk poets that the world
history of literature knows’ [4].

An interesting and original component of Shevchenko’'s work is
orientalism.  Shevchenko constructed Ukrainian literary
orientalism in various ways. The poet introduced a humanistic
internationalist perspective on understanding the motifs and
images of the Eadt, demonstrating the diverse possibilities of
their “reproduction”, thereby creating a high canon and laying
the foundations for a refined culture of artistic Orientalism. The
study of the humanistic discourse of literary Orientalism of
Taras Shevchenko allows seeing his multifaceted image - a poet,
writer, man, citizen, thinker, son of his people, to understand the
features of his powerful intellect, to reveal the world of his
feelings, character traits, worldview, and the dynamics of the
formation of his personality.

2 Materialsand Methods

The methodological basis of the study is determined by the
principles of historicism, objectivity, and systematic scientific
analysis. The heuristic tools used include such methods of
historical research as comparative historical, historical-genetic,
historical-typological, historical-systemic and  historical-
biographical, as well as complex source analysis of sources.

3 Resultsand Discussion

T. Shevchenko's innovative “proto-statist” (“Hamaliia’), anti-
imperial and anti-colonialist reinterpretation of oriental redlities
(“Caucasus’) became a certain mirror that revealed the shallow
ideological and artistic provincialisn of the previous sporadic
attempts to return to literary circulation the plots of oriental
origin and their predominant servile character working. Being a
work of free genre-compositional form, “Caucasus’ was the
result of a worldview change and ideological and aesthetic
evolution of the author, including in the understanding of the
Orient, from his early work to the period of “storm and
onslaught” of 1843-1847.

Taras Shevchenko's passion for the oriental world began even
before his exile. In particular, the early period isindicative of the
writer's inheritance, together with the artistic hypostasis of
Kobzar, of traditions, for example, Kobzar Dumas in the
depiction of Cossack campaigns against the Turks. Shevchenko
recreated not the “letter”, but the spirit of the era of the Cossack
campaigns againgt the Turks. In the poems “Ivan Pidkova’ and
“Hamaliid’, the key first became the disclosure of the zeal of the
winners of Sinop and Tsargrad. Another, tragic, consequence of
the sea expedition to the “ Turkish land of Agarian” was given by
Stepan in the poem “Blind”. Therefore, in Shevchenko's poetry,
orientalism first appeared in the coordinates of the fierce
struggle of two worlds, the Western and the Eastern (“lvan
Pidkova’, “Hamaliia"). These “hero-centric” works formed the

Cossack myth of the artist on a more or less historical basis,
introduced heroic-romantic intentions, and with them - motifs of
the Turkish East as an enemy power (the higher the price of
Cossack victories), the country of slave torment.

Thus, in “...Pidkova’ from the mouth of the chieftain, who
conspiratorially concealed the route of the “visiting” expedition
all the way to the sea - not to “Sinope”, but to Tsargrad, to the
Sultan - the command “Let the enemy die!” sounds imperative.
The period of fierce competition with the Turks was conceived
in the coordinates of a sad romantic reflection on the end of the
Zaporozhian glory and will. The imaginative romantic thinking
of the poet, which was based on two “myth-derived and
mythogenic sources: Ukrainian folklore and the Bible’ [8] in
“Hamaliia’, this, by definition of Yu. Boyko-Blokhin,
“extravaganza-symphony”, melted historical and literary sources
- in particular, the stories “Expedition to Tsargrad” (thisis also
the first version of the name “lvan Pidkova’) and “The
Rocktooth in the Castle of the Seven Towers’ by M.
Tchakovsky, as well as thoughts about Serpyaga’s campaign
from “ Zaporozhskaya Starina’, thoughts about Ivan Bohuslavets,
Marusya Bohuslavka, “ Slavesin hard labor”, and others.

The replacement of the brilliant Porta with the name of the
previous — Christian — civilization, the Byzantine Empire, shows
the conventionality of such characteristics in the age of
romanticism. So Shevchenko, although he was familiar with the
history of the Black Sea and the Mediterranean, generally did
not care about historical authenticity. That is why Byzantium,
and not the Ottoman Porta, appears in “Hamaliia’. At the same
time, he wrote the impetuous action in the specific coordinates
of the city on the Dardanelles Strait, in a Cossack song he
mentioned “the other side” of Turkey and the Istanbul suburbs of
Galata and Scutar. Since the artist sought and found the
universa in the other, he did not seek to reveal the images of the
“alien, different” as deeply as possible. In other words, without
striving for the accuracy of the reproduction of the realities of
Eastern civilizations, the artist cared primarily about the
representativeness of the national view of history with its bright
pages of the exuberance of the spirit in skirmishes with the
“busurmans’ Turks and Tatars, naval liberation expeditions, and
the acquisition of Eastern trophies.

The oriental locus of the poem is formed from the beginning.
Thus, the song of the slaves certifies Porta as a foreign and
distant country, where neither wind nor wave comes from
Ukraine, from whereit isimpossible to hear whether there is till
advice there, how to “stand against the Turk”. The patriotic
consciousness of the song-crying song, which touched the wide
Bosphorus, originally, coloristicaly similar to a gray-skinned
bugai, is reinforced by the echo of the liberating accents of the
Cossack-derived song “In Turkish woman, on the other side...”.
It serves as a symbolic code of the natural protection of the
Ottoman “house on the platform” by the stormy sea, the Turkish
treasury, rich in “talars-ducats’, powerful armed forces (“Ho, the
Turkish janissaries, / Pasha, too, are snoring” [5, p. 235]) - but
al this does not frighten the Cossack heroes. Moreover, in our
opinion, the Cossack song “In Turkish woman, on the other
side” is not just an alegory of Turkey, but it also serves as a
certain domestic political blueprint for Ukraine, even Ukraine at
the beginning of the 20th century. Thus, a strong house on a
platform can be interpreted as a symbol of the state power of a
financialy rich country with a powerful army. This
representative view of Porta, equal to which T. Shevchenko
wanted to see his Motherland according to these characteristics,
is not “removed’ in “Hamaliia’ even by pictures of brutal
bloodshed in the spirit of the “horror romance” of that time.

The compositional and stylistic structure of the work is
subordinated to contrasts of states, changes in tempo. By the
time “Snoozes in the harem — “Byzantium is in paradise” - the
Turk, the lazy sultan, by now Skutar is also dozing. Only the
Bosphorus is depicted as disturbed in a romantic way, and the
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sea “adlied” to the Cossacks does not alow waking up
Byzantium. The states of nauseous sleep and anticipation are
suddenly interrupted by a call - a sign of the age: “Slash and
fight! / Snub the busurman’s disbelief!” [4, p. 236]. The battle
culmination revealed the deadly struggle of two worldsin al the
force of sound (the roar of guns, enemies), the dynamics of
action (“...and the janissariesrolled” [5, p. 236]).

The cruelty of bloodshed in the spirit of the “romantic of horror”
and “pre-naturalistic” writing (Byzantium “is rendered mute by
knivesin blood”, Scutar burns like hell, blood flows through the
bazaars and the Bosphorus overflows) to some extent is removed
in anoble, liberating way. Hamaliia breaks the chains, “liberates
the brothers’ from Turkish captivity, while the Cossacks destroy
the walls and collect war booty. The goal of the campaign to
Tsargrad was achieved, significant trophies corresponding to the
eastern direction of the campaign were won: the Cossacks took
so much silver and gold with their caps that their cheery song
sounds not as a promise, but as the redlity, the perpetuation of
the “swarm” mode of combat:

«Byoem oicumu, euno numu,
Anuvapa 6umu,

A xypeni kunumamu,
Okcamumom kpumu!l» [5, p. 238]

The fina chord shows Byzantium, albeit mutilated, but still
capable of chasing the winners. Shevchenko’'s emphasized fear
of the Ottomans, already historicaly formed at that time,
restrains it from the sea expeditions of the Zaporozhians, such as
Sahaidachny: so that “the monk / did not light up Galata again /
or hetman Ivan Pidkova/ did not call to the sea for aralets’ [5,
p. 238] (the last mention, like the sea campaign against the Turks
of Hamaliia, is not a historical fact). However, despite all the
conventionality of the plot facts of the works, they remain a
sincere artistic and human document, a generalized historical
testimony of the freedom-loving Cossack people, their military
skills, acquired in opposition to the Turkish ruler of the East. In
this manifestation of freedom-loving lies the answer to the non-
rhetorical question of the poem “Chygryne, Chygryne..” —
“Why did we slaughter the hordes?’.

The reproduction of the Ottoman Orient in the stylistic manner
of the Kobzar thoughts of the “save cycle’, into which
Shevchenko as the author of “Hamaliia” so organically fit, found
a continuation in the poem “Captive’. In particular, in the
“Duma’ inserted into its text, it is at the same time a greeting of
Stepan with hisrelatives and a“song of the fate” of the shacklers
in severe Turkish captivity. This highly skilled stylization is
combined with the realities of thoughts about the struggle of the
Cossacks with the Tatars and Turks by the image of the Agarian
Turkish land, whose prisoners become the survivors of the
waves. In general, with the cooperation of the folklore and
literary loci communes, the singing of a young sightless kobzar
recreated the drama of the Zaporozhians, who were chained by
the “Turks-janissaries’ - three poods for common Cossacks, four
for chieftains.

The depiction of the hard forced labor of the prisoners, who
“break the stone underground” and its consequences — numerous
deaths without confession (“they die like dogs’) or the fierce
Turkish pursuit of fugitives, the dynamic description of which is
comparable to the thought of the escape of three Azov brothers.
The brutality of the punishment of the disobedient appearsin the
poem in an authentic Ottoman language: “Already on the third
field / The Turks-janissaries caught up, / They tied them to a
stake, / They took out their eyes, / They baked them with a hot
iron, / They forged them in chains, / They put them in prison /
And they walled them up” [6, p. 298].

The Ottoman Porta appeared in the work as a military force that
determined the fate of more than one generation of Ukrainians,
because Yaryna's old father once “walked” in Turkish captivity.
Stepan’s story in the continuation of the Duma clarified the
circumstances of the acquisition of freedom: the Turks, in
accordance with the Eastern tradition, released the blind Stepan,

as the Byzantines had previously released the blinded Bulgarian
soldiers. They did so for the following reasons, obviously: 1)
Stepan ceased to be dangerous; 2) the blinded chieftain was a
frightening example for others; and 3) it was possible to save a
little on maintenance expenses. The hero’s path from captivity
lay through the Balkans and the quiet Danube, but in Ukraine,
under Catherine 11, such was the case that, as the poet writes,
“even from your house / To a bad Turk / To the neighbors to
seek refuge’ [6, p. 301], as was the case with the Transdanubian
Zaporizhiain Turkish possessions.

Shevchenko's oriental discourse included, in addition to
Turkish-Tatar projections, Mongolian projections. Albeit
sporadically, the message “Both the dead and the living...”
represents one of the concepts of German science regarding the
ethnogenesis of the inhabitants of Russia as “Mughals’
(“Turans' in F. Dukhinsky's terminology). The speaker, let us
emphasize, sympathetically characterized them with the
contrasting image of “Golden Tamerlane's naked grandson”,
built on the same antithesis as the works on the history of
Ukraine, “glorious past - needy present”. Sympathy for the poor
peoples of the East in Shevchenko, the poet and artist, later
strengthened - after getting to know the ethnic groups of Central
Asia in their places of residence. In the message, the image is
used in the polemical-critical plane of rejection of fashionable
theories, which, moreover, are mutualy contradictory
(“Mughals’ —“Slavs").

Kobzar's large-scale topos “Siberia difficult to get around”
(“Cubip meicxomuma™) (in part “Caucasus’, “Great Vault” and
“Monk”, as wel as the “comedy” “Dream”) is quite
representative. This is in the image of the artist, who
experimentally combined visual and auditory images, and not
only in the sleepy vision of the narrator - deserted, snowy and
frosty spaces, where there are only forests, swamps and fog.
Siberia-desert is impressively associated with a close-knit home,
from where the dead appear for aterrible judgment. The clang of
shackles in the underground gold mines is the “sound track” that
accompanies every movement of hardened criminals. And
among them, the fighters against the Asian despotism of the
empire, the Decembirist “first evangelists of freedom”, the Polish
nobility, driven to Siberia for the rebellion, are being punished.

Thus, for Shevchenko, Siberiais a prison of deported peoples, a
prison for their countless best sons, including Cossack hetmans,
koshovs and colondls, like S. Pdlii, and not only for criminals. It
is also a place of deserved or not deserved punishment, a
spiritual test of a person’s strength, a reassessment of values
(“Monk™). Subsequently, such literary connotations were
enriched by P. Kulish, developed by I. Franko - in the
comparison of Austria with despotic Russia, which sends
villages to Siberia, as well as V. MovaLymanskyi, P.
Grabovskyi - in the exile's poems, poems, the story “The Red
Overcoat”.

The real pesk of Taras Shevchenko's literary orientalism was
“Caucasus’ (1845). The work took shape at the crossroads of
geographical (in Greek mythology, the gods punished
Prometheus by chaining him to the mountains of the Caucasus),
military, political, and persona factors. The last two are the
Caucasian War of 1817-1864, in which, in the year of writing
the work, Ya. de Bamain died during the Dargin campaign. The
“Caucasus’ text actualized the myth of Prometheus in a new
semantic field, which combined the oriental discourse with the
anti-colonial one, glorified the struggle of the highlanders in its
projections on the fate of native Ukraine.

“Caucasus’ became the author’ s reinterpretation of the history of
the conquest of the East by the West (more narrowly Dagestan,
Chechnya, and the North-West Caucasus) by Russia, the
connections between the present and the past, the relations
between the colonia metropolis and the colonized suburbs,
whose inhabitants were forcibly harnessed to the chariot of war,
and a solution to the philosophical problem of people’s and
nations' destinies.
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As M. Verkaets rightly wrote, “...T. Shevchenko was a witness
to the formation of Oriental science in Russia, the task of which
was primarily to prepare for the further advancement of Russian
imperialism deep into Central Asia, and not to study the spiritual
treasury of the Orient, which advanced scientists did allittle later.
Because of that, the poet-convict conveyed his aesthetic
impressions of the East, expressed in poetic stanzas and
numerous drawings, to his native people through the prism of
tragedy, in gloomy tones. This is mainly the cry of the soul, and
not the affection that caused all of Europe in Heine's time to
kneel before the mysterious East” [9, p. 125].

The epigraph from Jeremiah, like a tuning fork, indicated the
breadth of the universal human intentions of the poet and his
“Caucasus’ - mourning for the “victims’ in the eastern war. In
the beginning, he determined the tonality of the anaphoric image
of the highlands, overshadowed by grief and drenched in blood.
“Caucasus as a text” is expressively outlined as a land where
God' s truth and will surely prevail one day (a manifestation of T.
Shevchenko's prophetic visionary), and for now “rivers flow, /
Bloody rivers!” [5, p. 344]. Theimage of the Caucasian Orient is
formed through a change in the subjects of the narrative.
Parodying the official and etiquette formulas of the autocracy,
the author “plants’ them from the inside with ironic and sarcastic
writing, showing the war as an attack on the “heartfelt will” of
the highlanders.

The explosive temperament of the humanist's emotional
experience of those events is accompanied by the opening of the
military hecatomb — “Bones lay / A lot of people were drilled”
[5, p. 344]. The picture of the Eastern world absorbed all the
pains of the mountain people, personified by the fiery sea of
spilled tears. The greatness of Shevchenko's internationalism in
the oriental discourse is revealed by his opposition to the
Russian chauvinistic narrative “Humble, Caucasus: Ermolov is
coming” by O. Pushkin, partly by M. Lermontov, in which,
along with sympathy for the devastated villages, there are notes
of “historical necessity” “Humble, Circassian!” and a threatening
prediction of the same fate for the rest of the countries and
peoples of the East and the West.

Contrary to any glorification of the unjust war and its victims,
Kobzar inspiredly poeticized the glory of the blue ice mountains,
which was multiplied by the Caucasian “great knights’ like
Shamil, the defenders of the native mountains, the people, their
traditions, faith, will, and truth. Although, it must be admitted,
individual Russian writers neverthel ess opposed the colonial and
culture-tragering rhetoric of theimperial center - thisis partly M.
Lermontov in the poem “lzmail-Bey”, O. Bestuzhev-Marlinskyi
in “Caucasus’ novels, O. Polezhaev in verses and poems, and
especially L. Tolstoy in the story “Haji Murat” and other prose
things. But even in this literary series, T. Shevchenko is unique
in his Promethean upliftment of the spirit of the plannedly
destroyed, but not mastered, few peoples of the Caucasus, in his
imaginative artistic form, in his ideological dismantling of the
Russian imperial myth. Since the methods of destroying foreign
culture were well known to him from Ukrainian historical and
personal experience, the artist nobly opposed this imperial
practical policy.

“Praising” of freedom-loving Caucasus and untamed
mountaineers acquires a basis in the next narative of the
narrator. He objectifies the redlities of loca color as
characteristic of a different, oriental, space of the Caucasus with
its own, historically formed civilization, not at all inferior, with
its own traditions and customs:

Yypek i cakna -ece meoe,
Bono He npowene, ne Oame,

Hixmo 1t ne 6o3bMme 3a c60c,
He nosede mebe 6 xatioanax. [5, p.344]

Addressing a mountaineer as “you” (“mu”) meant not the
superiority of a pseudo-civilizer from Russia, but an equal,
fraternal attitude towards a free mountain man. The idioms
“churek” for local bread and “saklia” for housing are perceived

in the context of the whole not as ordinary details of everyday
life of Caucasian ethnic groups, but as philosophical symbols.
They mark the spiritual and material foundations of the existence
of the highlanders of the Caucasus, which differed from the
world of the colonidlists in that they did not have the lack of
human freedom, all kinds of shackles and thievish appropriation
of other people’'s goods, taking possession of other people's
territories after exterminating the defenders of their land, family,
and village.

At the same time, the same redlities in the lyric-dramatic
monologue of the not homodiegetic, as in the above quote, but
intradiegetic narrator serve as self-disclosure and, imperceptibly
for the speaker, self-exposure of all spokesmen of imperial-
chauvinist thinking, which is embodied in life both in the
Caucasus and in “Sub-Russian” Ukraine. So powerfully, in the
growing gradation of rhetorical exclamatory sentences, no one
conveyed the distorted worldview of the colonizers prior to T.
Shevchenko: why, they say, those Caucasian saklyas stand “with
you, / Not given by us’; Why do we not throw your “Churek” at
you, / Like that dog! [4, p. 345]; in the end - why shouldn’t
“foreigners’ “pay for the sun” to the greedy metropolis, having
previously given it “their mountains / The Last... because they
already took / Both thefield and the sea” [5, p. 346].

The psychological and mental basis of such a big-state point of
view is based on ignorance of the East, the mythologime of the
inferiority of other races and nations in comparison with the
“God-chosen” Russian people, which supposedly gives the right
to “pacify” the “wild” and violent highlanders, to bring them the
“light of advanced culture’” (decent Russian intellectuals also
believed in such missionary work). In redlity, in the Caucasus
and the Transcaucasia, there existed an ancient and rich culture
from ancient times, connected with the Persian, Hellenigtic,
Byzantine, and the culture of the Muslim East at a time when the
actual Russian culture did not even exist. The violent implanting
of civilization of the mountainous region actually turned out to
be its destruction, a real massacre: the number of victimsin the
wars with the highlanders, according to the statistics given in I.
Dzyuba's monograph “Taras Shevchenko”, significantly
exceeded the losses in the Russian wars of the 19th century with
Turkey and Persia.

An analyst and “revelator” of imperia ulcers, Shevchenko
invectively inferred the threast to the existence of peoples,
particularly oriental ones, in and around the empire from long-
term moral and ethical distortions of Christian morality in
Russia The motive of the Orthodox Church serving the invading
plans of the tsars, consecrating its expansion to the East and
other parts of the world in the name of God is highlighted in
“Caucasus’ by the aliteration of the lines about “tireless
obeisances’: “For theft, for war, for blood, / To shed brotherly
blood, they ask / And then they bring you a gift / A veil stolen
from thefire!” [5, p. 346].

Orthodox Christianity in its “Suzdal-Byzanting” version, as the
author exposed, performed the task of “ideologicaly and
spiritually asserting Russian dominance in the Caucasus. The
dragoon squads were followed by an Orthodox priest... A special
spiritual commission engaged in the baptism of mountaineers,
resorting to deception: they were promised that the baptized
would be freed from serfdom and taxes; when the deception was
revealed and the highlanders rose up, they were suppressed by
force. Tsarism did not object that religious rituals and the word
of God... were used to jugtify and bless the bloody war, to
sanctify the murder and wild fury of Orthodox heroes’ [3, p. 37].

Therefore, the episode from the history of the East Caucasus,
Russia's first war with the mountaineers in the humanistic
reception of Taras Shevchenko according to the canons of
romantic Prometheanism, which renewed Ukrainian literature
and the entire world tradition, became a deliberately diverse
debunking of the imperialism of the West, its aggressive efforts
to master or eliminate the mountain peoples. “Caucasus’ is also
an excited elevation of the idea of national armed resistance to
the colonizers on both sides of the Caucasus, the Carpathians,
the Alps or the Andes, a historiosophical affirmation of the
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indomitability of peoples who inherited freedom-loving from
their ancestors and the best traditions of their native land. It is
difficult to overestimate such an unusual and comprehensive
“philanthropy” (A. Shymanovskyi) of the Ukrainian poet,
especially considering the Russian circumstances.

Quite rightly, modern researcher Myroslav Shkandrii recognized
Taras Shevchenko's work as a “protest against the colonial war”,
and “The Caucasus’ as the most powerful anti-colonial work:
“The image of Taras Shevchenko as a national poet is closely
related to the fact that he rejected the imperial paradigm of
conquest and assimilation and affirmed instead a
counternarrative legitimizing the local national struggle’ [7, p.
219].

The orientalism of Taras Shevchenko's poetry had a Western
(European) orientation towards understanding the mysterious
and aluring East, which reflected even the “poetic
nomenclature” (l. Gerus-Tarnavetska) of Kobzar. “In his works,
there are a number of geographical names associated with Arab
lands, such as Syria, Egypt, Palestine, Lebanon, Assyria,
Jerusalem, Babylon, Palmyra, Sahara, Carmel, Nazareth,
Yeleon”, which had primarily the character of a pious attitude
towards the Holy Land.

The biblical vector of orientalism in Shevchenko's pre-exile
poetry also had a revealing pathos. It revealed in the direction of
a critical edge against the cunning Pharisaism of those pastors
who take from the “holy Bible” as examples for imitation stories
about a certain king, once a swineherd, who “took a friend’
woman to himself / And killed the friend. Now in heaven”
(referring to David, the ruler of Israel’s Judea). We also take into
account here the reference at the beginning of the poem “The
Blind Man” to moral aberrations in the story of the sale by the
brothers “and gold / From flocks, oil and wine” [5, p. 207] of his
own brother Yosyp in captivity to foreign tribesmen: under the
artist’s pen, the plot acquired a metaphorical, timeless depth.
And “Psalms of David” are valuable for their philosophical
development® of the semantics of captivity (Psalm 136 “On the
rivers of Babylon” with the patriotic exatation of the native
Jerusalem), the concept of joy after liberation in Psalm 52, where
Ukraine is thought of as an associative counterpart of Israel.

Adjacent to the anti-colonia pathos of “Caucasus’,
Shevchenko's anti-despotic discourse was fully outlined in the
composition “Tsars’. The work was preceded by the design of
the authorial hierarchy of historical crowned lords in accordance
with their deedsin “N.N.” (“Oh my thoughts! oh glory of evil!").
Shevchenko was sure: glory should not be evil and equally
crown the Eastern tyrant, called “Caesar-executioner”, the
Babylonian Sardanapalus or the Judean Herod, on the one hand,
and the “good Greek” Socrates, on the other, the fratricide Cain
on the one hand, and Christ on the other.

In the first - third parts of “Tsars’, Shevchenko's temperament
led to an invective protest against Amon’s rape of his own sister
Famar.

Ancther type is the explication of oriental realities in the poem
“Rust” (“Irzhavetz”). It relates to the history of Ukraine in the
18th century, when Mazepa, Orlyk, and Gordienko found
themselves in the sultan’s Bendery, and the Cossacks founded
Olesnkivska Sich (“new Zaporizhid') on the lands of the Tatar
khan. The eastern theme of the work is a pioneer in the work of
T. Shevchenko and in “Irzhavetz” by the artistic modeling of the
protectorate of the Crimean Khanate over the Zaporozhians. The
author’s position is defined by an attempt to replay the history of
the beginning of the 18th century in the work: what, they say,
would have happened if Ukrainians had unanimously sided with
Mazepa and Hordienko? Then, the narrator suggests, they would
not have to live to be conquered by the Zaporizhia “Tatar”. The

L A luxurious example of the solemn oriental style of Shevchenko the psalmist can be
found in the following example from Psalm 132: “fko mupo 106poBonHe / 3 rooBu
yectHoi / Ha Gopoxy Aapounto / Cnagae pocoro / I Ha mmuTii omern / Pusu goporit; /
Abo pocu epmorebkii / Ha cBsiril ropu / Bucoxkii cioncskii / Cnagarots 1 TBOpsTb /
JloGpo TBapsiM 3eMHOBOAHMM, / I 3emu, i sromsim, — / Otak OpatiB Giarux cBoix /
Tocnone He 3a6yne”

one that appeared in the Ukrainian literature of the 19th century.
designated by the epithet “bad”, till allowed “to become a new
basket on the sands’ [6, p. 44-45]. The emergence of the new
Sich on the Crimean sands by the grace of the khan, however,
was hot accompanied by permission to build a church - the khan
“ordered”. Therefore, the descendants of the conqueror of Kafa
and Istanbul Sahaidachny could pray to the holy image in a
foreign land only in atent and even then secretly.

For Shevchenko, who was in Pryluchchyna in the Cossack
village of Irzhavets, saw a miraculous icon there, the khan's
prohibition became an unacceptable humiliation in Eastern
“receptions’. Therefore, the poem creates a myth about the
eternal tears of the Mother of God “and for the Cossacks’, shed
either from the Crimea or in the Hetman region. That is, the poet
avoided any smoothing out of international contradictions, which
was nevertheless felt in the opera “Zaporozhets beyond the
Danube” by S. Gulak-Artemovskyi. Shevchenko, on the
contrary, emphasized the plight of the Cossack graysin aforeign
land, who suffered from the injustices of the Tatar Murz. It was
precisely for this reason that the Mother of God of Irzhavets
shed holy tears, and God looked down on this offense in the
romantic work. He punished Peter |, “beating” him to sudden
death when returning from the Prut campaign against the Turks.
This was organically Ukrainian, designed with the cooperation
of oriental “signs’, the poet’s sentence to foreign masters and
unfriendly countrymen. Such as Palius in the poem “Monk”,
who took the side not of Mazepa, but of Peter, and learned for
himself what is “Moscow. Forests, snows and Yenise”, having
missed forever with good fame. Indeed, the Ukrainian Way of
the Cross runs from Ukraine to Siberia in T. Shevchenko's
poetry.

The fate that led another exile, Kobzar, to Kos-Aral, made it
possible for the first time to depict the life of the eastern ethnic
groups of Russia (“Kyrgyz-Kaysaks’, as the Kazakhs were then
called) from own experience and autopsy, both with a pen and a
brush. Shevchenko's stay in the desert behind the Urals, among
the “waterless and uninhabited steppe’, as he described the
dominants of the eastern landscape in a letter to Ya. Kuharenko
dated June 4, 1854, appears difficult in the letter to “A.O.
Kozachkovsky”. After al, the exile's psychodrama unfolded
among red steppes, so unlike the native greens. The Trans-
Caspian landscape was foreign to the lyrical hero also because
there was nothing to catch the eye on among the Kazakh steppes,
unlike the Ukrainian steppes, which were littered with graves.
Thered field and stay in the “smelly house” of the barracks, the
“disgrace” of the soldier’s drill, and the uncertainty of liberation
were blackened [1]. All this determined the ideological and
aesthetic registers of Taras Shevchenko's literary orientalism.

In this psycho-emational situation, a “Kazakh” work took shape,
which in a way mediated the local layer of “folkloric” prose —
“God had an ax behind the door...” (Kosaral, 1848). In the center
of the work, which is unique in its fabulousness, there is a folk
tale about a holy tree. It is honored by the “kaimaks’ as the only
survivor after God's punishment (of the seven-year fire) for
stealing an ax. That fire was such that “from the Urals / Up to
Tingiz (the author’s emphasisis G.O., meaning “sed” in Kazakh)
to the Aral / Water boiled in the lakes’ [6, p. 79], and the beast
hid from the fire as far as Siberia, in the snows of Tobol.

On the eighth summer after the fire, as the artist skillfully played
with colors, the holy sun illuminated the desert, which was
“blackened like gypsies’. With the omnipotence of this color in
the landscape, only the green of the surviving God's tree and
“red clay and gravel” are dissonant. Shevchenko “humanized”
the landscape of the clay desert with the figure of akayaker on a
camel; the sad look of the son of the steppes in the direction of
the Kara-butak river corresponds to the cry of acamel [10]. Asa
note by a local ethnographer, a description of the Kazakh ritual
around the holy “singychagach” is made (in trandation, it means
“one treg”), which testifies to its rea cult: “And they pray and
make sacrifices / They beg the tree, / So that the heathen will
green/ In their poor land” [6, p. 80].
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Therefore, the poet equipped the Kazakh legend in his own
ideological and artistic processing with empathetic expressions
of interest in the eastern region, its nature, life and customs of its
inhabitants, creating a canon of Ukrainian writing regarding the
aesthetic mastering of the reality of the Asian peoples of tsarist
Russia, doomed to extinction [8]. This is evidenced not only by
the artist’s poetic, but also painting heritage, which depicted the
figures and inner world of Baigush children, Katya Cossack, and
others. Other writers were guided by Shevchenko's description
of the Aral region when embodying exotic oriental themes, for
example P. Grabovskyi in the poem “Tekynka’, K. Bililovskyi
(“Batyr Umbai”). It is worth stating the originality of Kobzar's
Kazakh motifs, which is not only a “traditional example and a
typical achievement of the literature of exile’ [2, p. 29], but also
the introducing new elements that turn them into a source of
inspiration for others.

A sincere patriot and democrat, T. Shevchenko in the meditation
“My thoughts, my thoughts...” sent his thoughts to the steppe to
walk with the children of nature “the poor Kyrgyz. / They are
aready poor, / Already naked... / But they still pray to God at
liberty” [6, p. 118]. Thus, the concepts of empathic thought,
motives of the unity of the native inhabitants of the East with
their native natural environment; overcoming existential
loneliness through new communication with the stepsons of the
eastern steppe and expanding the interaction of the lyrical
narrator with the oriental world, which was unfamiliar to him,
with Asian civilization, were evidenced by T. Shevchenko's
humanism, his philosophizing and true internationalism along
with Ukrainian patriotism.

Ancther exotic topos for the Ukrainian reader, the steppe
“boundless beyond the Urals’, is a space aesthetically mastered
by the poem “Muscovit’ Well” (“Moskaleva Krynytsia’).
Known in two editions, it, according to the author’s framing of
the later one of them, was based on a story heard from a convict-
warnak above Elek?. The hero of the work, Maksym, returned
home from the Russian army crippled spiritually, which is hinted
at by his Russan language, and crooked on crutches, having
been mutilated in battle, when “Ochakov was taken by the
Muscovites’ [6, p. 239]. In this context, the “Muscovit well” dug
by Maksym in the field can be read as a source of other people's
spiritual values, the danger of joining which T. Shevchenko's
strong national spirit warns against.

He also became a pioneer in the complete reproduction of the
Central Asian “plein air”. Asan artist and poet, the Ukrainian for
the first time recreated the distant Aral Sea, the Caspian Sea, the
“Darya’ (the Syrdarya River, where Butakov's expedition was
anchored), the fishing wintering vessel “bataga’ located near the
mouth. In the landscape poem “And the sky is unwashed, and
the sleeping waves...” the poet succeeded in this, ahead of the
literary achievements of the time. We have awork of an amazing
consciously de-aestheticized landscape, in which the wasted
state of the natural environment - a “worthless’ sea, yellowed
grass, like a “drunken reed” - corresponds to the apocalyptic
boredom of the exile's soul. In Russian poetry, an analogy to
such a nondescript landscape can be found only in the poem
“Farewdll, unwashed Russia...” by M. Lermontov.

Finally, the farewell to the “blue wave’ of “poor Kosaral” and
the plague of the Syrdarya was the summing up of the post-
Byronic motifs of “Kobzar” marina “Done! The saill was
unfurled”. The emotions of the work are not disturbed, there are
notes of heartfelt friendship for the humanized “friend”-the sea,
which entertained boredom for two summers. The text testified
in the composition of the “exatic” whole the mobility of the
“foreign — own” dialectic. Thus, in the penultimate period of his
work, T. Shevchenko felt and reproduced those noble emotions,
about which aready in the 20th century Swiss philosopher-
panidedlist R. Holtsapfel expressed himself in the same spirit:
there is, naturally, no foreign land anywhere, it is enough for a
person to open his eyes and heart around him.

2 Elek or Ilek, as Shevchenko explained in a letter to YaKukharenko, is “the Togobi
small river of the Urals, flowing into the Urals between Orenburg and Uralsk”.
Convicts were sent there to the “Y elets defense for breaking salt”.

“Later” Shevchenko returned in the oriental discourse to the
circles of his youth. The ballad poem “In that Kateryna...” gives
the right to say so. His conditional-historical texture, if it
diverged from the historical truth in details (it was not so much
the Tatars in Kozlov-Evpatoria who impaled the Cossacks as the
Lyakhs and their werewolves like Ya Vyshnevetskyi),
nevertheless recreated the real reason for the appearance of the
Zaporozhians in the Tatar Crimea Thus, the famous lvan
Yaroshenko managed to free from “fierce captivity” in
Bakhchisarai that countryman whom he mistakenly considered
the brother of the cunning Kateryna.

Thus, Taras Shevchenko developed Ukrainian literary
orientalism in many ways, revealed even in his youth “why we
fought with hordes...”. The freedom-loving “trend” of Kobzar's
orientalism in the following periods of his work underwent an
ideological and emotional-aesthetic renewal, first of al, by the
anti-colonial Promethean discourse of the “Caucasus’, an
individual interpretation of ancient themes, as well as modernity
- an innovative painting of Central Asia and its inhabitants
impoverished by tsarism. At the same time, Shevchenko's
method is such that the narrator is the porte-parole of the author,
his representative embodiment of an ethnographer, geographer-
naturalist, culturologist and anthropologist in the artistic
presentation of the oriental world. In the end, the poet introduced
a humanistic internationalist perspective of understanding the
motifs and images of the East, demonstrated the various
possibilities of their “literaturazing”, thereby creating a high
canon and laying the foundations of the refined artistic culture of
artistic orientalism, and found his own original forms.

Literature:

1. Akimova, N. (2022) The Study of the Genesis of Internet Texts
Understanding in Adolescence Depending on the Level of Mental
and Speech Development. Psycholinguistics, 31(1), 6-24.

2. Burdzei, B. (2015). Another world of human hope. In: O. V.
Polishchuk, ed. “Essays’ by Adam Szymansky against the
background of the literature of exile. Kyiv National Uniersity
named after T. Shevchenko.

3. Dzyuba, I|. (1995). “They caught a heart-felt will...”
(Shevchenko's “Caucasus’ against the background of the
immemorial past). Kyiv: Dnipro.

4. Grabonicz, G. (1990). The poet as myth maker: Study of
symbolic meaning in Taras Shevchenko. Harvard University Press.

5. Shevchenko, T. (2001). Complete collection of works: In 12
volumes. Ed. by H. Zhulynskyi. Kyiv: Naukova dumka. Volume
1: Poetry.

6. Shevchenko, T. (2001). Complete collection of works: In 12
volumes Ed. by H. Zhulynskyi. Kyiv: Naukova dumka. Volume
2: Poetry 1847-1861.

7. Shkandrii, M. (2004). In the arms of the empire: Russian
and Ukrainian literature of the modern age. Kyi: Fact.

8. Shytyk, L. (2020) Ways of transferring the internal speech
of characters: Psycholinguistic projection.
Psycholinguistics., 27(2), 361-384

9. Verkaets, M. (2001). Nation on Horde chieftains. Kyiv:
Shkolyar.

10. Zabuzhko, O. (2001). Shevchnkiv myth of Ukraine. An
attempt at philosophical analysis. Kyiv: Fact.

Primary Paper Section: A

Secondary Paper Section: AJ

-211-



AD ALTA JOURNAL OF INTERDISCIPLINARY RESEARCH

A\ AD ALTA
[

Journal of Interdisciplinary Research

PAPERS PUBLISHED IN THE JOURNAL EXPRESS THE VIEWPOINTS OF INDEPENDENT AUTHORS.

-250 -






PASRAN YN T ID SIAMALN O TYNM QO VI TVAVHI M VAS AN VNT LD STAMA LN IO TYNYN OV L TVAVHOM VASHTH AN VNI IIIDSIAMALNIAO TYNA OV I IVAVHDA VASIRIA A VNI T SIAAALN IO TYNY 10 [V TVAVHDA AR

\JOURNALOFINTERDISCIPLINARYRESEARCHADALTAJOURNALOFINTERDISCIPLINARYRESEARCHADALTAJOURNALOFINTERDISCIPLINARYRESEA



	01
	140141
	papers
	A
	A_34
	1. Akimova, N. (2022) The Study of the Genesis of Internet Texts Understanding in Adolescence Depending on the Level of Mental and Speech Development. Psycholinguistics, 31(1), 6–24.


	X_back_last
	X_back01
	X_back02

