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KOHLLENLIA HOBOT ®OPMU AAIPAMM TEATPY XYAL|;3IOM1

Y CTaTTi NpoOaHani3oBaHO TEOPEeTUYHi 3acagn KoHuenuii HoBOi dopmMu Apamu TeaTpy XyausioW,
BUCBIT/IEHO YKaHPOBi 0COB/IMBOCTI y KAACWMYHilM Ta PO3MOBHIM Apami Ha 6asi Teopilt gpam y KUTAMCLKIN
ApamaTyprii, a TaKoXX HOBATOPCTBO ApPamaTypriB y 306parkeHHi NoYyTTiB Ta €MOLLii 3aKOXaHUX repoiB.
Po3rnaHyTo 3anuweHy mnos3a yBaroto AO0CAIAHMKIB Npobnemy MOEAHAHHA B KMTaMCbKiM gpamatyprii XX
CTONITTA Bi3yanbHOro Ta BepbanbHOro, WO € KAYOBMM A5 PO3YMIHHA TEKCTiB, nodadi martepiany, TBo-
PEHHA XapaKTepiB, BNAMBY Ha HUX COLLiyMYy, MOBNEHHEBO-CUHTAKCUUYHUX KOHCTPYKLiM. MonepeaHi npadi
LOCNIAHWKIB OXONOOTh /INLLE YAaCTUHY KNACUYHOI NiTepaTypu, eKCNepMMeHTiB aBaHrap4HoI ApamaTyprii.
bepyun o0 yBarM HayKoBi KOHUEMUIi nNpaLb NpO CTaHOBJ/IEHHA, PO3BUTOK Ta Cy4YaCHWIN CTaH Apamu B
Kutai, BUOKpEMNEHO CyTTEBE: BaromMmmnii Ta 6e3nepeyHunii BNAMB Ha XyAOXKHIO NiTepaTypy, a BiATak, i Ha
ApamaTyprito BifbyBasca yepes NoAITUYHI Ta couianbHi noaii, wo 6yan y Kutai ynpoLoBK MUHYAMX YaciB;
NparHeHHs MUTLB OHOBUTW Ta BUITM 33 yCTaNleHi MeXi *KaHpy KNAacMYHOT Apamu 6ya10 BUKIMKAHO NVHOM
yacy, 3axigHO-eBpONENCbKMMU TeHAeHUisMKU. [loBeaeHO, WO NOEAHAHHA Bi3ya/lbHOro Ta BepbanbHOro €
KAHOYOBMM Yy PO3YMiHHI cneundikm TeMun Cyd4acHUX ApamaTUYHWUX TBOPIB.

Knrouosi cnosa: HosimHA Kumaliceka Opamamypeis, Kumaliceka nimepamypa, cuHmes 8i3yasbHO20
ma sepbanbHO20, asaHzapOHicMb M’ecu, ekcriepumMeHmMasbHicMb, Hose MOKOsIHHA, 06pa3Ho-cayxosul
pigeHs.

HaNi3yluM TEOpPeTUYHI 3acafn KUTAWCbKUX Apamatypris XX cT., cnifg BiA3Ha4MTU

XapaKTepHy 0COBAMBICTb KUTAMCbKOI NiTepaTypu, 30Kpema MNpOTArOM OCTaHHIX

AecaTuniTb 6ya0 npoBeaeHo pAg, pedopm (SK EKOHOMIYHMX, TaK i NONITUYHMX), LLO
Manu Ha MeTi MOXKBABUTU MUCTELbKY AiANbHICTb. XBUAA penpecii, Wwo npokoTnnacs Kutaem
YNPOLOBK «Ky/NbTYPHOI PeBOJOLii», N036aBuIa HOBITHIO NiTEPATYPy BEIMKOI KiIbKOCTI MUTLLiB.
3aaHraxoBaHe 6avyeHHA AiMCHOCTI, BKa3iBKM NMCATM BUKAKOYHO Ha OKPEC/eHi Temu, 3BeAeHa A0
MiHIMYMYy KpUTWKa, N036aBW/IM OHOBJ/IEHY KUTAMCbKY /liTepaTypy *KafgaHOro eKCrnepumMmeHTaTop-
cTBa Ta baxkaHHA O6YTM 3pO3YMIiNoto 3apyBikKHUM YMTAYAM.

Ha cyyacHomy eBponencbKomy npocTopi AOCAIAKEHHAM KIACUYHOI Ta HOBITHbOI KUTal-
CbKOI ApamaTyprii 6yan npucBaYeHi rPyHTOBHI HayKoBi NpaLi Ta po3Biaku B. AaxKumamyaosor,
B. Anekceesa, |. langu, O. }enoxosuesa, O. Kob63esa, 0. flemewka, B. ManasiHa, J1. MeHbLun-
KoBa, J1. Hikonbcbkoi, A. PagioHosa, C. CepoBoi, B. CopokiHa, M. CnewHeBa, M. ®epnopeHka,
fAl. Wepbakosa, €. LLlanyHoBOI Ta iHLWIKX.

Jocnig)KeHHIo  HOBITHbOT  KUTAMCbKOI  ApamaTyprii  NPUCBAYEHO YacTUHY nNpaub
(B. KikTeHko), ctaTeit (I. CemeHtok, H. IcaeBa), ancepTauitHmx pobit (O. Bopobeii) HayKoBLiB
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Ta NiTepaTopiB Ha TepuTopii YKpaiHU. Y KOHTEKCTi niTepatypHoro npouecy B Kutai 6yan BuaaHi
npaui BaH loses, /li CyweHa, MeH Ao, YKoy |-6as, YrkyaH |-y, XyH LLeHa.

Merta i 3aBAAHHA CTaTTi — NPOaHani3yBaTh Ta NOrIMOUTN 3HAHHA NPO KMTAMCbKY ApamaTyp-
rito, PO3KpUTU crieymdiky CUHTE3Y Bi3yaNbHOro Ta BepbanbHOro y Cy4acHUX KUTAMCbKMX gpamax,
[ocnianTM ocobaMBOCTi MOAEPHOT Ta NOCTMOAEPHOI KUTAMCbKOI Apamu, TEKCTU Ta TBOPU Ta BU-
3HaYMTU Npobremu.

EcTeTMyHe 6ayeHHs KUTAaMCbKMMU ApamaTypramm couiymy cnepuwy XX, a gani XXI ct., Bia-
TBOPEHHA TEMMNOPUTMY, LWBUAKOMJANHHOCTI, CAMATOMATMYHA BigMOBA BiZ K/TACUKM 3 PanTOBOK
NMOKa30BIiCTIO NOBEPHEHHA A0 Hei, HAMaraHHA CTaTU BULLE 3a YCTaNeHi MOpPasbHi HOPMU BUOKpe-
MU0 NoTpeby KapAnHanbHO K HOBOT ApaMu, TaK i T BTiIeHHA, Wo Bignosigano 6 HoBUM BUMO-
ram. Ctanuii penepTyap, nepepobaeHi CIOXKETU BXKe HE MOT/IN 3a40BONbHUTU T1A4aYa, AKUI, No-
npw TPaAMLiINHY TATAICTb, CTaBaB Bce 6inbl BUMOransmMm. OKpiMm TOro, NocTiliHe 3BepTaHHA 40
MUWHYJI0r0, eKCh/lyaTalia iCTOPUYHUX TeEM Ta 3BUYHMUX aMMJlya CTaBaIn nepeaymoBamum, WO Cnpu-
YMHWUAWN KPU3Y KAHPY.

Y 1906 p. 3’ABNAIOTLCA HOBI TeaTpanbHi TPyNKU «YyHb Nto Wwe», «L3nHbXya TyaHb», «HYyHb
AIH We», WO NoCTaBWIM 3a MeTy 3MiHy dopmum nogaui n'ec [1]. MPUKMETHO, LLLO ONaHyBaHHA €B-
PONEeMCbKMUX Ta AMOHCbKMX 3PasKiB He CNPUYMHUAO MOBHOIO iX HAC/iAyBaHHA Ta KOMitOBaHHA,
a ne BAANO NIAKPECANN0 CaMObBYTHICTb KMTaMCbKOi Apamu. MOWTOBXOM A0 NepeocMMUC/IeH-
HA MUTLAMW PO MUCTELTBA Ta NtOAMHU Y HbOMY CTaB «Pyx 4 TpasHa» 1919 p., wo 6yB npoTec-
TOM MPOTU reonoNiTUYHOro noainy Kntato i NaTpioTMUHUM BUKJMKOM HALLIOHANbHUM iHTEepecam.
Hagani, 3a cnywHum cnoctepexkeHHAm B. CopokiHa y cTatTi «/litepatypa Hosoro Kutato (1917-
1949)», «Pyx 4 TpaBHA» NPUCKOPUB «NiTEPATYPHY PEBOJIIOLLIOY, LLO AOKOPIHHO 3MiHM/1a MOBY (3
apxaiyHOi Ha PO3MOBHY belixya) Ta NOETUKY NiTepaTypHUX TBopiB. MloToMy HOBY Moesito, NPo3y
Ta Apamartyprito 6yno 06’eaHaHo y «iiTepaTypy 4 TPaBHA», PO3BUTOK Ta CTAHOBJ/IEHHA AKOI Bia-
byBanuca y AekinbKa etanis [2].

TBopuam HOBOI nitepatypwu, 3okpema Jly Cinto, E LLieH-Tao, BaH TyH-uxkao, Cioi [i-wiaHto,
BaH Jly-aHto, Mao [yHto, YxKeH YKeHb-40, BAAOTbCA €KCNEePMMEHTH i3 Manoto nposoto. Teo-
PETUYHUM NiAFPYHTAM NONAAIB aBTOPIB CTasno «JliTepaTypHe yrpynosaHHA» (BeHbcroe AHbL30-
XyW), racno AKoro BigA3epKanuno NposigHy iaeto: «/litepatypa B im’'s XuTtTa» [2]. pyKoBaHMM
BICHMKOM igei 6yB KypHan «Caowo 1036a0» («Mpo30BUIA LLLOMICAYHUKY), B AKOMY, 3aBAAKM 3y-
cunnam Mao [yHA Ta YxkeH YKeHb-40, YMTadi Manm 3mMmory 03HaMOMMUTUCh i3 KpaLLMMM 3pasKkamu
TBOPiB 3apybixkHUX aBTOpiB. Ha Halwy AYMKY, NPUKMETHO, WO Y KUTAMCbKiN TOroyacHil nposi, Ak
i B aBaHrapAHi yKpaiHCbKin, NMCbMEHHWUKaMM 32 OCHOBY BYN10 B3ATO XKUTTA iHTenireHu,i, Biaxia,
BiZ TPAAMLIHOI CiNbCbKOT TEMATUKMN.

Mopanblui ekcnepumeHTU y nitepaTypi 1921 poKy TaKoxK NoB’A3aHi 3 We ogHUM niTepaTtyp-
HMM yrpynoBaHHAM «TBOpYiCTb», o4ontoBaHMM o Moxo. Ha BigmiHy Big, «JliTepaTypHOro yrpynysaH-
HS», MUTLi «TBOPYOCTI», oKpiMm Fo MosKo, i uneHamum 6ynu O da-oy, YeH daH-y, npautoBani i3 pisHK-
MW BUOAMM NiTepaTypu: Npo30to, Moes3ieto Ta Apamoto. Peaniamy «JliTepaTypHOro yrpynoBaHHA» agen-
™ «TBOPYOCTI» NPOTUCTABUIN POMAHTM3M i3 MOr0 BUCOKMMM ifganaMm, ACKPaBUMM NepPerKUBAHHA-
MM Ta AyLeBHUMM nopusamu. OKpim TOro, MatoumM TakoXK BACHI APYKOBaHi 3acobu (3kypHanu «LLlo-
KBapTa/IbHUK « TBOPYICTbY», CNiB3BYYHWUI i3 HA3BOO yrpynyBaHHsA «LLlogeHHMKY, raseTy Ta «[iBMiCAYHMK
«MaBoAOK»), CBOE 3aBAAHHA MUTL Bb6a4aM i y NPOCBITHULBKIN Micii. [TOKa30Bo, WO came y ToW Yac
3’ABNAOTLCA NepLUi 3pa3KKM NEC LLle OAHOrO i3 NpeACcTaBHMKIB «TBOPYOCTI» — TAHb XaHs.

MpuKknagom oHoBAeHOT GOPMU «BIAKPUTOrO» APAaMaTUYHOrO TBOPY € iCTOPMYHA Tparesin
o Moo «bansHioKM» («KBiTM AMKOI BULLHI»), NnocTaBneHa y NyaHuykoy 1926 pokKy. MoagiiHa
Ha3Ba N’ecu NoB’sA3aHa, Ha AyMKy M. defopeHKa, i3 3BepHEHHAM aBTopa 40 OAHIEl i3 HallaaBHi-
LIMX NOETUYHMX Nam’aTok Kutato: «KHUMM niceHb» («LLUMU3iH»), B AKil | BMilLeHO OAHOMMEHHY
noesito. KOHPAIKT y Apami po3ropTaeTbCcs No CMepPTi MaTepi 6an3HIoKiB: 20-pivuHoro He YxkeHa Ta
noro ectpu He IH. KOHaK, yCBIAOM/IIOIOUM, LLLO BXKE MUHYNO0 TPU POKU, AK BOHM KMBYTb CaMi, Big-
yyBatoum 6inb 3a 6e3KiHeyHi BiiCbKOBI Hamaau, WO NPU3BOAATL 40 PO34p06/eHOCTi Ta 3aHena-
Ay KHA3IBCTBA, BUPYLUAE A0 KOJMLWHbOIO BeNbMOXKi AHA YKyHL3i. CnoBHeHMI naTpioTnamy, He
YkeH nparHe 3a 6yab-AKy WiHY NPU3YNUHUTU BOPOXKHEYY. IcTOpUYHUI ctoxkeT Fo MoKo Hano-
BHIOE HOBMM 3BYYaHHAM, KOIM BKAaZa€E y cnosa He YrKeHa Beck 6ifb 3a cydyacHui momy Kutaii:
«CecTpo, NPUALLOB Yac, KON MU, MONIOAb, MOXKEMO MPOABUTU CBOKO PILLYYiCTb T CBOK MYXK-
HicTb!» [3, c. 132].
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Mopganblui Aji y Apami Nos’s3aHi 3 NOA0POXKKI0 He YxKeHa A0 nanaly XaHCbKOro KHA3S, 3y-
CTpiYamm i3 KONNWHIMKU Apy3aMKU. BOHM | po3noBigatoTb OHAKoBI NPo NiacTynHi Hamipw Ca Jlea —
NepLIoro pafHMKa XaHCbKOro KHA3A — po3B’A3aTv 6paToBOMBYY BilHY i3 CyCigHIMKU KHA3IBCTBaMM
Yrkao, Belt, Lli Ta AHb. KynbmiHauieto n'ecn € cmepTb He YxkeHa no Tomy, AK BiH yOMB XaHCbKOTO
KHA3a Ta Ca Jlea. Y diHani apamu He IH, He Baxkatoum 3mumpuTmca 3i cmepTio 6paTta, HakNaaaE Ha
cebe pyKu. PosWMpeHHs MeX HOBOT PO3MOBHOI Apamu Bigbynocs 3a paxyHOK NepeocMmUCeH-
HA Bi3yanbHOro Ta BepbanbHOro paay, KoM akLeHT pobusca Ha aianorax Ta MOHoorax ii nepco-
HaxKiB. 3BMYalHO, MOPIBHAHO 3 TPAAMLIMHOIO KUTAMCHKOIO APaMOto Ha APYrUi NaaH Biginwos i
MY3MYHMI CynpoBiA,. Xo4a NOBHICTIO BiAMOBUTMCA Bif HbOro F'o MorKo He 3mir. YNpoaoB n’'ecu
3P0O3YMITU BUMHKU repoiB 4ONOMAratoTb My3UYHI YPUBKK, YACTUHY AKMX aBTOP NO3UYUB i3 «KHU-
rm niceHb». OKpiMm Toro, BNANB TpaaMLiiHOI Apamu BOAYAETLCA HAMM i Y TPAKTYBaHHI aBTOpPOM
CNoBa «MNaTPiOTU3M», KTepPOi3M» YNPOAOBK PO3ropTaHHA Aii. AgKe HaMNOBHiILe MOro PO3yMiH-
HA BUKNAZEeHe, BCe X TaKW, Yyepes CNoBa MiCHi Y BUKOHaHHI He Y>xkeHa:

Al cipux bygHiB He 6arkato,

Xai Kpalue cmepTb B 6010, Ha BOJI,
Hapoay *Kutta xouy Biggaty —

BpAaTtyBaTtu iioro Big 3n0i Hegoni [3, c. 135].

Tak camo nicHA NornMbtoe PO3yMiHHS i KiHOUMX XapaKTepiB «ban3HiokiB» (He IH Ta YyHb-
ry), iXHE CTaBfIeHHA 40 NATPIOTUYHOrO Ta FPOMAZAHCHKOro 060B’A3KIB, L0 KOXaHHSA.

Y cBOtO Yepry, CLeHiYHe BTiIEHHA TEKCTY 3/iMCHIOETbCA Yepes aBTOPCbKi pemapKku. [locutb
po3nori, i3 ApiBHULAMK, BOHN MatOTb NOTAMBUTU 3a4yM, 30PIEHTYBATU HA MO3UTUBHE UM HEFATUB-
He cnpunHATTA. Hanpuknag, No Moo Haro/owWye Ha CXOXKOCTi Mix BpaTom i cecTpoto, Xod i He
NOBHiIl. [nA poni nepworo pafHMKa XaHCbKOro KHA3A — CA Jlea — akTOp Ma€ BONOAITY BMiHHAM
MalcTepHO NnepeaaBaTh Yepes BepbanbHICTb HEraTUBHI PUCK XapaKTepy: NiACTYMNHICTb, rpybicTb,
B/1a40Nt06CTBO, Bi3yaNibHO He BiALITOBXYBaTH Bif cebe. Mepenivytoun aiiosmx ocib, F'o Moo 3a-
NMLWIAE 6e3iIMeHHUM XaHCbKOMO KHA35, afie i3 KOMEHTApiB CTaE 3pO3yMmisie eMOLiHe CTaBAEHHSA
[0 nepcoHarka: 6ina 50 pokiB; AypHYBATUN, ragKUM; Yum Binblue rnagkuMiM, TUM Kpalle nigxo-
OuTb ans poni [3, c. 132].

OTKe, NONpM yCi eKcnepMmeHTH i3 Apamoto, ii TeMaTUKOI0 Ta NpobaemaTUKo, NoABy He
nvwe Tpareain (Hanpuknag, XyH LWeHsa «Ykao-guason», 1922), a n komegin (AiH Ci-niva, CioH
®y-ci), Ha *Kanb, Ha NepLIOMy eTani CTaHOB/IEHHA HOBOT KUTAWCbKOI NiTepaTypu, Hapaay i3 Benu-
KOO Ki/IbKiCTHO 3paskiB noesii Ta npo3u, n’ec 6ya0 CTBOPEHO NOPIBHAHO Mano. Ha Haw nornsg,
obmeXKeHiCTb ApaMaTUYHOro penepTyapy NoB A3yETbCA i3 TEMATUYHOI NPUB’A3aHICTIO 40 icTo-
PUYHUX NOAIN, BUYEPTTHICTIO MOMXKIMBUX GOPM iX TPAKTYBAHHA.

HoBaTopCcTBO PO3MOBHOI Apamu Xyau3kon FPyHTYBasioCA i Ha BigMOBI MUTLIB Big nitepa-
TYPHOI MOBM «BEHbSHbY, LLLO HE 334,0BOJ/IbHANA NOTPebU Yacy, 60 He 3aBXKAM Yy JOCTYNHIN dop-
Mi HEet0 MOXKHa 6yno aeTanbHO Nepenati nogii. Micnsa nogin «4 TpaBHA» y NiTepaTypHUI Npouec
BXO4MTb MOBa «baiixya», 6ifbll eMOLiiHO YBUPA3HEH], WO rAnbLue niaKpecnoBasa ecteTuyHe
CNPUIAHATTA Apamu, pobuna ii 4OCTYNHILWO Pi3HUM coujiaibHMM BepcTBaM. Ha aymky M. depo-
pPeHKa, «MOBHI MeXi niTepaTypHOi TBOPYOCTI Baromo PO3LWMPUNNCA | XYL0XKHI TBOPU, HAaNMMUCaAHI
MOBOLO «Baiixya», BOHM CTasIM MacoBMM HagbaHHAMY [3, c. 8]. [lpama xyaL3toli npuckopuaa pos-
BMTOK i Ma/IMX ApamaTUYHMX GOPM: OQHOAKTHUX M'€C, HEBEIMKMX 33 06CATOM CaTUPUYHMX abo
FYMOPUCTUYHMX N'ECOK Ta CLLEHOK; CNpuMAIa NOWNPEHOMY YNTAHHIO liTepaTypHUX TBOPIB 3 iMn-
POBiI30BaAHOI CLUEHM, KON Yepes BUCTABY A0 r1a4a4a LOHOCMAACA BaXK/IMBa TemMa.

HacTynHuit nepion, po3MoBHOI Apamu XyaL3toi, NOB'A3aHMIA i3 HOBUM eTamnom niTepaTtyp-
Horo npouecy B Kutai, po3noyvasca 1937 pokom. B ictopii Kutato 1937-1949 pp. xapaKrepu-
3YHOTbCA KOPCTOKOIO BiliHOWO i3 AnoHieto (1937-1945 pp.) Ta rpomagsaHcbKo BilHOW (1946—
1949 pp.). Tema naTpioTM3My HabyBa€ HOBOrO 3BY4YaHHS, MiACUIIOETLCA MOXKIUBICTIO 3406yTH
He3aNeXHicTb, NOMNpu Te, WO BiiHa BUMYLIEHO noainnMna Kutain Ha YOTUPU YaCTUHM, KOXKHA 3
AKUX BUPI3HANACA CYTTEBMMM MONITUYHO-COLiaIbHUMM 0COBNMBOCTAMM.

Tak, y palloHax, Wo nepebyBanu nig KoHTponem FomiHAaHy, nicnAa cTBOpeHHA HaHbKiH-
CbKOTO ypaay, BUOKPEMUAUCA TPU iLO0NOTIYHI TiNIKK: cullaHbLi («NpaBi»), KOMMULWHI «yXaHbLLi»
(«niBi», NOTiIM — «peopraHi3aLioHiCTN»), LEHTPUCTCbKe yrpynoBaHHa YaH Kai-wi (HaHKiHui) [4].
MPUKMETHMM CTaN0 NPOro/IOLWEHHA Y MICLLEBMX afMiHICTPaLiaX He nLe Po3pwmB i3 cTapum, a 1
NPOro/sioWeHHs HoBOro. HoBi agMiHICTpaTMBHI GOpPMM BKAKOYAN: eHEepriiHICTb, NpauentobcTBo,
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niaiom o 5—6 roauHi, 6eperknmBicTb Ta eKOHOMID. YNHOBHUK NOBUHEH BYB BiAMOBUTUCA Bif
b6yab-AKMX NOAAPYHKIB Ta BAaHKETIB, Y KpallHbOMY BMNAAKY BapTiCTb HE MOr/1a NepeBuLLyBaTH 2
F0aHi, HOCUTU BUKNHOUYHO BABOBHAHWUI OAAT KUTAMCbKOro BUPOOHMLTBA. [IHi HAPOAKEHHSA CBATKY-
Ba/N IMLLE Ti YNHOBHUKM, sIKi gocsarnm 60-piyHoro Biky [4]. 3a noniTMYHY ocHoBY 6y/10 B3ATO rac-
N0 «wWicTb pobiT i TpM cnpasu». BoHo aiano ao 1949 poky, konu Big FomiHbaaHA 6yno 3BiIbHEHO
MaliXKe yClo TEPUTOPIt0 KOHTUHEHTAIbHOTO KuTato.

LLle ogHa yactMHa Kutato nepebysana nig Bnagoto KomyHicTMYHOI napTii, wo nicna pyxy «4
TpaBHA» BUCTyNana npoTu iHo3emHoI oKynauii. HanpukiHui 1930-x pokis Mao LiseayH, akUeHTy-
FOUM yBary Ha 0cob6MBOCTAX KUTANCbKOrO PEBOJIIOLIMHOIO pPyxy, PO3p06as€e }OPCTOKI TeOpeTUY-
Hi OCHOBM, W0 HA NPAKTUL Y NOA4ANbLLIOMY BMJIMHY/IM HA PO3BUTOK NITEPATYPHOrO PyXy, KON Ha
4o/1i BCbOro NapTiA NOCTaBMAA NPAKTUYHWUI A0CBIA, @ YATAHHA KHUT BiAIMLWA0 Ha Apyrni naaH [4].
MonitnKa KnuTalcbKoi KOMyHiCTUYHOIT NapTii 6ya cnpamoBaHa Ha NPUNUHeHHA 60poTbOU Mix po-
BGITHMYMM Knacom Ta MicLeBoto ByprKyasieto. 3BiIbHEHI PalOHM MaaKn CTaTU 3Pa3KOM HOBOI MO-
AeNi BiIbHOTro AeMOKPAaTUYHOro cycninbCTBa. Haronoc napTii cnepwy Ha pO3BUTOK cena, Nporo-
JIoWeHi coujianbHi nporpamu, Tpy eTanu pyxy pebopm, NPUCTOCYBAHHA ifel MapKcM3my [0 pea-
NiMt KUTaMCbKOrO coujiymy, iHaycTpianisayis, oapasy OKPeCcAUAM MUTUAM TEMATUKY Ta Npobaema-
TUKY TBOPIB. He 3anuMwmnack OCTOPOHb i iHTenireHuia, AKy HanpukiHui 1940-x pp., ogpasy * no-
Yanu nepeBnxoByBaTU. 3a4/1A LbOro 6yN0 NPOro/IoWeHO cneLjiasibHy NepeBUXOBHY KamnaHito, i
HacniaKM nogaHo y gpami BaH MenryHa «Mu». Pyx 3a «noagiliHe nepeBUXOBaHHA iHTeNireHwu,i»
OXOMMB BULLi HaBYaNbHi 3aKNagM, CTaB 3acOO0OM KPUTUKM Ta CAMOKPUTUMKMN HabinbLl OCBiYEHNX
BEPCTB CYCMiNbCcTBA Y npeci (razetn «XeHbMiHb KMbao», «MyaHMiH Knbao», «TAHbU3UHb KN-
6ao») 3ropHyBca y 1951 p., ane nNiglTOBXHYB 40 NMOYATKY penpecii.

Ha Hawy AyMKy, Ti })Kax/MBi 3MiHU, LLLO CTanMcA B yKpaiHCbKiM niTepaTtypi Ta KyabTypi 1930-x
pp., KOAW BiZ, penpecii 3arMHyna 3Ha4yHa YacTuHa fiadis, nosTopununca y Kutai 1950-x pp. Hop-
CTKa KpuTnKa Mao LzeayHom cTpiukm «Kutta Y CroHA» po3nodana npouec noaiTM4Horo Tepo-
Py, BUMYyLLIEHWUX 3i3HaHb, BiZAMOB Big, TBOPUMX HaZOaHb i HE nLe TorovacHux (Hanpuknaa, Xy
deHa). TaK, cyBOpili KpUTULi NiAAaBCA | OAUH i3 HANKpPaLLMX TBOPIB BEINMKOT NPo3u — pomaH «CoH
y YepBOHOMY TepeMmi», Wwo 6yB Hanucanuit y XVIII ct. OKpim TOro, Ha HOBWUI NiTepaTyPHUI Npo-
LLeC BNIMHYAN i LWe ABa NONITUYHI pexxumm KiHua 1930-40-x pp. AgrKe 3anuMwanaca e YacTMHa
Teputopii Kntato (LLlaHxalt), KOHTPO/IbOBaHa iIHO3EMHUMM KOHLLECIAMM, ane BiNbHUMMU Bif ANOH-
uis go rpyaHa 1941 p., i Ti, wo 6yamn okynosaHi AnoHieto.

Lle no nporonoweHHa Mao LzeayHom pagy pedopm, nposigHow HanpukiHui 1930-x pp.
CTa€ BiliCbKOBa TeMaTuKa. 1A niTepaTopiB NOYaTOK BINCbKOBUX Al 6YB MOXKAMBICTIO NiAHATY Na-
TPIOTMYHUI Ta HALLIOHANbHUIM AyX, HApeLTi, 3BiIbHUTU 3eMJI0 Bif, OKYMaHTiB. 3rypToBaHicTb Ta
cninbHa BosientobHa igea MUTLIB NiALWITOBXHYNA A0 CTBOPEeHHA y 6bepesHi 1938 p. B YxaHi Bceku-
TallcbKOi acoujauji aiadis nitepaTypu Ta MucTewLTs 3 Biaciyi Boporosi. Il kepisHukom cTas /lao Lle
(cnpasxHe im’a Ly Letoit, apyre im’a Ly LinuyHb, & B %R, Sha Qingchiin), asTop 6araThox npo-
30BMX TBOPIB Ta pAAY ApamMaTUUHMX, 30Kpema n'ecu «Kynak B im’a cnpaseaamsocTi» (1961 p.).
TeopeTUYHoOtO Ta iaeonoriyHo naatdopmoto acouialii 6yB KypHan «JliTepatypa Ta MUCTELTBO
BilHWM cynpoTmBy». Came B HbOMY, Ha AYMKY YKNagadis «losigHWKa 3 icTopii nitepaTtypu Kutatoy,
dopmyBanuca GpoHToBI bpuragm, 36mpanmca NnoxepTan gna GPOHTY, NPOBOAUANCA NiTepaTypHi
cemiHapu. Ane acouiauin, «akTneHa B 1938-1939 pp., y 1940-x pp. 3i ctabinisauii ¢poHTy Ta no-
CUNIEHHA LUEeH3Yypu 3HayHo ckopoTunacs» [5, c. 193].

Came y pOKM BilHM MUTLLI Manun 3MOry NPOLOBXKUTU €KCNEPUMEHTH i3 3micTOM Ta Gopmoto
PO3MOBHOI Apamu. MapanenbHoO y Tok Yac BifbyBaNoCb i OHOBAEHHS MY3MYHOT ApPaMM, 30KpPeMa
onitepatypeHHs Xe LsnH-uxi Ta [liHom Hi HapogHoi nereHan «Cusa gisumHa». MNpobaema no-
[adi Yyepes HOBI 3aC06M ApamMaTUYHMX TBOPIB Ta TEKCTIB 3HaMLLAA CBOE BUPILLEHHS Y TBOPAX KO-
NINWHIX npo3aikis Jlao e, Mao [lyHs, Jlo ®eHa. Po3MoBHa Apama BOEHHUX YaciB BTiinMAA y cobi i
TPaaMUiNHI enemeHT GONBKAOPY, | pO3WMpPeEHUI BepbanbHUIA Ta BidyanbHUI psaa. besnepeyHo,
Apama BiliCbKOBUX POKiB Masia ByTM MaKCMMasibHO 3pO3YyMifiolo Ta HabMKeHOoo 40 peanin, y
nepLy Yepry oA nepeciyHoro raagava.

HanpwukiHLi copoKoBUx poKiB y KuTai Bifbymca BaxIMBI NOAITUYHI 3MiHW, NOB’A3aHi 3 BU-
rHAaHHAM ANOHCbKMX 3aBOMOBHMKIB, OCTAaTOYHUM yTBEPAKEHHAM BAaan Mao LzeayHa. 3 1947 p.
3BifIbHEHMMU cTann TepuTopii MiBHIYHO-CxigHoro KuTato, a BXe 3rogom manke BCsA Teputopin
KOHTUHEeHTanbHOro Kutato 6yna 3BinbHeHa Big Bnaau romiHgaHy. OgHMM i3 KAHOYOBUX NMPUH-
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UMnNiB NOAaNbLLIOrO 3aTBEPAMKEHHA NPaBAAYOT NONITUKM KomyHicTUUHOT napTii Kutato 6yno npo-
rONIOWEHHS MOMITUYHUX Ta iAE0NOTIYHMX KaMMNaHil, WO Cnupaamca Ha KnacoBy 60poTbOy i3 30-
BHILLHbOO arpecieto imnepianiamy Ta BHYTPILWHIO, HAaNPUKAa4, Mi*K MicTOM Ta cenom. Halibinblu
HEe3aXULLLEHO, MOPaJIbHO HECTINKO, TaKoto, L0 NOCTIMHO CYMHIBAETbCA Ta MA€E BAACHY AYMKY,
Yy BHYTPILWHIM KnacoBih 60poTbbi cTana iHTenireHuia, came 3aans ii nepeBMXOBaHHIO Mig Kepis-
HuuTBOM Mao LiseayHa 6yn0 po3ropHyTo iAe010rivyHy KamMmnaHito cUcsH raiusao (abo nepebyno-
Ba MUC/IeHHs). LLUNanbTy ToAilwHbOi NpecK, 30Kpema rasetu «*KeHbMiHb KMbao», «T'yaHMIH Ku-
6a0», «TAHbLU3WHb }XNMHao», OyIN 3aNOBHEHI }KOPCTOKO CAMOKPUTUKOK BYUEHUX Ta iHTENITEHTIB,
LLLO Y NOAA/1bLIOMY MOKMAN0 MNOYaTOK Bif, CNIOBECHOTO A0 Gi3NYHOTO 3HULLEHHA.

YnponosK 1950-x pp. 3’ABAAOTLCA APaMM, L0 3@ TEMATMKOO Ta NPob1emMaTUKOo, NOBHiC-
TIO BiANOBIAAIOTb KOHLLENL,i YCiX NOAITUYHUX KamnaHil. TaK, y n’eci Xy Ke «BoHu 3pocan y boax»
(1952 p.) y ueHTpi yBarn aBTopa — *KUTTA KMTaAMLIB Ha NiBHOYI KpaiHuW. [ii y TBOpi BigbyBatoTbcA
ynpoaosK 1930—40-x pp. Y TeKCTi BisyanbHO-BepbaibHUI pAa, NiAKpecatoe, Nonpu NOAITUYHY 3a-
aHrakoBaHiCTb, TPAriam cuTyau,ii 1tognHu i 3emni. Tak, geTanbHi onucK iHTep’epy, PO3ropHyTi pe-
MapKu, yBara Xy Ke Ha rosioci nepcoHais, ix Mimiui nepegatoTb TOrodacHy cuTyauito: «J1Tao-UKyH
(apukaunmm pykamm bepe pilleHHA, OBro Ta HePYXOMO AUBUTLCA HA Hboro). HenigkynHi cyaail
HenigkynHi cyaai... (Y Bigyai.) AH tO-ge! Tu 3arybus Hac! Hema 6igHAKY nopaTyHky! Hema Ham
nopaTyHky! (3akawnseca.)» [7, c. 11].

Temi iHAycTpianisauii, XUTTIO, AK 3a3HAYEHO Yy pemapKax «OAHOMY 3 MPOMMUCAOBUX MICT y
1953 poui» [8, c. 3], npuceayeHa n’eca Ca fiHa «BunpobyBaHHA», HanucaHa 1954 p. MuTuto BAa-
I0CA AeTaNbHO BiATBOPUTM Ha NpUKAagi pogmHu [iH BeAa He nvwe yacu eKoHOMIYHUX pedopm,
a 1 OKPEC/INUTU HIoaHCK NOoAITUKKM LLIKoAK 3 NiAroTOBKKM KaapiB, Yepes AeTasibHy Bary Ha nobyri
03HAaMOMWTM CNepLly YMTaYa, a NOTIM i rNaZaYa i3 TPAAMLIAMM, LLO NAHYOTb Y KUTANCbKil poau-
Hi. Tak, 3BepTae Ha cebe yBary 3BepHeHHA N'ATHaAUATMpIYHOI iH CyH A0 copokapidyHoro 6aTb-
Ka Ha Bu i1 Te, WO, Nonpu 3aiMaHy nocaay, BiH He Ay»Ke 1 ocBiyeHuin: «Henpasaa. Hema Hiyoro
Nerworo Bif, KBagpaTHUX piBHAHbL. ligcTaBTe oaeprKaHy BigNoBigb 3amicTb X i nepesipTe, Yn BU-
xoauTb. (HKapTiBnmBo). A 3Hato, BU He 3MorAun 3HaiTK X, npasaa? Hy, To cnpobyiiTe we pas, ay
Bevepi A noByy Bac» [8, c. 10]. MpuKkmeTHO, Wo y n’'ecax KiHua 1980-90-x pp., WO TeX 306paxy-
FOTb YKUTTA MiCbKMX KUTAMCbKUX POAMH, LWWAaHO6MBa dopma Ha Bu y 3BepTaHHI 40 6ATbKiB 3HUKAE.

KpuTuKa, Wwo po3ropHyiaca y nepiognyH1MX BUAAHHAX, MOBHICTIO N036aBas a MUTLLIB MOXK-
NINBOCTI NoZanblioi TBopYoCTi. MpMKNagOM LbKYBAaHHA € MOCAIAOBHO PO3ropHyTa NOJMITUYHA
KamnaHia Hag cTpiukoto «Kutta Y CyHaA», nicna nepernagy AKoi MUTLI mann 060B’A3KOBO BUC/I0-
BUTW pi3Ke HeraTuBHe cTaB/sieHHA. Jlnwe 1980 p. 3i cTOpiHOK KypHany «Li3anny CtoeKkaHb» CTpiy-
Ky byno peabinitoBaHo, a Tema b6ifbllie He BBarkanaca 3abopoHeHot. Kputuui nigaasca i po-
MaH «CoH y yepBoHOMY Nanaui», HanucaHuii Llao Cioe-uuHem y XVIII cT. Ona npaBnasyoi KUTan-
CbKOI KOMYHICTUYHOI BepxiBKkM XX CT. BiH BUABMBCA HEOE3MEeYHMM i3 TOUKM 30pYy CTaB/IEHHSA aB-
TOpa A0 NPaBAAYyoro knacy. HeratmeHoto byna i peakuia Ha moHorpadito Nnpo poman KOs MiH-
60. 3aknukK o MOXKO Npo BifIbHY NiITEPATYPHY AUCKYCIO 3aiULWNANCA HEMOYYTUMM, NOCTYNO-
BO, K i B HALLiOHANbHIM niTepaTypHil anckycii 1930-x pokis, po3noyvanaca iaeonoriyHa KamnaHis
NpoTH iHaKOMUCAAYMX aBTOpIB. MNonpu Te, 33414 3a40BOIEHHA NOAANbLLMX NOAITUYHUX aMbiLii,
Mao Li3e-ayH Yepes cBOiX NOCNiA0BHUKIB HAMAraeTbCA AKHAWMNOBHILLE BUKOPUCTATK 40CBIA, 3Ha-
HHSA Ta NiTepaTypHo-¢dinocodcbKi ynoaobaHHaA iHTenireHuii. 3aa15 Luboro 6y/10 NPOrosIoWeHo Ho-
BWIA NOMIITUKO-iLE0N0rYHMIA KypC Mig CUMBONIYHUM rac/iom «Hexal PO3KBiTatoTb yCi KBiTU» (Hald
Xya um daH). Y TogiWwHiv niTepaTypi Nopaz i3 KAaCMKaMn NOYMHAKOTL MNPALLIOBATA HOBI TaJlAHOBU-
Ti muTui. Cepef Takux, Ha AYMKY Yknagadis «loBigHWKa 3 ictopii nitepaTtypu Kutato», 6yamn BaH
MeH, Mo WaoTaH, Nli FoBeHb, eH Omen, /o BiHbaAHb [5, ¢. 216].

Y nepios NOCTYNoBOI BiAMOBMW Bif, KypCy «CTa KBIiTiB», «CTO LIKiN» 40 No4YaTKy HOBOI NoJi-
TUYHOT NPOrpammn «BeJIMKOro cTpnbKa», o nepesbayaB SKHANWBUALWNA Nepexis 40 OHOBAEHO-
ro iHAyCTpiaNbHO-KOMYHICTMYHOrO cycninbeTBa, Byna HanucaHa n'eca flao Le (EF; cnpaBXHe
im'a Wy UnHuyHb, Shi Qingchin, 7 &) «Yaina» (ZF1E) (1957 p., Ha cueHi riagay nobauns
TBip 1958 p.). Y TeKcTi HOBOI PO3MOBHOI Apamu BiaA3epKantolTbCA YCi nonepeaHi couianbHo-
NoniTMYHi pedopmu Ta ix Hacnigku. MNoaii y Apami po3ropTatoTbCA YNPOAOBK TPbOX AiN i OXo-
NAITb NPUBAN3HO AECATUPIYHUI Nepioa, NnoYmHaroum 3 1898 p. Y LEeHTpI CloXKeTy — YaiHa, 3a
ABTOPCbLKO pemapKoto, Tunosa ana lMNekiHa KiHya XIX ct. Came Toro 4acy B Kutai npoBasito€Tb-
cA nporonoweHni paHiwe KaH HOBeem pag pedopm, wo Tpmeas 3 11 yepBHA 40 21 BepecHs
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1898 p. HacnigKku e He TaKi NOMITHI, y YalHin «lOnTan» aAK 3aBXAM 36MpatoTbCcA NOCTINHI Bia-
BiZyBayi, 06roBoptoOTb HarasbHi Npobaemu. Jinlie yHUKAOTb NonepearKeHHs Ha nnaakarTi: «Pos-
MOB/IATU NPO AepPrKaBHi cnpasu 3a60poHAETbCA!».

Came yaitHa € TUM MicLLeM, B AKOMY, OKPiM noadi TpaguuiiHUX cTpaB Ta Hanois, BUPILLY-
ETbCA | [ONA OKPEMUX NepCcoHaxKiB TBOPY. Tak, He MakoyM 3MOru NpPoroaysBaTh AOHbLKY, cena-
HUH KaH JTto yepes nocepeaHNUTBO /1o MaHLU3M BUMYLLEHWUA NPOAATH i YNHOBHMKY 3 imnepa-
TOpPCbKOro nanauy. MNpo Te, Wo Taknit BUNaLoK He NOOAMHOKUIM, CBIAYUTD i Lie OAWH Bi3UT 3ybHo-
YKINOT CenAHKM i3 4ecATUPIYHOIO AiBYMHKOLO. 3a pemapKoto Jlao LWe, «y AiBYNMHKKU Yy BONOCCAX CO-
JIOMKQ, 3HaK TOro, Lo BOHa NpoAaeTbeca» [6, c. 21]. Byke HasBHI NpoBabHi HAacAiAKM nonepeaHix
pedopm, Kon cycninbCTBO | Hafani cTae Binbll PO3LWAPOBAHMM, BITAlOTLCA HAKAENW, NiACNYXO-
BYBaHHA, NepeKkpy4dyBaHHA cniB. BucnosntoBaHHA YaHom Cue Ta CyHom Ep’e BnacHoi couianbHoil
nosuu,ii NPU3BOANTb A0 NOAA/bLIONO YB' ASHEHHS Ta K/IeMa «3PaLHUK».

Y Il gii aBTOp NOCAIAOBHO PO3’ACHIOE Te, WO CTAaNoCA i3 KUTAMCbKMM CyCninbCTBOM Mali-
Ke AecATb PoKiB moTomMy. Ha Kanb, iHAYyCTpiaIbHO-NPOLOBOILYOrO PO3KBITY HEe BY/I0 AOCATHY-
TOo. MalixKe yci YaliHi 3aunHeHi, «auwe KON Ta Tak camo NpUMMaEe CBOIX BiaBiayBayiB. Ane Bce
Tam Tenep no-iHWoMy, BCe NignopsaAKoBaHO 04HiN MeTi — AK-Hebyab BUXKUTKY» [6, c. 30]. A cum-
BOJIOM MPOLBITAaHHA HaK/eniB cTaloTb We 6inblwi nonepeakyBanbHi iepornidn woao sabopoHu
roBOPUTU NPO AeprKaBHi cnpasu. MNo3byBarounch imnepaTopcbKoro nNpasaiHHA, Kntan ctae pec-
nybnikoto. Ta Ui NONITUYHI 3MiHM, Ha XKanb, NornnMbaoTL 6e3rpowis’sa Ta xebpauTso, Bce b6inb-
Wwe cTae 6ieHLUiB, NpoLBiTae XxabapHMLUTBO. Y TaKMX YyMOBAx AOBOAUTLCA | Hadani npautoBaTh
BaH Nlidy, BXKe ogpy*KeHOMY, Yy AKOro nigpoctatoTb A4iTn. Mpobnemun y YanHii, TepuTopis AKoi 3a-
AN1A N04a/IbLIOrO BUXMBAHHA NOAiNEHA i3 roTesiem, NOCUKOIOTLCA | HECMPOMOXKHICTHO BiABiAyBa-
YiB CNNATMTKM 3a XKy, i BiACYTHICTIO NpoAyKTiB. MaliyKe KOXHOro aHA BiabyBatoTbcs 60i, 3a Haka-
30M 3ropu HeobxifHO 6e3KOLWTOBHO roayBath conaat. OKpim TOro, 3a/19 YHUKHEHHS BiliCbKO-
BOi CNy»K6M, 36iNbLIYETLCA | KiNbKiCTb Ae3epTupis, roToBMX 3a ByAb-AKYy LiHY NpoaaTu Ta 34aTu
BCE HABKOJIO.

Y niacymry Il aii Nao Le 3BepTae yBary Ha we binblwi iepornidu, BiacyTHicTb 6yab-aKoro
HaTAKY Ha TBOPWM MUCTeLTBa, NONpu Te, e BinblumMm cTae 3yBoXKiHHA, NPO fKe CBiAYUTL none-
peakeHHs: «Cnnata 3a yan 6epeTbca cnepwy» [6, c. 55]. CKpyTHe CTaHOBMULLLE BiaYYBaA€E Ha COObi i
poauHa BaH Jlidy, aaxe npoaoBObYE MUTAHHA TaK | He BUpiLLeHe, HAaTOMICTb MOCU/OETLCA NO-
NiITUYHUI TUCK. 3pagHMKaMU OrOIOWYHOTHCA We HeLWOoAaBHI NPUXMABbHUKM MOOA0T pecnybniku.
Y TaKMX yMOBaXx YaliHa NPOAOBIKYE, MONPW CKPYTY, NpaLoBaTi. TeputopianbHO — Lie BXKe perioH
FoMiHAaHY, HEraTUBHUMM HAC/iAKaMM NONITUKM iKoro B6ayatoTbea J1ao LLe npuTUCKaHHA Hauio-
Ha/IbHOTO Ta 3arpaBaHHsA nepes iHozemuamu. Y NiacymKy, yaliHa «HOTali», YyacTUHa AKOI BXKe He
6yna rotenem, a cTana CLUEHO AN AeKNaMyBaHHA TBOPIB, BiAXOAMUTb A0 HOBMX Xa3siB, a came
n0 Cao JTio, He BiA3HAYEeHOro BUCOKMMM MOPAIbHUMM YECHOTAMMU.

Ha Hawy AymKy, BaXKNMBOIO CKNaA0BOK HOBOI PO3MOBHOI ApPaMu € IOFIYHO BUOYA0BaHNIM
Jlao We BepbanbHUI Ta BidyasbHUIA NaHUOT, WO nepegae cneundiky nposeaeHol couiasibHOI,
NPOMMC/IOBOI Ta rOCMOAAPCHKOI NONITUKM. BnacHe rosoBHi NnepcoHa i Apamu, AK NO3UTUBHI, TaK
i HEraTUBHI, € HOCIAMM AYMOK aBTopa. ANto3ii, WO HAABHI Y TEKCTI, IeFKO 34UTYIOTbCA YNPOLOBXK
PO3BUTKY CIOXKETY. TaK, OHOB/IEHHA [eKiHCbKOI ApamKn 3ymMmOB/eHe HOBUMW aMJlya akTopiB, Ha-
CNiZKKM NONITUKMN «BEIMKOTO CTPMOKa» y NiTepaTtypi — LLe NepeTBOPEHHA YaCTUHM YalHOoI y micue
ONs po3noBigen, Wo He ayxe npuBabausi Ana rnsgadie. 3a TeKCTOM, Konu Loy nponoHye BaHy
CTaBUTU HOBY M'€Cy, TO YYE Yy BiANOBIAb, WO Le AapeMHe CNaJiloBaHHA eleKTpoeHeprii, 60 «uum
BiABiAyBayiB He npuBepHew» [6, c. 66]. OcobaMBOT BNeBHEHOCTI He NpuHecan i cnosa Lisoy y Bia-
nosiab: «Bawa npasaa. TpeTboro AHA A BUCTYNaB y XoMcaHb-TyaHe, YATaB YPUBKMY i3 pisHUX N’ec.
Po3nosigas npo maHApiBHUX 1LApiB, bopLiB 3a cnpaBeaaUBICTb, NPO 3/10A4jiB Ta repois, Npo no-
BaYKHWUX CTapLiB i Mosioab... | AK Bu gymaeTe, cKinbku ntogen npunwno?» [6, c. 66]. NMonpu maii-
CTEepPHICTb BUKOHABLA, Moro Bignosiab Oyna HeBTiWHA: N'ATepo, cepes HUX ABOE 6e3 KBUTKIB.

Ha cnywHe 3ayBaKeHHA yKIagadis «[oBigHMKA 3 icTopii nitepatypu Kutato», nonitmka
«HOBMX HAPOAHMX MiCEHbY, BUKAHOUYHE 3BEPTAHHA A0 YCHOI HAPOAHOI TBOPYOCTI «CTaNI0 NPOABOM
CTBOPEHHSA cycasibHUX TpadapeTHUX TBOPIB, WO 3 KAaCOBOI NO3MLLi ONMCYBaM YCRiX HAPOAHUX
KoMyH yu nepemor KIMK y nepioa pesoatouiiHoi 6opoTbbu» [5, c. 216].

[oCTpO 3BY4YMTb Y ApPaMi i TemMa NaTPioTM3MY, CIYXKIHHSA CBOEMY HAapOA40BIi, MOro Noganblia
ponA. bo iHTenireHyito 3a roMiHbAaHIBCbKOrO peXKMMy NOYMHAIOTL LiIeCIPAMOBAHO 3HULLYBATK
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Y AOCUTb XXOPCTOKMI cnocib. 3a cnosamu Cao e, BUMTENiB, AKI BUPILLMAN CTPaliKyBaTH, byayTb
6u1TH, 60 «cTpankyBaTh HevecHo! OTKe, Tpeba 6uTK! MeHi HakasaHo YekaTu ix TyT!» [6, c. 74].

3 ipoHieto /lao LLle ctaBuTbCA | A0 YMHOBHUKIB imnepaTopa. TakK, 3a cnoBamu Llya Listode-
HS, KOIMLLIHBOTO Y/ieHa Map/aaMeHTy, a Tenep rMMboKoro BipaHWHA, «KuTalt He BpaTyBaTu! BiH
npupedeHnin» [6, c. 52]. Tomy Kpalie MOAUTUCA Y Xpami XyHL3icK, 60 HIYOro iHLWOro BiH He BMIE.
CMmuncnoBe HaBaHTaXKeHHA NOCUAOE | Ha3Ba n'ecu. Yepes noaii, onucaHi y yaliHin, Jlao We 3mir
nepenatv pyx pepopm y Kutai, moro pisko HeraTMeHi Hacnigku. Ha Hawy aymKy, «YaliHa» cTa-
Jla O4HUM i3 NpUKIaAiB HOBOI PO3MOBHOI Apamu. YBara aBTopa 3oceperkeHa binblue Ha Bep-
6anbHMX 3acobax, aHiX Bi3yanbHUX. Y N’eci, Ha BigMIHY Bif, iHLWMX aBTOPIB, AOCUTb PO3AOTi | MaK-
CMMaNbHO AeTani3oBaHi pemapKku. Hanpuknaga, Aaroum xapakrepuctuky repos, /lao e cteoptroe
3aKiHYeHWI 0bpa3s, NoAeKyan aKLLeHTYoUM yBary Ha Mpii, a He Bili: «MaHi MaHcu (MaHcK) — XKiH-
Ka yeTBepToro naemiHHuKa MaH TanussHA, HeBPOAMBA, MPI€E CTaTW iMMNepaTpPULLEero; COPOKa po-
KiB» [6, c. 8] abo «Csi0 TaH Teugayit (Cao TaH) — cuH TaH Teuaya, 3a TpUALUATb, yCNaAKyBas cnpasy
6aTbKa, CNoAiBa€ETbCA CTAaTU HACTOATEIEM AA0CHKOro xpamy» [6, c. 7].

3aBeplueHicTb Aii y n’eci 3ymoBAeHa i NpAMMM XPOHOTOMOM, KO Yepe3 MOoCAiA0BHUMN
PO3BMTOK CTBOPHOETLCA Li/liCHA KapTUHa 306parkyBaHoro. OKpim Toro nopiBHAHO i3 n'ecamu o
Moo, TaHb XaHs, /lio LyraHa, /li BaHbdeHs, laHb IHbxan, LsnHb FOHA, BaH MeliryHa, y /lao e
YNPOAOBIK LLNOro TBOPY HEMAE KOAHOTO NOCUAAHHA A0 BUKOHAHHA HAapOAHOI nicHi. HatomicTtb
yBUpasHeHi BepbanbHi 3acobun AKHalNoOBHIWe nepeaaroTb APaMaTU3M CUTYaLT, HAaNpPYXKEHICTb,
nepexnBaHHA NepcoHaxKiB. Y CBOK Yepry, BisyasbHi 3acobun fONOBHIOOTL LiicHICTb Aji. Tak, ue
Pi3Hi NpuitoMu cmixy (BiH y repois i 3BMYaHNI, ane Binblie ripKkuii), pyxu (HeKBanMBi, NOBaX-
Hi, WBKMAKI), 3aNeXKHi Bif cMTyalii. YBara aBTopa Ha iHTep’epi, mebiax, nocyai, CTpaBax Ta Hano-
AX, HAABHWUX Y YaMlHIil, Nepenae couianbHUIA CTaH BEPCTB, AKI il BigBiAyoTb: cepeaHin abo 36iaHi-
Nl Knac, ebpaku, HULLINOPKMU.

OTXe, 33 ALONOMOro NOEAHAHHA BepbanbHOro Ta BisyasnbHoro y n'eci /lao We «YanHa»
BiACTEXYETHCA Lina enoxa B icTopii Kutato. OKpim Toro, o ocobamsocTelt HOBOT PO3MOBHOT Apa-
MM, MPUKNAAOM AIKOI | € N'€Ca, HANEKUTb HE IMLLIE KOO aKTya/IbHUX NUTaHb, NOCTaBAeHMX Jlao
e, a 1 wnsaxu ix BUpilIeHHA. TaK, HEOAHOPA30BO Y TPbOX AiAX TBOPY MOPYLIYBANOCA MUTAHHA
HaLLiOHAaNbHOI CaMOBYTHOCTI KUTAMCbKOro Hapoay, CTaBAEHHS NOKOJiHb A0 Uboro. Y 38°A3Ky 3
umm, Jlao We cnosamum Li3oy ProyaHs, NnpeacTaBAeHOro y pemapKax BigoOMMM OMnoBigayem cTa-
POBMHHMX KHWUT, LLe pa3 CNpaBeA/IMBO HAro0LWYE: «...3a4yWWAN HAaC MOAHI NicHi. Ane A TaK BBa-
YKato: MUCTELTBO Halle HaM A0poKye 3a KUTTA. Mpo Hboro 60anTb aywa. e aekinbka pokis, i
BCi MPO HbOrO He 3ragatoTb. MU BMHHI Nepeg, HawnmMmun BuntTenamu... Ane 3apas naHye 3n0. Bce
rapHe, Bce cnpaBea/ivBe 3HULLYETbCA HaHiBeub» [6, c. 66—67].

Moganblumnii PO3BUTOK PO3MOBHOI APaMMU LWICTAECATUX POKIB XapaKTEPU3YETbCA HESHAYHUM
NMOBEPHEHHAM [0 EKCNEePMMEHTATOPCTBA, LWMPLIMM KOJIOM 0bpaHux Tem. Y Lel Yac gpamaTyp-
r we 6inblue 3BepTatoTb yBary Ha icTopuyHe muHyne Kutato. 3'asaatoTeca n’ecmn Fo Moo «Llai
BeHbLzi» Ta «Y LzeTaHb», Jlao e «CBAWeHHMI Kynak», TaHb XaHs «MpuHueca Benb YeH», Lao
s «Mey nomctuy» [5, c. 217]. AK i B TOAIWHIN paasHCbKi niTepaTypi, y KUTACbKiN NaHiBHUM
MeTOZ0M CTA€ peaniam i3 cneundiyHMMM pUcamm CUHONOTIYHOI NiTepaTypw, 3 Ti TAXKIHHAM A0 ic-
TOPUYHOTO MUHYNIOrO Ta 306parKeHHA MyXKHiX BopLiB 33 CnpaBea/InBICTb.

Ha »anb, y BepecHi 1962 p. no 3aBeplueHHi naeHymy LK KMK nornnbntoeTbes nonitMyHmUn
TUCK Ha TEMATMKY APAaMATUUYHUX TBOPIB. Y TOM Yac NPOBIAHMM MOTMBOM CTa/I0 306parKeHHA 06-
pa3y congata fleit PeHs, «rapHoro 6inus YinbHUKa Mao» [5, c. 217].

Ha nopanbwunii po3BMTOK HOBOI NiTepaTypu i Apamu 30Kpema BMAMHYAO AecATupivya
«KY/NbTYPHOI peBoOIoLii» i3 NPOroNoWwWeHHAM AOKOPIHHO HOBUX NMOAITUKO-COLia/ibHMX 3MiH. Ha
CbOrOAHI KUTAMCBKI iICTOPUKN BUOKPEMIIOKOTH TPU NepesyMOBU BUHUKHEHHS «KYyNbTYPHOI peBo-
Mouji»: nepeouiHka Mao LiseayHom Ta abcontoTmsauia KnacoBoi 60poTbbu; NOWMPEHHA Ky/b-
Ty ocobucTocTi; nisi, nomunKkosi nornsam Mao LizegyHa, ocTaTouHe YyTBEPAMKEHHA KY/bTy 0CO-
BGUCTOCTI, LUMPOKE HEKOHTPOIbOBAHE KOPUCTYBAHHA BNaA0 NpuxuabHUKiB Mao LseayHa (/liHb
bso, UzsaH UuH, KaH Len) [4, c. 332].

Mopganblua NoNiTUKO-igeonoriyHa 6opoTbba CcTana 3arpo30to He AnLie AN NaPTIHUX NpK-
xmnbHMKiB Mao LiseayHa. MMig yac yxBaneHHA pilleHb Ha YeproBmMx Hapagax Ta NaeHymax npas-
NIAY0T NapTii 3HOBY NOCTaBasIo NUTaHHA BNaroHaAiMHOCTI He ivwe cepeg, iHTenireHuji, a 1 muT-
uis. ns nitepaTypu KNOUOBUM BYyM NoNoXKeHHA 3 «[1pOTOKOY Hapaamu 3 NMTaHb PO6OTH Y La-
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PVHI NiTepaTypy Ta MUCTELTBA B apMii, CKIMKAHOro ToBapuwem L3aH L+ 3a gopyyeHHAM ToBa-
puwa JInHb bao» (2—20 ntotoro 1966 p.), B sKMX Mwnoca npo «6opoTbOy B LLAapUHi niTepaTypu Ta
MUCTeLTBa NPOTH 3apybixKHUX PeBi3iOHICTIB...» Ta 3anepeyeHHs HaabaHb, NoYMHatoumn 3 1949 p. i
3aKiHYYylO4YM Yacom cTBOpeHHsA KuTalicbkoi HapogHoi Pecny6niku.

3rigHo i3 «[IpOTOKONOM...», YCi NiTepaTypHi AOCATHEHHA OCTaHHIX AecATMpiY Bbyan nporono-
LEeHi «AMKTaTYpOto YOpHOT NiHii» [5, c. 218]. Ha 3ayBary yknagauis «[oBigHWKa 3 icTopii niTepa-
Typu Kntato» «KepiBHULTBO TBOPUMMM COtO3aMM BYN0 BU3HAHO KOHTPPEBOIOLIMHUM, a BiaTaK,
penpecoBaHuMm» [5, c. 218]. AK i nig Yac penpeciit y HauioHanbHiM nitepaTypi 1930-x pp., Y KUTait-
CbKii BiNbLLICTb MMCbMEHHUKIB NI i3 }KUTTA, @ Ti, XTO 3a/IULLMBCA TBOPUTU, NPONLLAM B’ A3HUL,
Ta TPYAOBE NEePEeBMXOBAHHA Y «LUKOI KagpiB».

HancyBopiwmm ana HoBOI KUTalicbKoi niTepaTypu byB nepioa, wo Tpueas 3 1966 no
1972 pp., Konu niTepatypHe XKuTTsa 6yn0 3Be4eHO HaHiBeLb. 3a WicTb POKiB He byo odiLiliHO BU-
[AHO XOAHOT HOBOI KHUIKM [5, c. 218]. deski nocnabneHHA cToCyBaIMCA BUKAOYHO TeaTpy, Koau
CTaBW/IMCA A03BOJIEHI T i4€0N10rMYHO BUBIPEHI «3pa3KoBi My3UYHi Apamu»: «HepBOHUI NixTap»,
«3axonneHHs ropu Beinxy», «llau-3s6aH», «Hanag Ha nonk binoro Turpa», « MopcbKuii NOpPT»,
«TimH JlyHL3AHY», «Bill Ha piBHWHI», «[opa A3aniii». Pazom i3 TMm Ha noyatky 1970-x pp. nouu-
HA€E, NONpPM NONITUYHI 3arpo3mn Ta TUCK, PO3BMBATUCA NiTepaTypa CaMBUAATY, MUTLL AKOi He 6os-
INCA BUCNOBAIOBATU BAACHY NO3MULLtO.

OT)Ke, CTQHOBNEHHA Ta PO3BMTOK PO3MOBHOI ApaMM Xyal3lol LiJIKOM 3anexano Bif
NoNiTUKO-iAeonoriYHoT 60poTbbyu y Kutai. EKCneprMeHTanbHICTb, BUKOPUCTAHHS HOBUX GopM
3BE/INCA HaHiBeLb Nif Yac «KynbTypHOI peBontoLii». Ha Xanb, ApamaTyprn He 3MOrn BiginTm
BiZ, TEMU KMTAMCbKOrO COLLiyMYy, LLLO 3a/IMLINAACS K/HOYOBOLO | A1 PO3MOBHOT Apamu. Monpwu Te,
HOBMM Yy ApaMi Xyau3toii CTa/un BisyanbHi Ta BepbanbHi 3acobu. Ix BUKopMCTaHHA nocuAnAo aun-
HaMiKy Aii, antosii, cLeHiuHy rpy, HoBi 06pa3Hi MOBHi 3acobu.

TaKMM YMHOM MOYKEMO 3POOUTU BUCHOBOK, LLLO 3BEPHEHHA Ta 06POOKA iICTOPUYHMX TEM NO-
CTYNOBO NEepPecTatoTb 33/L0BOJIbHATM HACTPOI KUTAMCbKOrO rsava Ta YMTayva, AKMM NOYMHAE 3Ha-
MOMMUTUCA i3 KpaLLLMMKM 3pa3KaMm ANOHCbKOI Ta 3apybirkHOT ApamaTyprii. MowToBXOM ANA 3MiHM
ctae i «Pyx 4 TpaBHa» 1919 p., W0 Aa€ NOYATOK «iTepaTypHilt peBoatoLii». HoBaTopcTBO TBO-
piB OKpecannoca y BigMOBI MUTLLIB Big, NiTepaTypHOi MOBU «BEHbAHbY» Ta BUKOPUCTAHHI MOBM
«bakxya», 3acobu yBMPaA3HEHHA AKOI MOr/M BiNbl TOYHO NepeaaTn 0cobaAMBOCTI coLiaNnbHUX
npouecis. 3406yTKOM PO3MOBHOT ApamMu XyaL3toi € i noABa OAHOAKTHUX N'ec, macoBe 3Ha-
MOMCTBO i3 ApaMaTUYHMMM TBOPAMM Yepes MOCTiNHE iX YATaHHSA, HaBiTb HE B KAACUYHUX NPpU-
MiLLLEHHAX.

CKpYTHMMM ANA XKaHpy apamum ctanm 1930-1i — 1940-8i pp., KOAM Ha TepuTOpIi KpaiHKW Npo-
XOANAW BIKCbKOBI Aji, BHACNiAOK AKMX KuTalt 6yao noaineHo Ha 4oTupK YacTnHKU. Came y Len Yac
BM3HAYa/IbHOW cepes, iHWUX NiTepaTypPHUX POAIB CTaE Apama, WO Yepes KaHpoBi 0cob6aMBOCTI
HaMbinbWw BAYYHO 3MOrNa NepeaaT Tparism cUTyau,ii, NPOCTEXUTM POb NOANHM Ha BilHI, po3-
BMHYTW TeMy BifaHOCTi Ta NaTPiOTM3MYy, BKA3aTW BUXIZ i3 HANCKPYTHILUMX XKUTTEBUX CUTYALLN.
TBopui Apamu, 30Kkpema o Moo i TAHb XaHb, 3MOr/IX AOHECTU A0 NepeciyHnX KUTanuis Bipy B
nepemory Ta WBWAKe 340/1aHHA Bopora. HacTynHi BUnpobyBaHHA A4 TBOPLiB ApamMy NOB’A3aHi
3 Al0Broto AuKTaTypoto Mao LigdeagyHa Ta NporosioweHoi HUM «Ky/IbTYPHOI peBontoL,ii». Ekcnepu-
MEHTMU, L0 PO3MoYannca y po3mMoBHiIli gpami, 30Kpema i TBopamu Jlao LLle, goBenocs 3ropHyTH, a
pAg MUTLiB, A0BEAEHI A0 Bia4Yalo 6pexnMBMMM Haknenamu, ineonoriyHMm 1a GisMYHUM TUCKOM
(aK, Hanpuknag, Wy LUnH YyH (Jlao LLe), He BUTPMMABLUM HAPYTU, MOKIHYYIOTb XUTTA camoryb-
cTBOM ab60 y B’A3HML (TAHb XaHb) un emirpytoTb (Fao CiHu3aH). Ha kanb, 3a60poHa ApyKy TBOPIB,
3HOBY OBMeEXKeHa MOMITUKO-iAeoNnoriYHa TeMaThKa, CYLiIbHUM KOHTPOJIb HAZ HAaMMCAHUM MpU-
3BOAATb A0 3rOPTAHHSA eKCNEePUMEHTIB Y ApamaTyprii. 3aMKHeHicTb, 3a60poHa nepeknaay, 3alo-
PEHICTb KUTAMCbKMX TEKCTIB NPM3BOAUTL A0 i30/ALi, 40 GYHKLIOHYBAHHA KaHPY BUKIKOYHO HA
obMeKeHIN NapTitHMMKM igeonoramm TepuTopii.

Bu3HavyanbHUMK ANA NiTEPaATOPIB CTalOTb CIMAECATI POKM, KONK, 3peLUToto, 6YN0 NOKIHYEHO
i3 KKY/IbTYPHOO PEBOJIOLIEIO», @ MUTL OTpMManm amory, Ak i 8 1920-30-x pp., BibHO eKkcnepwu-
MEHTYBaTW Ta TBOPUTU. BNane moaepHi3my, enivHoOro Teatpy, HoBi GopmMu peaniamy CTatoTb BU-
3HaYaZlbHUMU ANS HOBITHBLOT ApamaTyprii. biNbWicTb MUTLiB HOBOro NoKoAiHHA (MeH Li3nHxyen,
lo WwciH, Wa Ecin, U3yH dycaH, Ma YxKyHL30aH) CTBOPIOOTH 3pa3KyM MOAEPHOT Ta NOCTMOAEep-
HOT A paMM, He 3a/INLLIAKOYMCH | OCTOPOHb KMEPENKEBOI NiTepaTypu».
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Ha Hawy aymKy, ocobaMBOCTAMM MOAEPHOT Ta MOCTMOAEPHOT KUTANCbKOI Apamu, Nonpwu
€KCMepMMEHTATOPCTBO, 3BEPHEHHA [0 XUTTA CYYACHUKIB, BCE OA4HO 3a/IMLLIAETLCA BMNAMB 3pa3KiB
KNaCMYHUX TBOPIB. Ha »Kanib, MUTL, y TEKCTaxX TaK i He 3MOr/IM NOA0NATM ONuUC NPobaem BUKAOY-
HO KMTaMCbKOro COLLiyMmy, He BiAMOBUAMNCA Y TEKCTAX Bifg, eNeMeHTiB My3UYHOT ApamMu, NOANLLNIN
€KCMepMMEeHTH i3 MOBOHO Ta CUHTAKCUCOM.
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B cTaTbe NpoaHann3npPOBaHbl TEOPETUYECKME OCHOBbI KOHLEMLMM HOBOM GopMbl ApamMbl TeaTpa Xy-
aLU3toM, OCBELLEHbl ¥ KaHPOBble 0COHEHHOCTU B K/TACCMYECKOM M Pa3roBOPHOMN Apame Ha H6ase Teopuit gpam
B KUTaWCKOW ApamaTypruu, a TakKe HOBAaTOPCTBO ApamMaTypros B M306parKeHUU YyBCTB U SMOLUIA BtO-
6/1eHHbIX repoeB. PaccmoTpeHa ocTaBLIaACA BHe MO/A 3peHusA uccnegosateneit npobnema coyetaHus B
KMTaCKOM ApamaTyprum XX BeKa BU3ya/ibHOro 1 Bep6asibHOTO, YTO ABAAETCA KAOYEBbIM A5 MOHUMaHWA
TEKCTOB, NOAA4YN MaTepuana, Co34aHUA XapaKTepoB, BAUAHUA Ha HUX COLLMYMA, PEYEBOIM CUHTAKCUYECKUX
KOHCTPYKUMIA.

Mpeablaywme Tpyabl UcCaenoBaTeNell 0XBaTbIBAOT /IMLLUb YACTb KNACCUYECKOW NUTEpaTypbl, Kcne-
PYMEHTOB aBaHrapAHoW apamaTtypruu. MpMHUMAnA BO BHMMaHWE Hay4YHble KOHLenLummn paboT o cTaHoBe-
HWW, Pa3BUTUM U COBPEMEHHOM COCTOAHUU Apambl B KuTae, BblAe/IeHO CyL,eCcTBEHHOE: BECOMOE U Heco-
MHEHHOE B/IMAHWE Ha XYAOXECTBEHHYIO INTEePaTypy, @ 3HAUUT, U HA APaMaTypruo NPOUCXoauao yepes
NOAUTUYECKME U coLManbHble cobbITUA, KOTopble Bblin B KUTae B TeYeHWe NPOLLIbIX BPEMEH; CTpeme-
HWe XYL0KHUKOB OBHOBWUTL M BbIMTK 3a NMPUBbIYHbIE FPAHULLBI }KaHPa KIaCcCUYECKoM Apambl Oblio BbI3Ba-
HO TeYeHMeM BPeMeHMU, 3anafgHOo-eBPONeNCKUMUN TeHAeHUUAMMU. [lOKa3aHOo, YTO coueTaHne BU3YaslbHOTo
1 BepbanbHOro ABNSETCA KOYEBbIM B MOHUMaHUK CrieLMbUKN TEMbI COBPEMEHHbBIX APamaTUYeCcKMX Npo-
N3BEAEHWNN.

Kntovesblie cnosa: Hoseliwaa Kumalickaa dpamamypaus, KumalicKas Aumepamypad, CUHmMes 8usy-
as16HO20 U 8epbasibHO20, A8AH2APOHOCMb MLECHI, IKCMEPUMEHMAAbHOCMb, HOBOE MOKOseHUe, 06pa3Ho-
cnyxoeoll yposeHs.

The article analyzes the theoretical basis of the concept of a new form of drama theater huatszui
highlighted genre features in classical and colloquial drama based on theories dramas in Chinese drama
and highlights the innovation playwrights in the image of feelings and emotions enamored heroes Also ig-
nored investigators remained the problem of combining in Chinese drama of the twentieth century, visu-
al and verbal, that is the key to understanding the text, presentation, creating characters, exposure to so-
ciety, speech-syntax.

The above work covering only part of the study of classical literature, experimental avant-garde dra-
ma. Taking into account the scientific concept works on the formation, development and current state of
drama in China, we believe that singled out a significant, significant and undeniable influence on literature,
and, hence, to the drama took place due to political and social events that were in China during past times;
artists striving to update and go beyond the established boundaries of the genre of classical drama was
caused by the passage of time, Western European trends. It is proved that the combination of visual and
verbal is essential to understanding the specific topics of contemporary dramatic works.

Key words: modern Chinese drama, Chinese literature, the synthesis of visual and verbal, avant-garde
plays, eksperymentalnist, a new generation of image-auditory level.

Oo0epmaHo 21.11.2016
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ABSTRACTS

YAK 821.521 A. Akimova
THE CONCEPT OF A NEW FORM OF DRAMA THEATER HUATSZUI

The article analyzes the theoretical basis of the concept of a new form of drama theater huatszui highlight-
ed genre features in classical and colloquial drama based on theories dramas in Chinese drama and highlights
the innovation playwrights in the image of feelings and emotions enamored heroes Also ignored investigators re-
mained the problem of combining in Chinese drama of the twentieth century, visual and verbal, that is the key to
understanding the text, presentation, creating characters, exposure to society, speech-syntax.

The above work covering only part of the study of classical literature, experimental avant-garde drama.
Taking into account the scientific concept works on the formation, development and current state of drama in
China, we believe that singled out a significant, significant and undeniable influence on literature, and, hence,
to the drama took place due to political and social events that were in China during past times; artists striving to
update and go beyond the established boundaries of the genre of classical drama was caused by the passage of
time, Western European trends. It is proved that the combination of visual and verbal is essential to understand-
ing the specific topics of contemporary dramatic works.

Thus we can conclude that the treatment and processing of historical themes gradually cease to meet the
mood of the Chinese audience and reader who begins to get acquainted with the best examples of Japanese and
foreign drama. The impetus for change is and the «May 4th Movement» in 1919, giving rise to «literary revolu-
tion». Innovation works discribes the refusal of artists literary language «wenyan» and the use of language «bay-
hua» means expressiveness which can more accurately convey the features of social processes. Achievements of
the spoken drama is huatszui and the emergence of one-act plays, the massive introduction of dramatic works
through their constant reading, not even the classic rooms.

Writers are crucial for the seventies, when, after all, was done away with the «cultural revolution», and
the artists were able, as in the 1920-1930, free to experiment and create. The influence of modernism, epic the-
ater, new forms of realism are fundamental to modern drama. Most artists of the new generation (Maine Jing-
hua, Go Shysin, Sha Esin, Fusyan tsung, Ma Chzhuntszyuan) provide examples of modern and postmodern dra-
ma, and not staying aside «network literature».

In our opinion, features modern and post-modern Chinese drama, despite experimentation, appeal to con-
temporary life, is still the influence of samples of classic works. Unfortunately, the artists in the texts have not
been able to overcome the problem description only Chinese society, not abandoned in the texts of the elements
of musical drama, abandoned experiments with language and syntax.

YOK 81'42 K. Abdullaeva

INVESTIGATION OF INTERLINGUAL EQUIVALENTS OF TERMS IN THE FIELD OF INFORMATICS
IN THE FRENCH AND RUSSIAN LANGUAGES AT THE LEVEL OF EXTERNAL FORM

This article is dedicated to the problem of interlingual terms equivalents in the sphere of informatics. The
notion of equivalence is examined as to the phonetic and graphic forms which are the expressive elements of
lexical units. We considered such word-formation processes as borrowing from the common language source by
transcription and transliteration, calque.

Modern informational technologies have been greatly developing becoming universal. Today they have al-
ready penetrated into each sphere of human life. Science, culture, state management, economy and even every-
day life is impossible without informational technologies and the abilities and skills for their usage. In its turn, it
boils down to the development of new terminology being one of the most numerous. Linguistics is involved into
studying the terminology, its core, ways of formation and functioning, interaction with the other contiguous ter-
minological systems, peculiar features of the interlinguistic correlation and, in particular, the ways of finding the
equivalents for the information science terms etc.

YK 81’367.623 Ya. Bechko

PARTICIPATION OF LEXICAL-SEMANTIC VARIANTS OF THE ADJECTIVE ENG. HOT
IN THE PROCESS OF PHRASEOLOGICAL UNIT FORMATION

The problem of interrelationships between the lexico-semantic and lexico-phraseological levels of the lan-
guage system is currently important in phraseology. In this article the author describes the peculiarities of actu-
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alization of the system of lexical meanings of the polysemantic adjective Eng. hot at the phraseological level. The
specificity of functioning of polysemous adjective with thermal meaning Eng. hot in phraseological units is anal-
ysed within the framework of research of the general problem of interrelationships between the lexico-semantic
and lexico-phraseological levels of the language system. The author finds general trends of sense development
of this adjective within the structure of idiomatic set phrases sharing the common key lexical component Eng.
hot. The analysis shows that lexical meanings of the polysemantic adjective Eng. hot at the phraseological level
are actualized unevenly and selectively. In the structure of nominative and predicative idiomatic phraseological
units and comparative phrases the key adjective Eng. hot implements almost exclusively its original «thermal»
semanteme as a formative one, but its lexical semantemes used in the formation of idioms rarely coincide with
its phraseo-derived meanings. Individual semantemes of adjective Eng. hot differ with respect to the number of
phrasemes they occur in, besides there are many phraseo-derived meanings that don’t have the corresponding
lexico-semantic variants of adjective Eng. hot, though some of them have synonymic lexical meanings. To con-
tinue the research of semantic relations between lexical and phraseological levels of the language we should in-
volve to our analysis other parts of speech. This aspect, together with the use of information from other languag-
es is necessary for our better understanding of the role of high temperature characteristics, objects and process-
es in linguistic world image.

YOK 821.161.1 0. Bogdanova
THE NEW IDEOLOGICAL FACE OF THE STORY BY A.P. CHEKHOV «GOOSEBERRY»

The heritage of A.P. Chekhov has kept not only the artistic texts of the writer, but also his correspondence,
diaries, notebooks. Notebooks include many sketches for future works of novelist and playwright. They retain
the preliminary sketches to artistic creations and their original variants. Appeal to the notebooks and diaries of
Chekhov allows us to better understand the history of the creation of his works, the nature of the transformation
of the initial plan. They allow us to feel thinner author’s intentions, to learn more about the creation of a charac-
ter, a particular idea of the author.

The article discusses the system of images of the story by A.P. Chekhov «Gooseberry». On the basis of com-
parison to the original intent of the text of the «Notebooks» of the writer (1895) with the final version of the sto-
ry (1898) the article shows that the image of the single character X is divided into two characters. The task of the
writer was to detect the inconsistency of human nature from the inside, through the characters of the brothers
Ivan and Nicholas. The analysis found a link with the other stories of the «little trilogy» of Chekhov — «The Man
in a case» and «About love». The article reveals the intertextual allusions to the works of I. Goncharov, I. Tur-
genev, M. Saltykov-Shchedrin, A. Pushkin, allowing deeper to understand the essence of Chekhov’s ideas about
man. The article proves that the «covering» man in the «Gooseberry» is not only Nikolai lvanovich, but his broth-
er, lvan lvanovitch, too.

YOK 81’1 O. Burkovska

THE PROBLEM OF THE ONE-MEMBER SENTENCES AS A SEPARATE CATEGORY
IN THE 1950-s OF THE 20TH CENTURY — EARLY 21st CENTURY

The article is devoted to the selection of the one-member simple sentences in the Ukrainian and Russian
languages during the development of the semantic direction.

In the 50 of the last century semantics has gained great fame in the linguistic circles, which led to the
review of the problem of the one-member sentences as a separate category in general.

A lot of Ukrainian and foreign linguists reject the common opposition the one-member sentence / the two-
member sentence and cast doubt and deny the very notion of one-member sentence. Regarding the problem
of the two-member sentences of any and all sentences of the Ukrainian and Russian languages, the researchers
suggest different approaches in their scientific works. Some scientists used the concept «morphological notion
of the two-member sentence», other, developing the ideas of transformational syntax, used the concept of
the syntactic zero, concept of the zero subject and predicate, another classified sentences as one- and two-
component structures and based on the logical semantic approach.

The scientific views of V.G. Admoni, Ye.O. Sedelnikov, M.V. Panov, M. Gyro-Weber, N.Yu. Shvedova,
N.D. Arutiunova, L.I. Slynko, O.S. Melnychuk, G.O. Zolotova, K.G. Gorodenska, I.R. Vyhovanets, V.M. Britsyn and
other linguists are noteworthy. The problem of the one-member and the two-member notion of the sentences
in the Ukrainian and Russian languages has a long history of research, but the rapid development of semantics
directly raised the problem of the real existence of the one-member sentences as an independent structural
type of the simple sentences. But there is no common point of view among linguists who support the theory
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of fundamental the two-member notion of the sentences. The current stage of development of syntax science
involves the study of the one-member sentence in the comparison of formal-syntactical and semantic-syntactical
parameters.

YK 81'1.001 Yu. Denysiuk
PRESIDENTIAL DISCOURSE AS A SUBJECT OF LINGUISTIC RESEARCHES

The article considers different approaches to the study of presidential discourse and suggests a system-
atic view on this type of discourse as a subject of linguistic research. Proceeding from the conviction that presi-
dential discourse is a complicated multidimensional phenomenon of speech, which depends on the social con-
text and reflects political climate in which a president is embedded, the author suggests that the research of this
type of discourse can be conducted considering four dimensions: 1) communicative dimension — the interaction-
al speech activity in particular social situations; 2) cognitive dimension — the transfer of knowledge and ideas;
3) linguistic dimension — the use of language; 4) genre dimension — consideration of speech genres that form the
genre palette of presidential discourse.

The attention is focused on the study of features that characterize and describe each of the suggested di-
mensions of the discourse under study. It is substantiated that the communicative dimension covers four impor-
tant characteristics of the studied discourse: a) its status-role nature, b) addressee factor, c) discourse-specific
implementation of speech strategies and tactics, d) tone. The author claims that cognitive dimension encompass-
es researches intended to review the informativeness category and value orientation of presidential discourse.
Speech dimension includes the study of lexical, grammatical, stylistic and structural features of texts. Genre di-
mension focuses on the variety of speech genres in the genre space of presidential discourse and characteristic
features of these genres.

Taking into consideration new agendas in the studies of institutional discourse, the article may contribute
to the systematization of approaches applicable to the research in the field.

YK 82.0 D. Dorofeev
AECTHETICS OF IMAGE OF LUDWIG WITTGENSTEIN

The article is devoted to investigation of the aesthetics of the image of Ludwig Wittgenstein (1889-1951).
For this, the author studies, firstly, the theory of the image in the Tractatus logico-philosophicus, in which it is
the basis of the logical and ontological concepts of the philosopher; Secondly, the aesthetic principles of Wittgen-
stein’s philosophy of language and, in general, his attitude toward aesthetics; And third, the aesthetics of the im-
age of Wittgenstein as a person who was distinguished by pronounced charisma. The author of the article sought
to disclose the actuality of Wittgenstein and his philosophy primarily in the aesthetic perspective, in the context
of the development of the original aesthetics of the human image. For this purpose, various details of the inter-
esting biography of Wittgenstein were presented and his philosophical understanding of language, world, man,
aesthetics, ethics, religion and mysticism was analyzed.

To specifically represent the aesthetics of the human image, Dorofeev D.Yu. Refers to the image of Witt-
genstein on the basis of both his main works and important, little-known aspects of his biography. For this, the
author of the article refers to the memoirs of famous philosophers (Malcolm, Wright) friends and colleagues of
Wittgenstein, as well as to researchers of recent times. “Logico-philosophical treatise” is considered not only as a
logical, but also as an aesthetic treatise, which answers in its structure and language to the high criteria of beau-
ty. This work was based on the principles of the mathematical logic of G. Frege and B. Russell and could not only
develop this direction, but also bring philosophical thought to the original and fundamental understanding of lan-
guage, being, ethics and aesthetics. The religious and ethical views of Wittgenstein were greatly influenced by
Leo Tolstoy. The author focuses his attention on revealing the aesthetic foundations of the doctrine of proposi-
tion as an image of reality. The logical doctrine of proposition leads to an aesthetic theory of the image. Identi-
fying the boundaries of linguistic expression, Wittgenstein admits that what can not be expressed in a word can
be shown in a word as image. Wittgenstein’s philosophy is criticism (in the Kant’s sense) of the language, but the
philosopher does not remain within the boundaries of the language, but leads to what lies beyond these bound-
aries, and what is actually the content of philosophy. The author of the article in a broad cultural and religious
context analyzes the value of silence and its connection with the possibilities of linguistic expression. In this as-
pect, an interesting parallel to the teachings of Wittgenstein is early phenomenology (primarily Max Scheler) and
Austrian poets and writers of the early 20th century (primarily Hugo von Hofmannsthal) recognized the crisis of
language as a way of expressing reality and being. It is important for the author of the article to show how the
unique aesthetics of Wittgenstein’s image manifested itself not only in his philosophical works, in his attitude
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to art (music, architecture, literature), but also in his daily life, in his own personal image, communications with
people, organize the space at home (and as a tenant, and as an architect — he built for his sister a famous house
in Vienna). All this is an expression of the holistic aesthetic image of man and is seen as multiple manifestations
of his being. In this approach, philosophical anthropology enters into a productive alliance with aesthetics, and
aesthetics receives fundamental philosophical significance.

YAK 821.111 T. Filat

FEATURES OF THE HERO OF THE STORY BY JACK LONDON «A PIECE OF STEAK»:
NATURE, THE PSYCHOLOGY OF ATHLETE

Study of athlete’s nature at first glance is the problem of psychology and sports sciences. But on the oth-
er hand the particularities of the hero-athlete of the story by Jack London «A piece of steak» is certainly a liter-
ary problem.

Sport theme in the works of the American writer results from the search for a strong character, oppos-
ing life circumstances and hardships. Poetics of the title of the story immediately intrigues the reader. But the
true meaning of the title is revealed by the text of the work. A piece of steak in the story acquires a sign-oriented
meaning. Its absence becomes a major factor negatively affecting the fate of a talented athlete.

The representation of the hero is given with the introduction of his name - Tom King, where semantics of the
surname — King defines him as a strong personality. However, the situation of eating scanty food gives rise to the con-
trast between the name of the hero and his social position, which emphasizes carrying attitude to the meager food.

The author points out the difference between the threatening appearance of the hero and his inner essence.
Jack London separates a professional appearance of Tom and his human individuality, external and internal. Devel-
oping the theme of impact of boxer’s profession primarily on the formation of the external appearance of the hero,
the writer emphasizes the discrepancy between the actual professional behavior and human individuality.

Description of the bout culminating in the defeat of the hero, who was not strong enough due to the lack
of nutritious food lies at the center of the story. The ending of the story depicts the experiences of the hungry,
defeated boxer, who cries thinking back about his family, doomed to poverty and understands the cause of tears
of his rival, whom he defeated many years ago.

YAK 821.521 M. Foka
ASSOCIATIVE SUBTEXT IN THE HAIKU (ON THE BASIS OF THE ANALYSIS OF MATSUO BASHO’S POETIC WORKS)

Japanese art, and specifically Japanese literature, is characterized and marked by deep subtext nature. Main
senses, emotions, and feelings suggest to readers, give them gentle and strong hints. Writers use the associative
subtext, one of the main methods of Japanese art. At the same time the power of associative subtext is presented
in the haiku the best, and the great example of this unique phenomenon is Matsuo Bashd’s poetic works.

The associative subtexts in the haiku are investigated on the basis of the analysis of Matsuo Bashd’s poet-
ic works in the paper. In particular, the specifics of the haiku nature in the Japanese literature have been stud-
ied, Matsuo Basho’s poetic works have been analyzed where their associative subtexts have been characterized,
and the motives of Zen Buddhism philosophy as the code for understanding real senses of works are defined.

A strict poetic image becomes a strong impulse for creating the associative subtext, generating a variety
images, associations, and visions, and suggesting different thoughts and feelings. Such a way a few images are
coded the whole picture that generate to readers.

At the same time the implicit meanings of Matsuo Bashd’s haiku are deeply decoded from the perspective
of Zen Buddhism. The poet himself studied Zen philosophy in detail, so that the real senses of the poet’s works
are understood in a new way in the light of the basic principles of one of the greatest school of Buddhism. In line
with the main principle of Zen Buddhism the truth cannot be voiced by poets, just be felt by readers.

Untold in the haiku associates with deepness and mystique. This feature is demonstrated in Matsuo
Bashd’s poetic works, which are the high Japanese art.

YK 81.8 Yu. Golovashchenko

THEMATIC FIELD IN THE SEMANTIC SPACE OF A FICTION TEXT
(BASED ON THE NOVELS BY JOHN MAXWELL COETZEE)

In this article a thematic field is regarded as a constituent unit in the overall lexical structure of the se-
mantic space of a fiction text. A thematic field stands for the ties among lexical units that are determined
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by their reference to extralinguistic reality; thus, it seems to linguistically anchor an area of this reality by
means of words. In this light, a thematic field represents the fundamental principle of systemic organiza-
tion of the lexicon, which presupposes words being interconnected on the ground of their semantic affinity,
compatibility or equality. In the semantic space of a fiction text a thematic field is set up according to this
principle. However, in a literary text a thematic field serves to sketch an area of reality which is subjective-
ly constructed by its author. Based on his experience in world cognition, the author uses the language in his
own way, selecting the most relevant lexical units to verbalize his literary vision. A thematic field that is lin-
guistically shaped in the semantic space demonstrates a structure with a core, medial zone and periphery.
Location of its constituents is determined with the help of lexicographic sources by searching for a domi-
nant seme in the semantic structure of their meanings. The findings of the research show that the seman-
tic space of novels by J.M. Coetzee is dominated by a thematic field «tHUMAN BODY» which is divided into
two subfields, i.e. «parts of body» and «movements of body». Lexical units that compose the lexical struc-
ture of this thematic field function in two major ways, i.e. to create a clear denotative link and ensure lit-
erary sense expressiveness within the contextual setting. Further research will focus on semantic and as-
sociative fields as two other parameters of lexical structural organization of the semantic space of the nov-
els by J.M. Coetzee.

YAK 81'42:811.133.1 I. Hojeij

MARKERS OF NEGATIVE AND POSITIVE POLARITY IN GENERAL QUESTIONS OF THE INDICATIVE AND
CONDITIONAL MODAL FIELDS (ON THE MATERIAL OF THE MODERN FRENCH LANGUAGE)

The article is dedicated to the study of the role of markers of positive and negative polarity in the change
of the illocutionary force of proper (structures that provide the answer oui, non or their semantic analogues:
je ne sais pas, peut-étre, c’est vrai, etc.) and improper general interrogative utterance of the indicative and
conditional modal fields (declarative-interrogative and imperative-interrogative structures requiring confirma-
tion, refutation, explanation, etc. of the expressed information or induce the addressee to verbal / non-verbal
action).

General interrogative utterances with negative attraction contain nominal, pronominal or adjectival subs-
titutes (personne, rien, aucun, jamais, etc). Each negative polarizer is characterized by a different degree of ne-
gation, for example personne, rien, aucun, jamais, plus and non plus easily lose their negative character, a posi-
tive interpretation of the general interrogative utterance remains possible because it goes beyond the reach of
denying pas. The polarizers nul, point, guére and nullement are characterized by strong negation, jamais can act
as a marker of positive attraction in positive inverse and intonational (with a direct order of words) general in-
terrogative utterances.

In some polarized general interrogative utterances of the indicative and conditional modal fields, positive
terms of polarity are used, among which aussi, une fois, faire mieux, valoir mieux and aimer mieux, as well as in-
definite and partial articles un, une, des, du, de | “and de la in negative structures.

The carried out analysis of markers of positive and negative attraction in general interrogative utterance al-
lows to draw a conclusion that the majority of polarized indicative general interrogative utterances contain mark-
ers of negative polarity. On the other hand, polarized general interrogation structures of the conditional modal
field are most often characterized by positive polarity. This fact is explained by the use of talking mitigated struc-
tures in order to obtain a positive response of the addressee.

YK 81’38 O. lvasyuta
BOUNDARIES OF SYMBOL IN STYLISTICS

The article views a symbol as an integral element of stylistic structure of the text and determines its bound-
aries through an attempt to analyze and systematize developments in the theory of contiguous linguistic phe-
nomena such as sign, image, myth, allegory and metaphor.

The correlation of a symbol and a sign is seen through their structure. A symbol is defined in this article as
a multi-layered sign characterized by the detached strata of meanings added in various contexts. Thus a continu-
ity of meanings is formed which ascends to absolute ideas.

There are oppositions between an image and a symbol. An image is seen as a reflection of the author’s sub-
jective reality, while a symbol incorporates notions, senses and storylines.

Delineation of a symbol and a myth is achieved through the fact that a myth is a narrative conveying tra-
ditional wisdom, whereas a symbol is above narrative. Mythical storylines tend to form a symbolic core and turn
into symbols that function in culture both synchronically and diachronically.
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Both symbol and allegory are marked by a cultural component. The symbol comprises the power of the lay-
ers of meaning acquired through history. While allegory is interchangeable in different cultures, symbol is of the
unconventional character and cannot be replaced in other cultures.

A metaphor and a symbol differ in their stylistic functioning. Metaphors perform the descriptive function,
while symbols tend to reveal each of their multiple meanings triggering the chains of archetypal associations.
Thus, symbols develop to the stage of cultural stereotypes and are also refracted through the author’s interpre-
tation

Symbol as a universal of discourse functions in various anthropological spheres and its nature is interdis-
ciplinary. Noticeable features that characterize symbol as a linguistic and stylistic unit are the following: it is a
sign, its nature is figurative, it is complex and possesses a multiple meanings and senses. The main finding of the
article is the multilayered character of the symbolic structure. Its significant feature is intertextuality caused by
the polysemantic quality of the symbol.

YOK 82.0 0. lvasyuta
TYPOLOGICAL CHARACTERISTICS OF SYMBOLS IN THE NOVEL ‘SONS’ BY P. BUCK

The article focuses on the symbol and its typological parameters in a work of fiction. The novel «Sons»
(Pearl Buck) has been chosen for the study. Linguocultural approach proved necessary, as symbols are multi-no-
tional complex signs that have close connection to culture and history. The attempt has been made to analyze
cultural peculiarities of Chinese symbols and their functioning in the novel as well as to consider the reasons for
specific cultural load of symbols.

According to their genesis, symbols in the novel «Sons» have been grouped into: 1) archetypic; 2) ethno-
cultural; 3) author’s individual symbols

Archetypic symbols (earth) are represented in multiple cultural paradigms. Chinese ethnocultural symbols
(Tiger) reveal cultural and cross-cultural messages. Both archetypic and ethnocultural symbols appear to form
senses in the novel. Individual symbols create rich imagery of the text, helping to unfold implied senses.

The article defines the following semantic types: 1) symbols of nature, subdivided into those representing
inanimate and animate nature; 2) color symbols and 3) symbols of the human being and artefacts. Symbols of
animate nature are represented by two subcategories: animals (crow, fox) and plants (willow). Color symbols red
and black are important for the symbolic system of the novel.

According to their function in the text symbols have been divided into three main types: sense-forming,
pervasive and situational symbols. The most significant sense-forming symbols in the novel «Sons» are the sym-
bols son and sword.

It has been proved that all functional and semantic types of symbols may also be sense-forming, pervasive
and limited situational ones, thus performing different functions.

Analysis of symbols in the novel «Sons» by P. Buck has revealed a wide network of all their types, they con-
vey the main idea of the work of fiction and constitute the most essential element of the novel’s architectonics.

YK 81’38 S. Kalenyuk

STYLISTIC TRANSPOSITION AS THE SPECIAL WAY OF UPDATING THE TERMINOLOGICAL LEXEMES
IN THE MEDIA

In this article the author makes an attempt to reveal the specifics of the implementation of the Ukrainian
terms in newspapers «Ridne Pribuzhzhya» and «Uryadovyy Courier», because the language of the media most
fully reflects the stylistic preferences of modern society. Among them a special place belongs to the press. There-
fore, the problem of the transformation of terms is relevant in modern linguistics. It is proved that at the pres-
ent stage of development of the literary language one of the most productive transformational processes is the
stylistic transposition of lexical units. The analysis of our factual material has shown that when term is used in
unusual language situations, terminological semantics change. It leads to a gradual transition of the word with a
special meaning to the general lexical fund of the language.

In the article the author gives and justifies the definitions of key concepts. In particular, it is indicated that
the stylistic transposition of terminological vocabulary is the transition of a term or individual terminological
meanings to a common lexical fund. Transformation of the stylistic status of terminological units at the present
stage is a very productive process in quantitative and qualitative terms, because the interaction of the general
literary vocabulary with special vocabulary occurs in all new areas of the linguasocium.

The author makes the conclusion that the terms have the property to determinologization. However,
terms are determinized only if their semantic structure consists of one or more lexical and semantic variants. In
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the course of stylistic reorientation the portable meaning, formed from the term, can become a direct one. The
peculiarity of the process of changing the stylistic status of terms is not only their transition to a common lexical
fund (stylistic transposition), but also in the rapid branching of their semantic structure. The implementation of
terms in a non-special context is due to the individual-author’s use of a special nomination. Thus, it depends on
the specifics of the communicative situation and purpose of the utterance.

YAK 821.111 N. Kaliberda
THE LIFE IN THE GREAT WORLD: THE FURTHER FATE OF SAMUEL RICHARDSON’S HEROINE

Samuel Richardson’s «Pamela» is often referred to as one of the best English epistolary novel. The vast
body of continuations, imitations, adaptations and responses that accumulated after its publication in 1740
might therefore appear as inevitable witnesses to the overwhelming impact of the new genre.

Richardson’s reasons for producing his own sequel to «Pamela» (usually called «Pamela in Her Exalted Con-
dition» by critics) — from a wish to capitalize on the success of the original to wanting to defend himself against
the multiplicity of false sequels that were circulating at the time — position the sequel in a distinct supplemen-
tary relation to the original. The continuation is grounded in the material necessities of defense and response.

Because Richardson had already established the framework to Pamela’s story and, by the end of 1741,
sketched her as a compelling and complicated character, the sequel elaborates the plot by incorporating and
linking its elements with the first half; enriches, through multiple correspondents, the characterization; intensi-
fies at particular points the instructive and moral nature of the text and thereby alters significantly the tone of
the story as a whole.

In «Pamela» Richardson had developed a new kind of domestic fiction from the structure of courtship-
comedy, and in the follow-up (sometimes known as «Pamela-lI») he attempts another kind of comedy, in which
already familiar characters encounter the problems of married life in the fashionable world. Previously slightly
outlined themes of gender relations in the family, the regulation of manners in London and province, the issues
of motherhood, woman’s rights, freedom, and the possibility of self-realization are being actualized in «Pame-
la-11». While Volume | allows for mobility within the social structure for Pamela as long as she is virtuous, Vol-
ume Il is about redirecting that power back in the domestic sphere of a socially controlled male ordered society.
The postmarital parts of «Pamela» deal seriously with a broad range of social issues, centered on the corruption
and reform of the aristocracy and the tension between sexuality and social stability. The married Pamela will still
have her closet and will still compose letters. But the rise of Pamela’s domesticity after marriage is inextricably
linked to her motherhood.

YOK 81'1:168.522 G. Kapnina
CONCEPT AS A FUNDAMENTAL NOTION OF LINGUACULTURAL STUDIES

Focusing on complex language, mind and culture study became very characteristic of linguistic investiga-
tions of the 20™ century. This exact period was a background to the development of the science — reflecting these
concepts correlation — linguacultural studies with the main tasks to investigate phenomena at the intersection
of linguistics and culture.

The key culture concepts are culturally conditioned basic units of the world view, possessing existential sig-
nificance both for a linguistic persona and for a whole linguacultural community. The key culture concepts com-
prise such abstract notions as conscience, destiny, will, fate, sin, law, freedom, the intellectuals, motherland, etc.

There are following invariant features of the concept:

— minimal unit of the human experience in his/her ideal vision, verbalized with a help of a word and pos-
sessing field structure;

— fundamental units of knowledge acquisition, processing and transfer;

— concept has moving boundary and specific functions;

— concept is social, its associative field determines its pragmatics;

—itis a key culture unit.

Nowadays there are several concept typologies in linguacultural studies:

— according to their standardization (individual, group and nationwide);

— according to the content (conceptualization, patterns and frames);

— according to language expression (lexemes, phraseological combinations, free combinations, syntactic
constructions, texts).

Thus, having analyzed fundamental researches in the linguacultural studies, we came to conclusion that
the concept is a basic notion for this science, original mental unit, with the help of which cultural heritage in the
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mind of nation is studied. Analyzing of concepts of a certain ethnic group makes it possible to better understand
its culture and mentality peculiarities. Conducting such investigations especially in the framework of linguacul-
tural studies, to our opinion, will bring the most interesting and significant results.

YK 821.161.2 Yu. Kyrychenko

THE IDEOLOGICAL AND AESTHETIC PREMISES OF THE FORMATION OF FIRST-PERSON NARRATION
IN UKRAINIAN PROSE BY H. KVITKA-OSNOV’IANENKO

First-person narration in the Ukrainian prose by H. Kvitka-Osnov’ianenko was heavily influenced by the
ideas and esthetic theories of the Late Enlightenment. J.-J. Rousseau oppositions of «natural» and «unnatural»
(«artificial») were realized in the Ukrainian culture. The understanding of the commoner as the ideal of «natu-
ralness», as well as the antithesis of the «natural» Ukrainian language based on popular usage as opposed to its
«artificial» variety become indicative.

The ideal of «simplicity» and «naturalness» in different aspects of Ukrainian artistic discourse is revealed.
The ideal commoner’s model, which was formed in some Ukrainian writers’ consciousness sometimes had an in-
fluence on their cultural role. It found its manifestation in the commoner’s behavior and speech being pastiched.
It can be traced in H. Kvitka-Osnov’ianenko’s correspondence with Ye. Hrebinka and T. Shevchenko. «Maloros-
sijskie povesti» by H. Kvitka-Osnov’ianenko became an important part of the Enlightenment Ukrainian culture
mainly because of its narrative structure. The main literary techniques are based on imitating the oral spontane-
ous speech and using the figure of a commoner as a narrator.

«Malorossijskie povesti» by H. Kvitka-Osnov’ianenko has an influence on the formation of the spe-
cific mood in the reader’s audience. Receiving the literary product writing in Ukrainian the Ukrainian read-
er found himself in a privileged position in the text, because he could understand all the meanings embed-
ded by the author, which were unapproachable for the Russian reader. Due to this by means of literature
self-sufficiency of Ukrainian literature, culture and Ukrainian nation in the absence of state autonomy was
declared.

YOK 81’2 Yu. Kuriata, O. Kasatkina-Kubyshkina
SPEECH BEHAVIOR OF AN INTERNET TROLL IN ONLINE COMMUNICATION

The phenomenon of Internet trolling has been considered in the article. The definition «Internet troll» has
been drawn out and the history of the notion has been traced.

Such aspects as aggression, success, disruption, and deception have been analysed in the context of the
given question.

Means of verbal aggression have been defined: character attacks, competence attacks, self-concept at-
tacks, intentionally vague or ambiguous yet implicit threats, insults, malediction, scolding, teasing, mockery, ver-
bal use of force, profanity, verbal abuse.

The following means of aggression have been pointed out among nonverbal emblems: intentional use of
emoji that are inappropriate for the given discourse situation and use of offensive pictures.

Psychological characteristics of Internet trolls have been analyzed. Machiavellianism, a predisposition to
be cunning, calculating, deceptive in achieving personal goals, psychopathy, a lack of remorse and empathy,
and a tendency for manipulation have been pointed out among them. Sadism, the tendency to derive pleasure
from causing others physical or psychological pain, has been defined as one of the most robust of the personali-
ty traits linked to trolling speech behaviour. The other features that have been mentioned are: most often trolls
are males; an Internet troll is likely to be Internet addicted; there is a self-awareness of causing harm to others,
directly or indirectly; they use Internet to obtain, tamper with, exchange and deliver harmful information, to en-
gage in criminal or deviant activities or to profile, identify, locate, stalk and engage a target; Internet trolls tend
to have few offline friends and online friends often engage in the same type of online harassment; they are psy-
cho-pathological in experiencing power and control online fueled by their offline reality of being insignificant, an-
gry, and alone; the severity and magnitude of psychological abuse they inflict upon their online targets is direct-
ly correlated to their probability of suffering from an Axis I, Axis Il or Dual Diagnose mental illness; when online,
Internet trolls show a lack of empathy, have minimal capacity to experience shame or guilt and behave with cal-
lousness and a grandiose sense of self; they are developmentally immature, tend to be chronically isolated and
have minimal or no intimate relationships.

The potential positive aspect of Internet trolling has been pointed out for online community.
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YOK 821.133.1 N. Litvinenko
«THE VOCATION» BY RODENBACH: THE TRANSFORMATION OF THE MOTIFS OF ROMANTICISM

The article analyzes the specific features of the poetics of the novel «The Vocation» by the Belgian writer
Rodenbach, the way it interprets the romantic traditions of symbolism. It researches the nature of the inner con-
flict of the character, driven by the ideal of the religious service to God but unable to overcome his sensual pas-
sion. The symbolic image turns into a parable, expressing the tragic search for the absolute, where two worlds
coexist, creating the essential foundation of life.

The novel «The Vocation» appeals to the central theme of the author’s works — loneliness of a human, the
bearer of the beauty which is «the radiance of the soul», aspiring to God. Rising to romanticism, the theme of in-
compatibility between the reality and ideal, which was close to the Symbolists, became the central one in the au-
tobiographical novel L’Art en exil (1889), novels Bruges-la-Morte (1892) and The Bells of Bruges (Le carilloneur,
1897), a number of poetic cycles of Rodenbach. The given theme in the novel is embodied in connection with the
Christian-religious vocation of the character.

Rodenbach depicts the story of the protagonist’s whole life. Its volume and structure makes it is closer to
a short story and a poem rather than a novel. Being psychological and poetic, it is focused on an analytical depic-
tion of the twists and turns of the plot, on the development of symbolic meanings. It is naturally connected with
poetics and the problems of Romanticism, with the works of Rodenbach on the whole. Romantic motifs are the
most important component in the symbolistically structured artistic space, which reveals «the ideal prototypes
hidden under the sensual veil».

YK 82.0 A. Livry
MANDELSHTAM AS A NIETZSCHEAN: A UNEXPECTED ORIGIN OF WORK

The creation of Osip Mandelstam has a totally unexpected source: as Vladimir Nabokov who followed him
in the St. Petersburg school of Prince Tenishev, this Jew, born in the Kingdom of Poland, is Nietzschean. As a teen-
ager, the young Mandelstam comes into contact with the atmosphere of the German creative elitism prevalent
in St. Petersburg. His elders, already keen on the philosophical, philological and lyrical messages of Schopenhau-
er and Wagner, reveal the world of Nietzsche to him. In this article, | demonstrate, as | had previously done for
Vladimir Nabokov in Nabokov le nietzschéen (A. Livry, Paris, Hermann, 2010), that Mandelstam became a disciple
of Nietzsche’s creativity at the same time as he is become a poet. In his poem that his editors regard as his first
composition worthy of being published «Cpeawn necos, yHbinbIX 1 3abpoLweHHbIx» («In the middle of the sad and
neglected forests»), Mandelstam revises all pictures of the last chapters of Also sprach Zarathustra. Even better:
it is only by bearing in mind the philosophical poem of Nietzsche that we can understand the verses of Mandels-
tam and the inspiration that guided him throughout his life.

YK 821=411.23 A. Mammadova
COMPOUND VERBES THAT ARE USED IN MAHAMMAD FUZULI’S «LEYLI AND MAJNUN» WORK

Using simple, derivative and compound words in «Leyli and Majnun» work Fuzuli created a significant
poetical influence in the work. Fuzuli was the second poet after Nasimi who enriched the Azerbaijani literary
vocabulary with the words of the category of verbs. Indeed, the written branch of the Azerbaijani literary lan-
guage which started with Nasimi, rose to a high level by Fuzuli. The verbes used in Fuzuli’s works are observed as
a real dignity of the language and the existance of its substance.Besides, the verbs in «Leyli and Majnun» work
also reflect the endless resources, promptness of the style of the system of lexical-semantic and grammar. Re-
searching the compound words, we see that the compound verbs which were created from the combination of
the Azerbaijani verbs. Those compound verbs consist of two contents; the first component consists of words of
Persian words, the second one consists of Azerbaijani auxiliary verbs.

YK 821=411.23 K. Mamedova
THE ROLE OF AL-FARRA’S «ag )0 \J@,)G» WORK IN THE DEVELOPMENT OF ARABIC LINGUISTICS
The «aglos 1d3lo» work of Yahya bin Ziyad Al-Farra is considered to be one of the most accomplished

from the point of view of both linguistics and literary criticism. The work examines Qur’anic text consequently

298



ISSN 2222-551X. BICHUK AHINPOMETPOBCbKOIO YHIBEPCUTETY IMEHI ANIb®PEAA HOBENA.
Cepia «®IJIONON4YHI HAYKU». 2017. Ne 1 (13)

in the order of the ayats and surahs, in the order that they were revealed to the prophet. The author reviews
the words that are difficult to understand, gives their interpretation from the point of view of inflexions (eras),
considers various variants of their reading, and brings clarity in explaining their linguistic and artistic features.
This work also studies the historical context of certain events, which gave the basis for their presentation in the
Qur’anic text, i.e. facts, events, and legends.

He provides numerous examples of hadith, jahiliyya, and poetry of sadri-Islam to substantiate his findings.
The author refers to allegories, comparisons, indications, metaphors, istikhara and other linguistic forms in his
detailed examination of the linguistic figures of the Arabic language. He author also provides the detailed exam-
ples from the Quranic text. In general, the «sglcs 'J3lo» work of Al-Farra is devoted to the interpretation of
the linguistic meanings of the texts of the Qur’an, but at the same time associates a lot of its contents with prob-
lems of literary criticism and rhetoric.

YAK 81."2 N. Nera
FREE-INDIRECT QUESTIONS IN MALE VS FEMALE FIS

The article deals with the question constructions in female vs male free-indirect speech (FIS). The novelty
of the research lies in the fact that it investigates gender comparative analysis of rhetorical questions as well as
exclamations in FIS. Thus, we differentiate basic and imitated gender styles where the first, according to R. G. Po-
tapova, is female FIS whereas the latter — male FIS.

Quantitative analysis of language means expressing free-interrogative constructions in female FIS vs male
FIS shows such results: fFIS — 74%, mFIS — 26%. According to our observations, rhetorical questions in fFIS are ex-
pressed by anaphora, epiphora, chain and distant repetitions, series whereas in mFIS —anaphora and trinomials
respectively. Rhetorical exclamations in fFIS are verbalized by anaphora, epiphora, exclamation, such structures
as what (a) + adjective + noun; how + adjective / adverb and indefinite pronoun one, whereas mFIS we come
across only anaphora and such structure as how + adjective / adverb. A significant number of free-interrogative
constructions in fFIS demonstrates high level of expressiveness and emotionality of female expressions reflect-
ing modality of uncertainty and internal hesitation.

Consequently, free-interrogative sentences in mFIS and fFIS are indirect expressive means which, on the
one hand, by means of character’s discourse reproduces author’s inner state, conveys his personal views, com-
municates «author —reader» relationship. But on the other hand — performs communicative and pragmatic func-
tion prompting the reader to intellectual reasoning. Gender approach to free-interrogative structures not only
manifests quantitative differences in mFIS and fFIS (26% and 74% respectively), but also displays their quantita-
tive heterogeneity. Female FIS is rich in diversity of expressive syntax in free-interrogative structures, while mFIS
is characterized by the use of a limited range of expressive means.

YAK 821.161.1 L. Oliander

«CHISTYI PONEDELNIK» («<NET MONDAY») BY IVAN BUNIN: O.V. BOGDANOVA’S CONCEPTUAL APPROACHES,
THEIR STIMULATING FUNCTION, INTENTIONS

The article reveals the conceptual approaches of O. Bogdanova to |. Bunin’s story «Chistyi Ponedelnik»
(«Net Monday») in the «Modern View on Russian Literature of the 19th — 20th Centuries» (2017), their role
which stimulates creativity of the recipient, that is considered in the context of modern Belarusian, Polish, Rus-
sian and Ukrainian literary criticism. Some intentions emerged during the mental «dialogue» with the author of
the monograph are characterized. Attention is focused on the innovative provisions of O. Bogdanova, who views
the conflict in Bunin’s story as a clash of different mental chronotopes of two people who met at different stag-
es of their spiritual development. The semantic structure of Bunin (mini) cycle consisting of three articles / chap-
ters included in the monograph, clearly marked with the titles / codes, which accentuate the key moments of
the chronotope, allowing to penetrate the essence of the basic idea linking four (quasi) fragmentary texts to the
whole one, is analyzed. The regularity of taking the story «Chistyi Ponedelnik» («Net Monday») and the essay
«Osvobozhdeniie Tolstogo» («The Liberation of Tolstoy») as the hypertext which allowed the researcher to dis-
cover and show new perspectives of the vision of the philosophical problem which I. Bunin was interested in, is
examined.

The regularity of O. Bogdanova’s conclusion, made as a result of developing the main theme /. Bunin —
A. Pushkin, is emphasized: Bunin stands out «not Pushkin and Turgenev’s characters, but Pushkin’s and Tolstoy’s
ones».
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YOK 821.133.1 N. Pakhsarian

THE SLUMS OF SAINT PETERSBURG BY VSEVOLOD KRESTOVSKY AND NOVELS BY EUGENE SUE AND
ALEXANDRE DUMAS

The article concerns the phenomenon of literary transfer between France and Russia, genre and plot par-
allels in popular French novels «Parisian Mysteries» by Eugene Sue and «The Count of Monte Cristo» by Alexan-
dre Dumas and the Russian novel «The Slums of Saint Petersburg» by Vsevolod Krestovsky. The special attention
is given to their endings, their form and function.

The end of the popular novel is not necessary happy and optimistic, it is often banal and trivial. Trite opti-
mism equals to trite pessimism. That is why the dénouement in popular novels, in my opinion, always has a hack-
neyed moral idea which is ultimately ambivalent, as it contains both points of view, being unofficial, non-con-
servative or non-progressive. All the people are evil, but, at the same time, they are of good nature; the fate of
each one is unhappy, but in the end every one finds his happiness, the good and justice always win but not vir-
tuous people. In other words, within the anthropological aspect and the aspect of knowledge about human so-
ciety in the popular novel a philistine reader always finds the justification of his moral ideas, even if these ideas
are controversial and lack logic. This, in my opinion, is the most crucial criterion for identifying whether this or
that work belongs to mass literature.

VK 821.111(73) L. Pasko
HISTORY AND POLITICS IN G. VIDAL’S NOVEL «LINCOLN»

G. Vidal’s having been greatly interested in politics influenced the peculiarities of his literary activities and
the genre specificity of one of his most well-known historical novels «Lincoln» (1984), which was awarded the Pu-
litzer Prize. In the first turn, it is a political novel, but created on the basis of numerous historical documents, let-
ters and diaries dating back to that period. A peculiar world outlook of the author, who was very critical-minded as
for the present day USA policy, influenced his perception of the past, which brought to severe criticism on behalf of
many American investigators. In G. Vidal’s «Lincoln», the author is concerned not so much with the spiritual life of
the protagonist, as with his political biography, because his fate embodied the whole period of the national history.
Lincoln is the first historical figure whom G. Vidal deeply sympathized. According to the author, the years of the Civil
War were the only period of American history when the will of the individual and the interests of the nation united
for the sake of the progress of society. And the artistic concept of the author is revealed through a versatile study of
this character under conditions of time and the conflict situations of the Civil War. The object of depiction chosen
by the author — the privileged circle of the political elite — was predetermined by a specific view on the driving forc-
es of history. According to G. Vidal, history is a continuous struggle of higher strata of society for power, a constant
collision of different world outlooks and personal ambitions. That’s why all the political conflicts of the novel are en-
tailed with moral and ethical collisions. And in solving them the author is true to himself ironically assessing partici-
pants of the events, ideals of the past and their implementation in the present day America.

YK 81'2:811.133.1 V. Pauls
IMMANENT NEGATION IN THE FRENCH LANGUAGE

In this article the author describes the immanent negation in French keeping to the principles of the theo-
ry of the mental cinetisme of G. Guillaume.

The immanent negation represents the opposition to the full (or, in other words, transcendental) negation
that consists of two obligatory components, they are the negative particle ne and one of the amplifiers of nega-
tion (pas/rien/plus/personne/etc) that follows a verb. While in the nowadays linguistic literature the nature of
the transcendental negation can be considered to be enough analyzed, the problem of the immanent negation
is still opened because of the dominant wrong approach to its studying out of the limits of the dichotomy of lan-
guage and speech.

According to the mentioned theory the negation for to achieve its final form has to pass the way of its de-
velopment. Sometimes it may happen that this process is interrupted, so, the negative idea stays non-formed.
As prove numerous analyses on this subject the only negative particle ne in a subordinate clause changes the
meaning of the whole expression, namely it points (with a double force) to an affirmative character of the no-
tional verb in a main clause.

To sum up, there is affirmed that particle ne as an independent linguistic sign concentrates on the dura-
tion of an action than on its completion.
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Also, the supposition that the immanent French ne appears exclusively in speech is not correct. It is the fact
that one observes this notion in speech. But, if one takes into consideration the theory of the mental cinetisme
of G. Guillaume where is affirmed that the speech activity includes thought, language and speech (the right or-
der is conserved), one can make the conclusion that the negative idea is planned in thought, formed in language
and realized in speech. So, the nature of the immanent negation should be studied in the limits of the dichoto-
my of language and speech.

YK 81’25:811.134.2 A. Pliushchai, M. Onishchenko, G. Onishchenko
SPANISH HEADLINES AND SLOGANS TRANSLATED INTO UKRAINIAN: TRANSFORMATION ANALYSIS

For many centuries and up to now translation has been considered to be a human activity presented on var-
ious levels according to the diversification of fields and the need for understanding different sources. The transla-
tion of a publicity text, unlike the translation of literary works, that is fiction, in which the translator is obliged to
transfer the artistic and aesthetic qualities of the original language, is different in form and methods, the language
tools, as well as in its communicative orientation. In the translation process, the translator must know how to solve
purely linguistic problems caused by differences in the structure and semantic characteristics of the two languages,
as well as to adapt it from a sociolinguistic point of view, which has brilliantly shown itself in the Mass media texts.
The current work focuses on the study of the socio-cultural importance of newspaper headlines and advertising slo-
gans translated from Spanish into Ukrainian because the analysis of these elements has been carried out mainly in
the framework of linguistics putting aside the approaches of translation studies. In addition, the media is the thing
that reflects the changes in the society which is susceptible to the language and the speech and only the translation
is able to transmit the communicative reality of the text of origin, that is, of the country from which it comes. The
choice of this theme is not an occasional one due to the great worldwide diffusion and the constant development
of the informative-communicational space as well as the fact that the average texts play an important role not only
in the influence on the public opinion but presenting a range of opportunities for linguistic analysis and, in our case,
the translation one. Subsequently, the analysis of the elements studied is carried out within the generalized theory
of translation and the studies of the text as a focus of interest for translators highlighting the linguistic particulari-
ties of the factors and causes that influence on the realisation of adequate translation.

YOK 81’2 G. Prokofiev
DIFFERENTIATION BETWEEN IRONY AND SARCASM IN CONTEMPORARY LINGUISTIC STUDIES

The paper is a review of contemporary studies of the problem of irony and sarcasm differentiation with-
in the bounds and in the traditions of psycholinguistics, sociology, discourse analysis, speech act and politeness
theories, corpus-based and computational linguistics, sentiment analysis. The majority of researchers consider
that sarcasm is a culturally salient, conventionalized type of irony, though there is no consensus as to essential
features they both possess. The paper includes the description and evaluation of the scope of the terms «irony»
and «sarcasm» by researchers, belonging to different analytical standpoints, and information about the people’s
intuitive understanding of the terms. Virtually all the researchers agree that sarcasm may be evaluated as means
to criticize and mock the victim. The most typical prosodic, phonological and paralinguistic markers of the ironi-
cal and sarcastic intention, which may be used by the author of the utterance, are also described. However, there
are no absolute markers of irony and sarcasm, all of them have relational and comparative nature, which is dem-
onstrated by constructing a situation with the reader of a literary dialogue, who is not simply allowed, but sup-
posed and empowered to perceive ironical and sarcastic meanings without optional cues, grounding his under-
standing on the ability to see the binary, contextual cues and clues and the knowledge of constitutive rules which
have a predominantly pragmatic character. The further research of the issue of studying the nature of irony and
sarcasm and their differentiating is connected with discovering new criteria that might combine experimental
and theoretical potential of various branches of linguistics and other sciences, whose representatives have tradi-
tionally endeavored to understand and describe this provocative and enlightening problem.

YK 81’25 V. Prykhodko
INTERTEXTUALITY AS TRANSLATION PROBLEM
One of the most relevant literary theories nowadays is the theory of intertextuality. But acknowledgment

by many researchers of the fact that the problem of intertextuality is closely connected with the problems of re-
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ception and interpretation of a literary text determines the need to study it in the translation aspect. Despite the
fact that the phenomenon of intertextuality is multilaterally researched, we note that the national aspect of in-
tertextuality, unfortunately, is still insufficiently studied.

The terms «intertext», «intertextuality», «dialogic» certainly won terminological humanitarian field. The
author is always surrounded by other texts, which he absorbs either consciously or unconsciously. From the
same intertext, memory, the author takes the components for his «<new» text. The intertextual space is impor-
tant in which the original text was born. It must be examined as a result of author belonging to this intertextu-
al space. Accordingly, when analyzing the text the specific memory of the author should be taken into account,
which is also an intertext, and the relationship of the text with other texts, including those that belong not only
to the individual or national intertextual space, but also to the global (universal) intertext. Translator, unlike the
author, must necessarily be immersed not only into universal, but into both national spaces, one of which be-
longs to the original, the other to the translation.

The problem of revealing certain ways of intertextual unit translation is still opened. Among the proposed
methods there are some of great importance which take into account national specifics of the intertext.

YK 82.0 U. Ragimova
THE PROBLEM OF SILENCE IN THE NARRATION

V. Samedoglu was able to successfully connect the verbal means and the silence-is-gold principle, using
two versions of silence: the silence capable of expressing the idea of the whole literary and artisticimage and the
situational and locally applied silence, used in certain moments. When using the first version of silence, the nar-
rator silently passes by some action, leaving the goal hidden, in the second case, an ellipsis is used as a means of
expression of silence in different parts of the story. In this respect, the work of art is made up of a unity of the
verbal approach and the silence. His poetics consists namely of this correlation.

To express the relationship between a person and the world, including the attitude towards the other peo-
ple, is possible by means of words in the literary work. So, apart from the description of the characters’ speech
manners, course of the events, an important role in narration can be played by silence, the silenced problems,
the state of absolute silence.

In general, the international literary critics have always paid their attention to the problem of silence and,
as a result, a lot of peculiar features have been distinguished. Thus, the main one is the state of being incapable
of uttering a word and the necessity of keeping silent. But it is not stated directly by the author, it can be read be-
tween the lines focusing on the different artistic means applied.

YOK 821.161.2 O. Rybtseva
THE INNER WORLD OF THE CHILD IN A WAR IN THE STORY «THERE WAS IVAN» BY VICTOR POLOZHIY

Ukrainian literature of the late 70’s early 80-ies of 20" century is of socialist-realist literature canon. Among
the writers whose names then were «on hearing» among readers and critics, and now are almost forgotten there
is the name of Victor Polozhiy.

B. Polozhii in Ukrainian literature debuted in 1979 with the novel «There was Ivan», which acquired spe-
cial resonance.

The title of the novel «There was Ilvan» indicates that it will be about one person, and allusion «lived a» al-
lows us to talk about generalized, typical hero or living material on which the scene is created. The product has
a storyline that is associated with the life of a seventeen years old boy Ivan Kolokotyuk who was forced to make
adult decisions under circumstances.

In Mazur village the council head was killed. In this regard, the state security officer Lieutenant Artamonov
and the instructor of the Executive Committee Protsiuk come to the village to resolve the issue who will be the
head of the village council.

The choice fell on Ivan Kolokotyuk who even does not shave and is only seventeen because he helped to
Shtyk. Ivan has not got a father, because he has «strained himself in the woods» and he lives with his mother
and younger brother.

Ivan disagrees long, but realizing how serious the case is, he feels lonely and as drowning catches at a
straw, and he grabs his flimsy evidence.

For the author it is important to understand the psychology of the child in a particular situation, to give ex-
pression of feelings and to depict his deeds. The writer seems to be experiencing inner «I» of the child through
the adult problems. So, the new head of the village council should monitor the implementation of the plan to
collect tubers, to settle teacher Irina Lastovetska, who came from the city to find the place for school lessons, to
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solve the problem concerning the deserters in the village and nationalist gangs of Bulbashivs. This guy is trying
to be responsible for doing his duties.

So Ivan Kolokotyuk is the typical image of a child of war. B. Polozhii masterly recreates his heroism, deter-
mination, fearlessness and selfsacrifice. He is forced to make adult decisions and to carry great responsibility for
the fate of people. Openness and reality help the author to reveal the inner world, the inner «I» of the hero who
found himself in difficult circumstances.

YOK 821.161.1 S. Sheshunova

THE SHORT STORY CHUZHAYA KROV’ BY IVAN SHMELYOV AND THE THEME OF RUSSIAN-GERMAN
CROSS-CULTURAL COMMUNICATION IN LITERATURE

The short story Chuzhaya Krov’ (lit. Stranger’s Blood) (1918-1923) by Ivan Shmelyov and the idea of the
writer about the Russian and German mentality are discussed in the historical and literary context. The ethnic
stereotypes and allusions to various works of Russian literature of the 19" century have been revealed while con-
sidering this short story. The story’s protagonist, lvan, is associated also with the characters of satirical tales by
Shmelyov, interpreting the causes and results of the Russian people participating in the revolution. Turning to
the historical context of the work, the author interprets Chuzhaya Krov’ as the embodiment of a Russian myth
about the consistently prosperous West; Shmelyov’s picture of the German life during the World War | is com-
pared with the image of the same era in the novel of All Quiet on the Western Front by Erich Maria Remarque.

The real situation in the German Army is really far from the one Shmelyov depicts, the Germans are always
full and happy in his story. In this aspect, the short story of Chuzhaya Krov’ is in tune with those lines of the epic
Solntse mertvykh (1923, tr. as The Sun of the Dead in 1927) or the novel Nyanya iz Moskvy (lit. Nurse from Mos-
cow), which represent the West as the realm of stable and self-satisfied prosperity. It is noteworthy that the sto-
ry never mentions the military losses of the Germans, as if no one in the village, where Ivan works, got the death
notice from the front during 3 years (to compare, in Remarque’s novel all the characters die, including the narra-
tor himself, by the end of the war). In this respect, the short story Chuzhaya Krov’ is the embodiment of the Rus-
sian myth of the West knowing no suffering and tragedies and, therefore, it is insufficiently spiritualized.

YK 81’373 S. Shestakova
ANTONYMY IN ECONOMIC TERMINOLOGY

In the article the phenomenon of antonymy in the economical terminology is investigated. On the base of anal-
ysis of the famous scientists’ views is proved that the phenomenon of antonymy in the economical terminology is in-
herent not less than an in general literary language, whereas, for science the presence of opposite terms is inward-
ly necessary phenomenon, which shows a dialectics development of environment. Criteria of antonyms detection in
the terminology recognize an opposite terms, using them in the typical syntactic constructions of a mutual opposition,
the same sphere of lexical compatibility. It has been determined that in the branch of economic sector there are four
types of antonyms: contradictory, contrary, complementary and conversive. According to the author’s observation the
most widespread types of antonyms in economic terminology are contradictory and conversive ones. According to the
structure antonyms of this branch is divided in lexical (non-cognate) and word building (cognate). As a part of subsys-
tem of economy lexical antonyms are relatively little. It is explained that the phenomenon of antonymy is more char-
acterized for the abstract vocabulary, the appearance of some signs of antonymy among separate units of concrete vo-
cabulary is always accompanies by their subject boundaries relativization. More numerous is the group of word build-
ing antonyms, polar meaning of which is expressed with the help of affix morphemes, more often prefixes. Except
word building and lexical in the compound of the modern economical sublanguage an antonymy of so-called mixed
type was fixed, where antonymic relations are based on the contrasting of the first components of complex words by
the similar others. As part of the modern economy sublanguages operates a significant number of phrases antony-
mous terminologicalized, the most widespread among which are subordinate binomial, less threefold phrases. Some-
times antonyms relations are expressed by the different structure terms.

YK 821(355) P. Teymuri
CLASSIFICATION OF TRADITIONAL STYLES IN PERSIAN CLASSICAL POETRY

The paper considers the classification of traditional styles in the classical Persian poetry. The Medieval Per-
sian classical poetry has come through long period of development and has been spread in a large geographical
area, from the Indian subcontinent to Asia Minor.
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Previously, the Persian poetry was classified on the principle of artistic tradition and dynastic periodiza-
tion. In this paper the main attention is drawn to the classification of Persian poetical styles on the basis of mod-
ern theoretical concepts and definitions presented by main stylistic schools.

The history of the Persian poetry, usually divided into classical and post-classical periods, can be classified
into 4 unique poetic and stylistic groups; they are Horasan, Azerbaijani-Iraqi, Indian, and the style of «return» to
the classical period.

Each stylistic school had its own peculiarities in terms of verbal and content aspects as well as the figura-
tive system structure and poetic figures. Nevertheless, similar elements can be traced in all school. Many canons
and aesthetic traditions of classical poetry have been preserved for centuries.

YOK 81'2:050 O. Turchak

CAUSE-RESULT RELATIONSHIP IN THE STRUCTURAL AND SEMANTIC FEATURES OF OCCASIONAL WORDS
IN THE LANGUAGE OF PERIODICALS IN THE LATE 20™ CENTURY

Occasional language periodicals in the late twentieth century cover almost all parts of speech. Studies
show that the largest group is comprised by nouns. The advantage of nouns among other neoplasm can be ex-
plained by primarily linguistic needs of the nomination of new objects, realities and their properties. The major-
ity of occasional nouns are formed with the help of suffixation.

A special place in the occasional word-building belongs to compounding. It can be explained by the fact
that compound words are the most economical means of rendering the information. Here, compound nouns are
formed mainly on the basis of free collocations.

Prefixation is not so popular way of occasional word-building, but the most used one is negative prefix be-
cause the late 20*" century is considered to be the time of changing moral and ideological values.

As to the adjectives, the most productive type is the relative adjective meaning «the one belonging to the
person called to be a motivating basis».

The occasional words of journalists are characterized by the verbs formed by means of affixation (prefix-
suffix-post suffix). Occasional verbs are always expressive and unique. They provide not only a bright image, but
also they are highly informative.

Adverbial occasional words comprise a small group. Adverbs are mainly formed by affixation.

The late 20™ century witnessed the active usage of Ukrainian word-building potential to form the lexical
units in the periodicals in order to depict the world as accurately as possible, to express the attitude towards cer-
tain people, phenomena, facts and events.

YK 821.161.1 T. Tveritinova
INTERTEXTUALITY IN THE NOVEL OF B. AKUNIN «THE DIAMOND CHARIOT»

Intertextuality is one of the most characteristic features of present-day postmodern discourse. More often
classical literature acts as an intertext: names, images, plots are borrowed, the style and a genre are imitated.

The novel «The Diamond Chariot» (2003) by B. Akunin is a metatextual polypathism, built on the intertwin-
ing of «alien» texts of both Russian and world literature.

The first volume is a pastish remake of the story by A. Kuprin «Junior Captain Rybnikov», since repeating
the plot lines, images and types of characters of the donor text, supplements it with new and actual content. B.
Akunin retains the name of the character, the legend behind which the scout hides, the novel chronotope in his
novel. The author’s goal was not parodying, but testing of an A. Kuprin’s effectiveness, when a modern author
shows how one can modify a classical text.

B. Akunin actualizes the cultural code of the Russo-Japanese War period (the myth of the invincibility of
Russian weapons, the myth of Japan as a «yellow danger»), uses the poetics of clichés, creating the stereotypical
representations of the Russians about the Japanese and the Japanese about the Russians.

The protagonist Fandorin is compared to not only with Sherlock Holmes and Ercule Poirot, but also with
James Bond, this comparison can be traced in the second volume of the novel at the level of the plot and the sys-
tem of characters.

Paratextuality (the relation of the whole text to its part) is determined in connection of the novel with the
title of the first volume «The Dragonfly Catcher», which is not only a paraphrase of hokku, but also goes back to
the theme of world folklore about a father-son fight.

Such a multilevel encoding of the novel by B. Akunin assumes the author’s calculation for a wide audience
of both discerning and massive readers.
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YOK 81’1 K.V. Vukolova
SPEECH VARIATION OF LEXICAL UNITS «YINZ» AND «YINZER» IN PITTSBURGH DIALECT

The article deals with the most popular lexical units of Pittsburgh Speech (Philadelphia, the USA) yinz and
yinzer and their variations in the frames of the dialect. It is represented the history of the given lexical units and
demonstrated their functioning through current examples of the speech of Pittsburgh citizens.

The most popular Pittsburgh Speech dialectics are lexical units yinz (You - 2nd person plural) and yinzer
(citizen of Pittsburgh). These very words have become the symbols of the city and its citizens. The article demon-
strates variation of the oral and written speech of Pittsburgh citizens by examples.

The second person plural pronoun yinz has been functioning since the colonial epoch times. The word type
which has later become yinz was brought to the USA at first time by immigrants of Scottish and Irish origins. The
main function of its usage has not been changed and is to address to two or more people. The pronoun yinz has
got new meanings and become the most frequently quoted example of Pittsburgh lexical unit and the most pop-
ular one. The word yinz has been appearing at the labels, T-shirts, type supers which show that Yinz are in Steel-
er Country meant that You are in Pittsburgh.

There have been suggested different variants: yunz, yins, you’uns, youns or younz.

Today the pronoun yinz has become the meaningful morpheme, so yinz is the denotative element which
can be used in a new way, in particular in words Yinzer, Yinzburgh (Pittsburgh). Usage of the lexical unit yinz in the
speech of Pittsburgh citizens is being redefined additionally. Along with its usage as a personal pronoun, they can
use yinz as an adjective, a prefix or a suffix. In this sense yinz means «related to Pittsburgh» or «typical for Pitts-
burgh». Yinz is used as a part of the popular toy’s name — Yinz Teddy Bear — the teddy bear dressed in the uni-
form for fans of the football team «Steelers». Yinz has been appearing in the names of art works. As a prefix or a
suffix yinz is used for making such nouns as Yinzburgh or YinzPitt and Yinz Sports (websites related to Pittsburgh).

The variation of yinz and yinzer usage are based on its social status. The connection between yinz and its
social meanings is fulfilled in the types of Pittsburgh citizens’ activity: in communication, Mass-media, range of
souvenirs made and sold in the city. All these emphasize the connection between the lexical unit yinz and local
identity by different ways.

YK 821.161.2:82-1 S. Zhuravliova

UKRAINIAN BAROQUE POETRY IN THE LITERARY DISCOURSE OF JOAN FRANKO: VIEW FROM THE
PERSPECTIVE OF MODERN MEDIEVAL STUDIES

Topical issue for contemporary literature is the competence for further use of Joan Franko’s achievements
in the field of Ukrainian medieval studies. The article deals with the specifics of Ukrainian scientists understand-
ing of the literature of the the seventeenth to the eighteenth centuries taking into account the evolution of the
views of Ukrainian medieval studies. Detailed analysis of Joan Franko’s studies devoted to Baroque poetry al-
lows to identify the false conclusions made by scientists about these works without artistic value, and therefore
worthy of attention only historians, not literary critics. Researchers ignored the formal features of Baroque po-
etry and cultivated by poets the image of a strong personality. Is observed that most Baroque poems by Joan
Franko considered for publication and promotion. It was allocated certain signs of tendentiousness and partiali-
ty in assessing Joan Franko’s Baroque poetry because he tried to apply them to their own poetic theory and did
not bother to analyze those baroque poems that did not meet his preferences about their semantic content. Re-
searcher does not absolutely accept aesthetics of the Baroque philosophy with his Baroque dynamism, antithet-
ic and a penchant for hyperbole and trying to look for realistic features in the works of that time. Poetry of rep-
resentatives of Kyiv-Chernihiv literary school criticized him as a manifestation of the Kyiv Mohyla school of scho-
lasticism. Joan Franko analyzes Baroque texts within the contemporary tradition, and it details the old books and
their content transfers. The majority considered it the Baroque poems for publication and promotion. Conclu-
sion: Joan Franko’s achievements of Baroque literature today are mostly suitable for excursions on the history
test questions.
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HALLUI ABTOPU

AbaynnaeBa Xagiga Pami3 Ku3u — BMKIagay Kadeapu HimeubKoi Ta GppaHLy3bKOT MOB
BaKMHCbKOrO AeprKaBHOTO yHiBepcuTeTy (A3epbaiiaskaH).

AkimoBa AniHa OneKcaHgpiBHA — acnipaHT Kadeapun moB i niTepaTyp danekoro Cxoay Ta
MNisaeHHO-CxigHoi A3ii IHCTUTYTY dinonorii KuiBcbKoro HauioHanbHOro yHiBepcutety imeHi Tapa-
ca lesyeHka.

Beuko AlHa BanepiiBHa — KaHANAAT GiNONOrIYHUX HAYK, AOLEHT Kadeapwn yKpaiHCbKoi Ta
iHO3EeMHWX MOB YMAHCbKOrO HaLLiOHa/bHOMO YHIBEPCUTETY CaLiBHULTBA.

borpaHoBa Onbra BonogumupiBHa — fOKTOP ¢iflonorivHMX HayK, npodecop, NPoBiaAHWUI
HayKOBMI cniBpOBITHMK IHCTUTYTY dinonoriyHmx gocniarkeHb CaHKT-MNeTepbyp3bKoro Aeprkas-
Horo yHiBepcuteTy (Pociiicbka Peaepauin).

BypKoBcbKa OKcaHa MocuniBHa — acnipaHT Kadepn repMaHCbKOT Ta CI0BAHCHKOI dpinono-
riit JoHbacbKOro Aep>kaBHOro negaroriyHoro yHisepcutety (M. CNoB’AHCHK).

BykonoBa KatepuHa BonogumupiBHa — acnipaHT Kadeapu aHraincbkoi dinonorii Ta nepe-
Knaay YHisepcuteTy imeHi Anbdpena Hobens (m. AHinpo).

FonoBsaweHKo Knis CepriiBHa — acnipaHT Kadpepu aHrNiNCbKOT MOBM YepHiBeLbKOro Hali-
OHaNbHOTO YHiBepcuTeTy imeHi KOpia PegbKkoBuua.

[eHuctok KOnia IBaHiBHa — BUKNaZay Kadeapu iHO3eMHMX MOB Ta BilICbKOBOro nepekna-
Ay HauioHanbHOT akagemii cyxonyTHMUX BiiCbK imeHi reTbmaHa lMNeTtpa CaraitgaydHoro (m. /1bsiB).

Dopodees Aaniin OpiiioBuu — fokTop Pinocodcbknx Hayk, npodecop Kadenpu dinocodii
HauioHanbHOro MiHepanbHO-CUPOBUHHOIO YHiBepcuTeTy «lipHUUMiA» (M. CaHKT-MeTepbypr, Po-
cincbka Pepgepalis).

*ypasnbosa CsitnaHa CepriiBHa — KaHAMAAT GiNONOrIYHMX HAYK, AOLEHT Kadeapu yKpa-
THCBbKOT NiTepaTypy Ta KOMNapaTUBICTUKM BepaAaHCbKOro Aep»KaBHOro neaaroriyHoro yHisepcu-
Tery.

IBactota OneHa borgaHiBHa — KaHAMAAT QiNIONOTIYHUX HAYK, aCUCTEHT Kadeapn iIHO3EeMHUX
MOB AN FyMaHiTapHUX ¢akynbTeTiB JIbBIBCbKOro HauioHaNbHOrO YHIBepcUTeTy imeHi IBaHa
®paHka.

KaneHiok CeiTnaHa OneKcaHgpiBHA — KaHAMAAT PiNONOTNIYHMX HAYK, AOLEHT Kadeapu 3a-
rasibHOI Ta NPUKAAAHOT NHIBICTMKM MNKONAIBCbKOrO HalioOHabHOrO yHiBepcuTeTy imeHi B.O. Cy-
XOMJIMHCBKOTO.

Kani6beppga Hatanisa BonogumupiBHa — BUKNaaay Kadegpu iHO3eMHUX MOB /1A iHXKEHepHOo-
TeXHIYHUX Ta NPUPOAHNYUX crelianbHocTen JHINPOBCLKOro HalioOHa/IbHOrO YHiBEPCUTETY iMme-
Hi Oneca NoH4apa.

KacaTkiHa-KybuwkiHa OneHa BonogumupiBHa — KaHAMAAT NCUXOIOTIYHMX HAYK, OOLLEHT
Kadenpn NPakTUKM aHTNINCbKOT MOBU PiIBHEHCbKOTO AePKaBHOMO 'YMaHITapHOro yHIiBEpPCUTETY.

Kupuuenko KOnia CepriiBHa — KaHaMAaT dinonorivHMx HayK, cTaplimii BUKNagad Kadeapu
YKPaAiHO3HABCTBA i MOBHOI NiArOTOBKM iHO3E@MHUX rPOMaAAH XapKiBCbKOrO HaLiOHa/IbHOTO eKo-
HOMIYHOro yHiBepcuTeTy imeHi C. Ky3Heua.
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KypsaTa lOnia BikTopiBHa — KaHANAAT NCUXOMOTIYHUX HAYK, AOLEHT Kadeapu NPaKTUKK aH-
rNifcbKoi MoBM PiBHEHCBKOrO AepKaBHOMo ryMaHIiTapHOro yHiBepcuTeTy.

NutBuHeHKo HiHenb AHicimiBHa — foKTOp dinonoriyHmnx HayK, npodecop Kadeapu ictopii 3a-
pybixKHUX NniTepaTyp MOCKOBCLKOrO Aiep:KaBHOro obaacHoro yHisepcuteTy (Pocilicbka ®eaepalis).

Nispi AHaTtonb — AoKTOop dinonoriyHnx Hayk, npodecop YHiBepcutety Codia AHTinonic y
Hiuui (PpaHuis).

MamepgoBa AiiHypa AXxmea KU3M — HayKOBMI CMiBPOBITHUK Bigainy gocnigKeHb nepco-
MOBHMX pyKonuciB IHCTUTYTy PyKkonucis imeHi Myxammega ®i3yni HauyioHanbHoi Akagemii Hayk
AsepbaligxaHy (m. baky).

MamepgoBa KeHynb Abynbdas Kusm — KaHauaaT inonoriyHnx Hayk, AoueHT Kadeapwu
apabcbKkoi dinonorii BakMHCbKOro Aepr*kaBHOro yHiBepcuteTy (AsepbaiigykaH).

Hepa Hatansa fipocnasiBHa — acucTeHT Kadeapwu aHraiicbKoi ¢inonorii JIbBiBCbKOro Haujio-
Ha/NIbHOrO YHiBEpCUTETY iMeHi IBaHa ®paHKa.

OnaHpgep Jlyiza KoctaHTMHIBHA — goKTOp dinonoriyHnx Hayk, npodecop, 3asigyBay Ka-
denpu cnos’siHcbKOI dinonorii CxiaHOEBPONENCbKOro HalioHaNbHOro yHiBepcuteTy imeHi Jleci
YKpaiHKu (m. Jlyubk).

OHuweHKo FeHHapgiih AHaToNiIMOBUY — KaHAMAAT QiNIONOriYHMX HAyK, OOUEHT Kadeapu
YKpaiHCbKOT MOBM [JHiINpPONeTPOBCbKOro HalioHaAbHOro YHiBepcuTeTy imeHi Onecsa oH4Yapa.

OHuweHko MapiaHHa HOpiiBHA — cTapLwnii BUKNaaad Kadbeapu aHrnincbkoi dinonorii ta ne-
peknaay YHisepcuTeTy imeHi Anbdpeana Hobensa (m. Hinpo).

MNacbko Jllogmuna BaneHTUHIBHA — KaHaMAaT GinonoriyHMX Hayk, goueHT LleHTpy Ha-
YKOBUX AOCNIAMEHb Ta BUKAALAHHA iHO3eMHMX MOB HauioHanbHOI akagemii Hayk YKpaiHu
(m. Kuis).

NatnaHb KOnia BanepiiBHa — npoBiaHWI HayKoBeLb BiaAainy apxisis HauioHabHOro LLEHTPY
HapoaHoi KynbTypu «Mysel IBaHa FoHuYapa» (M. Kuis).

Naynbc BikTopia OnekcaHApiBHA — acnipaHT Kadeapu pomaHcbKoi dinonorii XapKiBcbKoro
HauioHaNbHOro neaaroriyHoro yHisepcutety imeHi .C. CkoBopoau.

MaxcapbaAH Hatania TurpaHiBHa — fokTop ¢inonoriyHnx Hayk, npodecop Kadeapwu icto-
pii 3apybixkHOi niTepaTypn MOCKOBCbKOro AepKaBHOro yHisepcuTeTy imeHi M.B. J/lomoHocoBa
(Pocilicbka depnepauin).

Nnowan OnekcaHgp OneKcaHAPOBUY — BMKAaZay Kadbeapu aHrincbKoT ¢inosorii Ta ne-
peknaay YHisepcuTeTy imeHi Anbdpena Hobens (m. JHinpo).

Mpuxoabko BikTopia BorpgaHiBHA — KaHAMAAT $iNONOriYHMX HAyK, AOUEHT Kadeapwu
iHO3eMHMX MOB JlyubKOro HALiOHANIbHOTO TEXHIYHOIO YHIBEPCUTETY.

Npokod’eB NeHHaai JleoHigaoBUY — KaHAMAAT GiNONOTIYHMX HAYK, AOLLEHT, 3aBiAyBay Ka-
denpu yKpaiHCbKOI Ta iIHO3EMHMX MOB YMAHCbKOrO HaLLiOHa/IbHOrO YHiBEPCUTETY CafiBHULTBA.

ParimoBa YnbBia XacameaauH KuU3n — KaHaANAAT GiNoN0riYHNX HAyK, AOLEHT, 3aBigyBay Ka-
denpu azepbaingKaHCbKOT MOBM Ta NiTepaTypun bakMHCbKOro Aep»KaBHOro yHisepcutety (Asep-
6anaxaH).
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Pubuesa OKcaHa lOpiiBHa — acnipaHT Kadeapu yKkpaiHcbKoi nitepatypu A3 «JlyraHCbKuit
HauioHanbHUI yHiBepcuTeT imeHi Tapaca LeByeHKa» (M. CTapobinbCbK).

CunaHTbeBa BaneHTuHa IBaHiBHa — goKTOp dinonoriyHnx HayK, npodecop, 3aBigyBay Ka-
denpu 3apybirkHOI niTepaTypu Of4ecbKoro HauioHaAbHOro yYHiBepcuTeTy iMmeHi I.I. MeyHuKoBa.

CtrenaHoBa AHHa ApkaaiiBHa — goKTop ¢inonoriyHnx Hayk, npodecop Kabeapwn aHrnin-
CbKoi ¢inonorii Ta nepeknaay YHisepcuteTy imeHi Anbppena Hobens (m. AHinpo).

TeepitiHoBa TeTaHa IBaHiBHa — KaHANAAT GiNONOTIYHUX HaYK, AOLEHT Kadeapwu CBITOBOI Ni-
TepaTypu KniBcbKoro yHiBepcuteTy imeHi bopuca MpiHyeHKa.

Telimypi MakHywWw — KaHAMAAT GiNONOTIYHMX HAYK, AOKTOPAHT IHCTUTYTY PyKkonucis imeHi
Myxammega ®isyni HauioHanbHoi Akagemii Hayk Asepbaiigrkany (m. baky).

TopkyTt Hatania MukonaisHa — fokTop dinosnoriuHux Hayk, npodecop, 3asiaysay Kadenpu
aHrnircbkoi ginonorii Ta 3apybixKHOI niTepaTypu KnacuyHoro npmsaTHOro yHisepcutety (m. 3a-
NopiXKKA).

Typuak OneHa MuxainniBHa — KaHAMAAT GiNONOTIYHUX HAYK, AOLEHT Kadbeapu nonitonorii,
coujionorii Ta rymaHiTapHUX HayKk YHiBepcuteTy imeHi Anbdpeaa Hobena (m. AHinpo).

®inar TeraHa BitaniiBHa — gokTop dinonoriyHmx Hayk, npodecop, 3aBigysay kadbeapu mos-
HOi nigrotoBkm 13 «JHinponeTpoBCbKa MmeanyHa akagemia MO3 YKpaiHu».

®doka Mapis BonoaumupisHa — KaHAMAAT GiNONOrIYHUX HAYK, LOKTOPAHT Kadeapu yKpaiH-
CbKOIi niTepatypu LleHTpanbHOYKPAiHCbKOro Aep*KaBHOr0 NeaaroriyHoro yHiBepcuTteTy imeHi Bo-
noavmmpa BUHHUYEHKa (M. KponnsHULbKUNA).

Xoxaix IpuHa BonogumupisHa — acnipaHT Kadeapu pomaHcbKoi inonorii XapKiBcbKoro
HaLioOHaNbHOro NeaaroriyHoro yHiBepcutety imeHi I.C. CkoBopoau.

LLlectakoBa CBitnaHa OnekcaHApiBHa — KaHAMAAT dinonorivHMx HayK, AOUEHT Kadeapwu
LepXaBHO-MPaBOBUX AUCLMUNANIH Ta YKpaiHO3HaBcTBa CyMCbKOro HaLioHabHOMo arpapHOro yHi-
BepcuTeTy.

LewyHoBa CsitTnaHa BceBonogiBHa — fokTop odinonoriyHmx Hayk, npodecop Kadeppwu
ninrsictnku [epaBHoro yHisepcutety «ybHa» (m. [lybHa, Pociicbka ®eaepalis).
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