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HISTORICAL STAGES OF THE DEVELOPMENT 

OF KOREAN LITERATURE 

 

Let us examine the historical stages of the development of the Korean literary 

literature of the early period and the period of the Three States (57 BC – 918) and of 

the United Silla (668-918). Since both of the above factors affect the characteristics 

of Korean literature, beginning with the early stage of its development. From this 

period there are relatively few texts. Most of them are known from later sources, to 

which they are included, or only by name. 

As far as can be judged from the models that have survived to this day, the focus 

of the texts of the early period is the theme of the organization of society and the 

figure of the ruler – the person who contributes to this arrangement. This theme 

develops in epic works that tell about the origin of states: as shown by  

A. F. Trotsevich, the figure of the founder who is called to organize an unsettled 

people is put forward to them in the foreground [1, p. 12]. The same theme is the 

basis of Confucian biography, which offers a model of exemplary personality. The 

tradition of this genre is established in the first centuries of our era. This type of 

work is the oldest text that survived to the original (414) – carved on the stele 

information about the sovereign Koguryo Kwangatho-vane (391-412). 

The poetic texts preserved in the early period of the Korean language deal with 

similar issues: poetry is introduced into the state ritual from the first centuries of its 

inception. 

As the process of unification of the country under the rule of one state  

(VII century) occurs, a model of interaction between man and society is developed 

in the literature. Socially significant person (the hero of the first centuries AD) still 

in the center – the idea of his connection with the society is developing. As shown 

by M. I. Nikitina, in the literature of the United Silla it is thought of as identical to 

society and the Cosmos as a whole. In connection with these representations, the 

concept of «appearance» (a set of external, moral characteristics of the personality 

and its interrelations) is formed of a socially significant person as embodying the 

situation in the state and the world as a whole, and the text reproducing in this word 

is able to influence his condition [2, c. 12-13]. 
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The development of literature in the native language is associated with the 

organization that supplied the staff to the state apparatus (the so-called «youths-

flowers») (It should be noted that it is during this period that systems are developed 

for recording texts in the native language, combined with the name go («official 

letter») The development goes ascribed to Sol Cheon (660-730), based on the 

Chinese hieroglyphics, which is used as the lexical meaning of hieroglyphs, as their 

sound), namely, the poetry of the hong in which it was formed and received 

expression. The above-described worldview (the authors of a significant amount of 

hong were praised). The act of composing the text is presented as a ritual action: the 

text is able to reason the robbers, drive away the spirit of the illness from the house, 

correct the behavior of the sovereign [2, p. 12-13]. 

Accordingly, the ancient ideas about the possibilities to influence the world of 

the text fit into the ideological system, ensures the functioning of society. Within the 

framework of this system, the relationships in the society between the «senior» and 

«younger» are regulated, understood as the basis for the well-being of society. It is 

in connection with these relationships that a special role of the text is highlighted, 

with the help of which the younger one could fix the ideal state of the image or 

correct it if necessary. At the same time as a senior could act as a mentor, a 

sovereign and even a Buddha. Many samples of hong were introduced into the 

prosaic framework, in particular, informing about the history of their creation. 

According to these narratives, the ability to compose hyangi was highly appreciated 

by rulers, for whose order they could be folded. 

Poetry in the native language, thus, serves as ritual support to the state. In the 

surviving texts of the early period of the development of Korean literature, this 

function of the text is presented as the main one. The idea of a link between the 

creation of a text and its impact on the world is often the key to understanding not 

only the poem itself, but also its prosaic framing. 

In the prosaic framing of the hyangi, information is also given about their 

writers – the goners. It is noteworthy that these stories, connected with the local 

tradition, differ from the Confucian biography that has developed in the Chinese 

tradition. While these biographies of poets were preserved in a later recording on the 

Hanmun, they are constructed differently – like a diptych, in which a poetic text 

plays a structure-forming role [3, p. 20]. The central figure of history is represented 

in two plans – in the context of relationships with students (this relationship has a 

special place here) and in connection with the poetic text, which acts as an 

instrument for settling the problem described in the history. 

If the surviving texts in the Korean language were intended to provide a state 

ritual, they developed their own models, literature on the Hanmun of the United 

Silla period is associated with the process of developing the traditions of the elegant 

word. Thus, to the elegant literature lies the subject prose of the early period, which 

has survived to the present day mainly in the records of historians of the subsequent 

epoch. This period includes the development of poetry in Chinese, the emergence of 

a number of names of poets who composed texts according to the rules of Chinese 

versification in the corresponding genres. It is noteworthy that poetry on the 
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Hanmun also addresses the problems of maintaining state foundations. Poet IX in. 

Chkhwe Chkhovon (857-?), Who is among the famous writers of not only Korea, 

but also China, where he studied and served for many years, devotes a separate cycle 

to personality types that are the backbone of the state (statesman, shooter, poet and 

calligrapher) [4, p. 144]. 

In Chinese poetry, a similar perception of the function of the text is revealed, as 

in poetry in the native language. There is also an example of the fact that the poetic 

text could serve as a kind of ritual act aimed at establishing harmony in the relations 

between the two states, a poem she presented to the emperor of the state of Tang, 

which she embroidered on a piece of silk [1, p. 36]. Owning an elegant word, 

writing works of «high» literature was understood as a sign of civilization. 

Accordingly, in the actions of the Empress, one can discern the desire to 

demonstrate the ability to compose verses and, thus, to represent their state at a 

worthy level. 

Summarizing, we can say that in the period under review texts in the native 

language served the state ritual, understanding of their function as sacral is the 

semantic element. They are associated with the worldview system that has 

developed in the bosom of Korean culture. The literature on the Hanmoon is an 

elegant literature. It is formed mainly on the basis of the Chinese tradition, 

borrowing both formal and artistic features. 

At the same time, the relationship to the text as a source of beneficial influence 

on the world can be traced in both types of literature. The distinction between the 

two groups of texts was fixed terminologically: Korean ritual poetry was called 

«songs of the native side» of hyangi as opposed to tansi («Tan state poetry») – a 

group of texts written in Chinese. 

However, during the United Silla period, the foundations for a certain 

dominance of the Chinese tradition in the following era are laid: talented young 

people, the future intellectual elite, went to study in China, perceiving and adopting 

the Chinese tradition, in particular the tradition of the elegant word. 

 

REFERENCES 
1.  . .      

(  ББ .). .: -  .- . - , 2004. 323 . 
2.  . .         . 

.: , 1982. 328 . 
3.  . .   -       « - 

»         / .  .  
. . . .:  , 2001. 560 . 

4.  . .    . .: 
 , 1998. 304 . 

 

 

  



 

 

 

 

 

 

 

 

 

 

 

 -   

 

 

«  :   

  » 

 

 

 

26–27  2018 . 

.  

 

 

 

 

 
 –   

«   » 

  : 65001, . , /  332 

 : nauka@fcenter.org.ua 

: www.fcenter.org.ua, T: 099 415 08 03 

   29.01.2018 .    30.01.2018 . 
 60 84/16.  .  . .- . . 6,98. 

 50 . . № 3001-18. 

mailto:nauka@fcenter.org.ua

