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ɍɯɜɚɥɟɧɨ ɧɚ ɡɚɫɿɞɚɧɧɿ ɤɚɮɟɞɪɢ ɬɟɨɪɿʀ, ɩɪɚɤɬɢɤɢ ɬɚ ɩɟɪɟɤɥɚɞɭ ɮɪɚɧɰɭɡɶɤɨʀ ɦɨɜɢ ɮɚɤɭɥɶɬɟɬɭ 
ɥɿɧɝɜɿɫɬɢɤɢ ɄɉІ ɿɦ. Іɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ 

ɉɪɨɬɨɤɨɥ № 8 ɜɿɞ 04ɤɜɿɬɧɹ 2018 ɪ. 

 
Ɋɟɞɚɤɰɿɣɧɚ ɤɨɥɟɝɿɹ 

 
Ʉɢɪɢɱɨɤ ɉ. Ɉ. – ɩɪɨɪɟɤɬɨɪ ɡ ɧɚɭɤɨɜɨ-ɩɟɞɚɝɨɝɿɱɧɨʀ ɪɨɛɨɬɢ Ʉɉȱ ɿɦ. ȱɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ 

(ɧɚɜɱɚɥɶɧɨ-ɜɢɯɨɜɧɢɣ ɧɚɩɪɹɦ), ɞɨɤɬɨɪ ɬɟɯɧɿɱɧɢɯ ɧɚɭɤ, ɩɪɨɮɟɫɨɪ 

ɋɚєɧɤɨ ɇ. ɋ. – ɞɟɤɚɧ ɮɚɤɭɥɶɬɟɬɭ ɥɿɧɝɜɿɫɬɢɤɢ, ɤɚɧɞɢɞɚɬ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɭɤ, ɩɪɨɮɟɫɨɪ Ʉɉȱ 

ɿɦ. ȱɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ 

ɉɨɥɸɤ ȱ. ɋ. – ɞɨɰɟɧɬ, ɜ.ɨ. ɡɚɜɿɞɭɜɚɱɚ ɤɚɮɟɞɪɢ ɬɟɨɪɿʀ, ɩɪɚɤɬɢɤɢ ɬɚ ɩɟɪɟɤɥɚɞɭ ɮɪɚɧɰɭɡɶɤɨʀ 

ɦɨɜɢ ɮɚɤɭɥɶɬɟɬɭ ɥɿɧɝɜɿɫɬɢɤɢ Ʉɉȱ ɿɦ. ȱɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ 

Ⱦɟɝɬɹɪьɨɜɚ Є. Ɉ. – ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɬɟɨɪɿʀ, ɩɪɚɤɬɢɤɢ ɬɚ 

ɩɟɪɟɤɥɚɞɭ ɮɪɚɧɰɭɡɶɤɨʀ ɦɨɜɢ ɮɚɤɭɥɶɬɟɬɭ ɥɿɧɝɜɿɫɬɢɤɢ Ʉɉȱ ɿɦ. ȱɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ 

ɒɤɨɥɹɪ Ʌ. ȼ. – ɤɚɧɞɢɞɚɬ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɬɟɨɪɿʀ, ɩɪɚɤɬɢɤɢ ɬɚ ɩɟɪɟɤɥɚɞɭ 

ɮɪɚɧɰɭɡɶɤɨʀ ɦɨɜɢ ɮɚɤɭɥɶɬɟɬɭ ɥɿɧɝɜɿɫɬɢɤɢ Ʉɉȱ ɿɦ. ȱɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ 

ȼɚɳɢɥɨ Ɉ. ȼ. - ɜɢɤɥɚɞɚɱ ɤɚɮɟɞɪɢ ɬɟɨɪɿʀ, ɩɪɚɤɬɢɤɢ ɬɚ ɩɟɪɟɤɥɚɞɭ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ ɮɚɤɭɥɶɬɟɬɭ 

ɥɿɧɝɜɿɫɬɢɤɢ Ʉɉȱ ɿɦ. ȱɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ 

Ȼɟɡɡɭɛɨɜɚ Ɉ. Ɉ. - ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɬɟɨɪɿʀ, ɩɪɚɤɬɢɤɢ ɬɚ ɩɟɪɟɤɥɚɞɭ 

ɧɿɦɟɰɶɤɨʀ ɦɨɜɢ ɮɚɤɭɥɶɬɟɬɭ ɥɿɧɝɜɿɫɬɢɤɢ Ʉɉȱ ɿɦ. ȱɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ 

 

 

 

 

ɇɚɭɤɚ ɏɏȱ ɫɬɨɥɿɬɬɹ: ɜɢɤɥɢɤɢ, ɩɪɿɨɪɢɬɟɬɢ, ɩɟɪɫɩɟɤɬɢɜɢ ɞɨɫɥɿɞɠɟɧь: ɦɚɬɟɪɿɚɥɢ 
ȱȱ ȼɫɟɭɤɪɚʀɧɫɶɤɨʀ ɫɬɭɞɟɧɬɫɶɤɨʀ ɧɚɭɤɨɜɨ-ɩɪɚɤɬɢɱɧɨʀ ɤɨɧɮɟɪɟɧɰɿʀ ɡ ɦɿɠɧɚɪɨɞɧɨɸ ɭɱɚɫɬɸ, 22 

ɛɟɪɟɡɧɹ 2018 ɪ. - Ʉ.: Ʉɉȱ ɿɦ. ȱɝɨɪɹ ɋɿɤɨɪɫɶɤɨɝɨ. – Ɍɨɦ ȱ. – 324 ɫ. 

 

 

 

 

 
Ⱥɜɬɨɪɢ ɨɩɭɛɥɿɤɨɜɚɧɢɯ ɦɚɬɟɪɿɚɥɿɜ ɧɟɫɭɬь ɩɨɜɧɭ ɜɿɞɩɨɜɿɞɚɥьɧɿɫɬь ɡɚ ɞɨɫɬɨɜɿɪɧɿɫɬь 

ɮɚɤɬɿɜ, ɰɢɬɚɬ, ɜɥɚɫɧɢɯ ɿɦɟɧ, ɫɬɚɬɢɫɬɢɱɧɢɯ ɞɚɧɢɯ ɬɚ ɿɧɲɢɯ ɜɿɞɨɦɨɫɬɟɣ. 

 

 

 
 ɇɚɰɿɨɧɚɥьɧɢɣ ɬɟɯɧɿɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ ɍɤɪɚʀɧɢ «Ʉɢʀɜɫьɤɢɣ ɩɨɥɿɬɟɯɧɿɱɧɢɣ ɿɧɫɬɢɬɭɬ 
ɿɦɟɧɿ ȱɝɨɪɹ ɋɿɤɨɪɫьɤɨɝɨ», 2018 
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L. Rubleuskaya discovers a feminine approach to the methods of creating the 

portrait characteristics of characters, both men, and women. The author describes the 

appearance of a character, in fact, with a few strokes. A clear addition to the portraits 

is a description of clothing of the characters, their costumes. In this case, the reader 

feels the specificity of women’s powers of observation, attention to style, to color, to 

any fine detail. 

All details of L. Rubleuskaya’s style indicate its female-specific content. It is in 

the choice of material and the thoroughness of its compositional processing. The 

general style of the works of L. Rubleuskaya is characterized by measure and rhythm 

in the organization of the event, and linguistic space. 

All abovementioned allows us to talk about L. Rubleuskaya’s style as a special, 

female artistic writing. 

Prospects for further study of the works of L. Rubleuskaya lie in the 

understanding of adventure elements, gender, in the interpretation of the author’s 

work in the context of the national artistic tradition. 

 

Ⱥɧɚɫɬɚɫɿɹ Ɉɥɟɤɫɚɧɞɪɿɜɧɚ ȺɄȱɆɈȼȺ  

ɫɬɭɞɟɧɬɤɚ 1 ɤɭɪɫɭ (ɝɪ. 1-ȼ/ɮ) ɤɚɮɟɞɪɢ ɦɨɜ ɿ ɥɿɬɟɪɚɬɭɪ  
Ⱦɚɥɟɤɨɝɨ ɫɯɨɞɭ ɬɚ ɉɿɜɞɟɧɧɨ-ɫɯɿɞɧɨʀ Ⱥɡɿʀ 

Іɧɫɬɢɬɭɬɭ ɮɿɥɨɥɨɝɿʀ Ʉɇɍ ɿɦɟɧɿ Ɍɚɪɚɫɚ ɒɟɜɱɟɧɤɚ 

 

DEVELOPMENT OF THE KOREAN LITERATURE  

IN THE EPOCH OF CHOSŎN (1392-1897)  

ɊɈɁȼɂɌɈɄ ɄɈɊȿɃɋЬɄɈȲ ɅȱɌȿɊȺɌɍɊɂ ȼ ȿɉɈɏɍ ɑɈɋɈɇ (1392-1897) 

 
There is an accepted in the world of Korean theory and scientifically grounded 

point of view on the periodization of traditional Korean literature, following the 

principles of dividing literature into periods in accordance with historical ones and in 

connection with its characteristic features until the 20th century. Thus, in the first 

century of the Chosǂn (Yi) era (1392-1897) under the reign of Sejong (1397-1450, 

reigning in 1418-1450), the Korean Hangul was invented. The main purpose of its 

creation was the arranging of reading the Chinese characters, which corresponded to 
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the language policy of Sejong [1, p. 141-142]. Apart from this, we can find an 

attempt to ritually support the new dynasty in the development of a writing system, 

which is a tool for writing down texts. 

The new alphabet is used to disseminate the Confucian canon in the Korean 

translation among the population. By means of Hangul, Korean works of Confucian 

character are also recorded. There was an ode written in the Korean language, which 

praised the ruling dynasty, panegyrical genres also appeared in their native language 

(changga, hyangga, pyǂlgok). The active implementation of Hangul as a policy of the 

sovereign is also indicated by the fact that the ruler himself is the author of one of the 

works in his native language. 

The active development of literature in the native language is also manifested 

in the formation of new poetic genres, which became widely popular, i.e. small 

poems of sijo and kasa poems. In the literature, the change of dynasties promoted the 

development of fidelity to their convictions, the inviolability of ties between the older 

and younger – topics that were traditionally considered in the literary tradition in the 

native language [2]. Nevertheless, the poetry in the native language actively perceives 

the principles of Chinese imagery. The use of Chinese imagery, the appeal to Chinese 

names or the allusions to the events of Chinese history as signs of a certain situation 

became a widespread artistic technique. The distinction is also observed in the system 

of images expressed by words of Chinese origin and those designated by original 

Korean words. M. Nikitina compared two types of images from the sijo poetry of the 

XVI–XIX centuries, which showed that the "Chinese" and "Korean" images behave 

differently in the text and are found in different lexical surroundings. 

In the Korean poetry, a whole landscape direction, the so called "poetry of 

rivers and lakes", is formed. The texts of this direction represent the understanding of 

the landscape ascending to the ancient Korean notions as the embodiment of the state 

of the elder's appearance. In turn, the poetic text is often aimed at its maintenance, 

strengthening of the ties between the subject and the sovereign, protection of the 

elder from the unworthy environment or even from aging. This is a list of examples 
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revealing the ancient perception of the text as a source of beneficial influence on 

reality, which can be continued.  

The process of gradual replacement of Korean concepts by Chinese ones, 

which was developed in the era of Chosǂn, is of special attention. It can be 

manifested in imparting a new meaning to certain elements: e.g. in an early language 

native language, an important place was occupied by a coniferous tree (cedar) 

symbolizing "the elder", whereas the cedar disappears in the poetry of sijo genre in 

the Chosǂn era, but the pine appears as a symbol of "the younger". In addition, the 

text includes the concepts related to the Chinese tradition, e.g. chhun devotion [2]. 

We can observe the development of a common method that is represented by 

the inclusion of Chinese names and titles into the work, which evoke associations 

with a certain situation, as well as quotations from the poems of Chinese authors. The 

perception of works written in their native language was affected by the attitude 

towards Korean literacy as a low one, as a literacy for commoners, that was 

especially developed after the persecution of the Korean alphabet (XVI century). 

Hangul was called "vulgar letter", a "women's letter". Accordingly, it was believed 

more worthwhile to compose a work in Chinese; it is more prestigious to have a book 

written in Chinese. 

At the same time, in the development of Korean poetry, there appeared works 

in the native language, which were recognized as masterpieces over the time. Their 

authors were Chon Ch’ol (1536-1593), Yun Seondo (also spelled as Yoon Sun-Do) 

(1587-1671), Pak Illo (1561-1642) who wrote both in Korean and Chinese, but went 

down in history as the greatest masters of literature, first of all thanks to the works in 

their native language. This topic was discussed in the essay of an outstanding writer 

of the XVII century Kim Manzhong (1637-1692) [3]. 

In the poetry of the late Chosǂn (circa 18th-19th centuries), literary genres in 

the native language, which were traditionally considered as "high" (sijo, kasa), spread 

among the broad reader's strata, which led to changes in the field of subjects, metrics 

and imagery. One of the consequences of expanding the readership was the 
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involvement of everyday scenes, pictures from urban and rural life into the sphere of 

poetry in the Korean language. More and more poetic works were anonymous. 

In the Korean poetry, texts of a "new type" (e.g., "long sijo" or "musical casa") 

are formed, which are different from classical ones in form (metrically) and content 

(widening of the thematic range). New texts turn out to be between classical literary 

and folkloric traditions and seem to fall under influence of folk songs. 

In the Chosǂn era, the literature in hanmun is being developed, which refers to 

new genres. The topics of texts are affected by the unstable situation in the country. 

Many writers of the Chosǂn era were active participants in political events and 

suffered because of their position – they were in exile, some lost their lives. As in the 

age of Koryo, poetry in Chinese is distinguished by a wide variety of topics – from 

the patriotic ones to the love lyrics. 

In the era of Chosǂn, prose pheasol is actively developing. It flourished in the 

16th-17th centuries. Heroes of pheasol, along with fictional characters, often 

represent real historical figures [4, p. 140]. There are detailed narratives devoted to 

the destinies, the heroes who found themselves in difficult circumstances in 

connection with the events in the country (the reign of the cruel sovereign, the attack 

of the Manchus). 

In general, the distinctive feature of the literature of the Chosǂn period can be 

called interpenetration of the traditions of literature in the native language and in 

hanmun. Many authors compose in both languages. Despite the preservation of the 

understanding of the role of each literature type in the Koryo era, both literature in 

Chinese and Korean underlie similar processes, some of which become forerunners 

of the transition of literature from a traditional to a new one, of the formation of 

trends that will further develop in the modern literature. 

Summarizing the above mentioned, it can be noted that the consideration of the 

periodization of Korean literature in connection with its two important features 

showed the validity of the division of Korean literature into periods corresponding to 

historical periods. Major historical events do not occur spontaneously, being a part of 
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a gradual process of a changing society. In turn, this process is expressed in the 

peculiarities of literature, close connection of which to the life of society, is 

conditioned by the specific characteristics of the Korean culture. 
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SUBTITLES RHYTHM PECULIARITIES (ON THE MATERIAL OF 

THE UKRAINIAN FILM "THE STRONGHOLD" AND ITS ENGLISH 

SUBTITLES) 

ɈɋɈȻɅɂȼɈɋɌȱ ɊɂɌɆɍ ɋɍȻɌɂɌɊȱȼ (ɇȺ ɆȺɌȿɊȱȺɅȱ 
ɍɄɊȺȲɇɋЬɄɈȽɈ ɎȱɅЬɆɍ «ɋɌɈɊɈɀɈȼȺ ɁȺɋɌȺȼȺ» ɌȺ ɃɈȽɈ 

ȺɇȽɅȱɃɋЬɄɂɏ ɋɍȻɌɂɌɊȱȼ) 
 

Subtitling still remains the actual material for research, having a number of 

problems related to its process. The relevance of the topic also depends on the ever-

increasing research and analysis of the Ukrainian-English and English-Ukrainian film 

translation.  

In general, subtitling is the process of transcribing the dialogue from 

audiovisual products. The distinctive feature of subtitling is conveying the general 

idea within one or two lines. It means that the dialogue of film characters in subtitles 

can be modified and simplified [3, p. 63].  

Having analyzed D. Bannon’s work, we found out two main problems which 

may appear while subtitling. The first one is connected with impossibility to meet the 
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ɁɆȱɋɌ 

 
Ɏɿɥɨɥɨɝɿɱɿ ɧɚɭɤɢ 

 
№ 

ɩ/ɩ 
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