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ɍȾɄ 81’243+82](063) 

ȻȻɄ 80ɹ43 

Ɂɚɬɜɟɪɞɠɟɧɨ ɪɿɲɟɧɧɹɦ ȼɱɟɧɨʀ ɪɚɞɢ ɮɚɤɭɥɶɬɟɬɭ ɿɧɨɡɟɦɧɢɯ ɦɨɜ 

ɏɚɪɤɿɜɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ɿɦɟɧɿ ȼ. ɇ. Ʉɚɪɚɡɿɧɚ 

(ɩɪɨɬɨɤɨɥ № 3 ɜɿɞ 16.03.2018 ɪ.) 
 

Ɂɚɬɜɟɪɞɠɟɧɨ ɧɚ ɡɚɫɿɞɚɧɧɿ ɤɚɮɟɞɪɢ ɫɯɿɞɧɢɯ ɦɨɜ 

ɏɚɪɤɿɜɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɩɟɞɚɝɨɝɿɱɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ɿɦɟɧɿ Ƚ. ɋ. ɋɤɨɜɨɪɨɞɢ 

(ɩɪɨɬɨɤɨɥ № 10 ɜɿɞ 14.03.2018 ɪ.) 
 

Ɂɚɬɜɟɪɞɠɟɧɨ ɧɚ ɡɚɫɿɞɚɧɧɿ ɤɚɮɟɞɪɢ ɜɫɟɫɜɿɬɧɶɨʀ ɿɫɬɨɪɿʀ  
ɏɚɪɤɿɜɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɩɟɞɚɝɨɝɿɱɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ɿɦɟɧɿ Ƚ. ɋ. ɋɤɨɜɨɪɨɞɢ 

(ɩɪɨɬɨɤɨɥ № 8 ɜɿɞ 27.03.2018 ɪ.) 
 

ȼɫɿ ɬɟɡɢ ɩɨɞɚɧɨ ɜ ɚɜɬɨɪɫɶɤɿɣ ɪɟɞɚɤɰɿʀ. 

 

Ɉɪɝɚɧɿɡɚɰɿɣɧɢɣ ɤɨɦɿɬɟɬ ɤɨɧɮɟɪɟɧɰɿʀ: 
Ɉ.Ⱥ. Ⱥɧɞɪɭɳɟɧɤɨ – ɞɨɤɬɨɪ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɩɪɨɮɟɫɨɪ (ɝɨɥɨɜɚ) 
ȼ.Ƚ. ɉɚɫɢɧɨɤ– ɞɨɤɬɨɪ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɭɤ, ɩɪɨɮɟɫɨɪ (ɝɨɥɨɜɚ) 
ɋ.Ⱥ. ȼɿɪɨɬɱɟɧɤɨ– ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ (ɫɩɿɜɝɨɥɨɜɚ) 
ɋ.ȼ. Ȼɟɪɟɠɧɚ – ɞɨɤɬɨɪ ɮɿɥɨɫɨɮɫɶɤɢɯ ɧɚɭɤ, ɩɪɨɮɟɫɨɪ (ɫɩɿɜɝɨɥɨɜɚ) 
ȼ.Ⱥ. Ȼɨɪɢɫɨɜ – ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ (ɫɩɿɜɝɨɥɨɜɚ) 
ɇ.ȼ. Ɋɭɞɚ – ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ (ɫɩɿɜɝɨɥɨɜɚ) 
Ʌ.Ɇ.əɦɩɨɥɶɫɶɤɚ – ɤɚɧɞɢɞɚɬ ɿɫɬɨɪɢɱɧɢɯ ɧɚɭɤ, ɞɨɰɟɧɬ (ɫɩɿɜɝɨɥɨɜɚ) 
 
ɚɞɪɟɫɚ Ɉɪɝɤɨɦɿɬɟɬɭ: 
61168, ɦ. ɏɚɪɤɿɜ, ɜɭɥ. ȼɚɥɟɧɬɢɧɿɜɫɶɤɚ, 2 ; 
61002, ɦ. ɏɚɪɤɿɜ, ɜɭɥ. Ⱥɥɱɟɜɫɶɤɢɯ, 29, 
ɏɚɪɤɿɜɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ 
 ɿɦ. Ƚ.ɋ.ɋɤɨɜɨɪɨɞɢ  
Ɏɚɤ-ɬ ɿɧɨɡɟɦɧɨʀ ɮɿɥɨɥɨɝɿʀ ɬɟɥ. (0572) 68-
11-74 
ȱɫɬɨɪɢɱɧɢɣ ɮɚɤɭɥɶɬɟɬ  (0572) 700-48-01 

61022, ɦ. ɏɚɪɤɿɜ-22 , ɦɚɣɞɚɧ ɋɜɨɛɨɞɢ, 4  
ɏɚɪɤɿɜɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ 
ɿɦ. ȼ. ɇ. Ʉɚɪɚɡɿɧɚ, 
ɮɚɤɭɥɶɬɟɬ ɿɧɨɡɟɦɧɢɯ ɦɨɜ, ɬɟɥ. (057) 707-
53-43 

 

Ⱦɨ ɡɛɿɪɧɢɤɚ ɭɜɿɣɲɥɢ ɬɟɡɢ ɞɨɩɨɜɿɞɟɣ, ɩɪɢɫɜɹɱɟɧɿ ɩɪɨɛɥɟɦɚɦ ɿɧɨɡɟɦɧɨʀ ɮɿɥɨɥɨɝɿʀ, 

ɨɫɜɿɬɢ ɬɚ ɜɢɯɨɜɚɧɧɹ, ɦɟɬɨɞɢɤɢ ɜɢɤɥɚɞɚɧɧɹ ɫɯɨɞɨɡɧɚɜɱɢɯ ɞɢɫɰɢɩɥɿɧ, ɩɟɪɟɤɥɚɞɭ, 

ɦɿɠɤɭɥɶɬɭɪɧɨʀ ɤɨɦɭɧɿɤɚɰɿʀ, ɥɿɬɟɪɚɬɭɪɨɡɧɚɜɫɬɜɚ, ɿɫɬɨɪɿʀ, ɟɤɨɧɨɦɿɤɢ, ɩɨɥɿɬɢɤɢ, ɫɨɰɿɭɦɭ 

ɤɪɚʀɧ ɋɯɨɞɭ. 

Ɋɨɡɪɚɯɨɜɚɧɨ ɧɚ ɧɚɭɤɨɜɢɯ ɩɪɚɰɿɜɧɢɤɿɜ, ɜɢɤɥɚɞɚɱɿɜ, ɚɫɩɿɪɚɧɬɿɜ, ɫɬɭɞɟɧɬɿɜ 

ɮɿɥɨɥɨɝɿɱɧɢɯ ɫɩɟɰɿɚɥɶɧɨɫɬɟɣ.  

ɍȾɄ 81’243+82](063) 

ȻȻɄ 80ɹ43 
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ɁɆȱɋɌ 

 

 
СЕКЦІə 1. ɅȱɇȽȼȱɋɌɂɄȺ ɄɊȺȲɇ ɋɏɈȾɍ 

 

Ⱥɜɞєєɜɚ ȼ. ȱ., ɉɿɯɬɨɜɧɿɤɨɜɚ Ʌ. ɋ.  
 ɋɉɈɋɈȻɂ ȼɂɊȺɀȿɇɇə ȼ ɄɂɌȺɃɋɖɄȱɃ ɆɈȼȱ ɊɈȾɍ,  
 ɑɂɋɅȺ ɌȺ ȼȱȾɆȱɇɄɍ ȱɆȿɇɇɂɄȱȼ ɌȺ ɉɊɂɄɆȿɌɇɂɄȱȼ  
 ɌȺ ȲɏɇЄ ɎɍɇɄɐȱɈɇɍȼȺɇɇə ɍ ɏɍȾɈɀɇȱɏ ɌȿɄɋɌȺɏ   13  

 
ȼɨɪɨɧɨɜɚ ȼ. Є., ɏɨɬɱɟɧɤɨ ȱ. Ⱥ. 

 ȱȾȱɈɆȺɌɂɑɇȱ ȼɂɊȺɁɂ ɍ ɄɂɌȺɃɋɖɄȱɃ ɆɈȼȱ    14 
 

Ƚɥɭɳɟɧɤɨ Ɉ. ȼ., ɀɭɤɨɜɚ Ʉ. Є. 
 ɋȿɆȺɇɌɂɑɇȱ ɈɋɈȻɅɂȼɈɋɌȱ ɋɄɅȺȾɇɂɏ ɇȺɁȼ  
 ȻȱɅɈȽɈ ɄɈɅɖɈɊɍ         16  
 
Ƚɭɛɚɪɟɜɚ Ⱥ. Ⱥ., ɑɟɪɧɸɯ Ɇ. Ⱥ.  

 «ɐȼȿɌɇɕȿ» ȼɕɊȺɀȿɇɂə ȼ ɄɂɌȺɃɋɄɈɆ əɁɕɄȿ   18 
 
Ƚɭɧɶɤɨ Ⱦ. ȱ., Ⱦɨɧɟɰɶ ɉ. Ɇ. 
 ɎɊȺɁȿɈɅɈȽȱɁɆ əɄ ɁȺɋȱȻ ɉɊȿȾɋɌȺȼɅȿɇɇə ɋɉȿɐɂɎȱɄɂ   

 ɇȺɐȱɈɇȺɅɖɇɈȲ ɄɍɅɖɌɍɊɂ (ɇȺ ɆȺɌȿɊȱȺɅȱ ɑȿɇ’ɘɃ)    19 
 
Ƚɭɪɿɞɨɜɚ Ʉ. ȼ., ɉɿɯɬɨɜɧɿɤɨɜɚ Ʌ. ɋ. 

ɄȺɌȿȽɈɊȱə ɆɈȾȺɅɖɇɈɋɌȱ ɍ ɄɂɌȺɃɋɖɄȱɃ ɆɈȼȱ  
ɌȺ ȲȲ ɆɈȼɅȿɇɇЄȼȺ ɊȿȺɅȱɁȺɐȱə ɍ ɄɂɌȺɃɋɖɄɈɆɍ  
ɏɍȾɈɀɇɖɈɆɍ ɌȿɄɋɌȱ        23 
 

Ⱦɭɯɧɟɧɤɨ Ⱦ. Ɉ. 
 ɌɊȺȾɂɐȱȲ ȼɂɄɈɊɂɋɌȺɇɇə ɀȱɇɈɑɈȲ ɌȺ  
 ɑɈɅɈȼȱɑɈȲ ɆɈȼɂ ȼ əɉɈɇȱȲ       25  
 
ɀɭɤɨɜɚ Ʉ. Є.  

ɎȱɅɈɋɈɎɋɖɄȱ, ɆɈȼɇȱ, ɅȱɌȿɊȺɌɍɊɇȱ ɉȿɊȿȾɍɆɈȼɂ  
ɉɈəȼɂ ɀȺɇɊɍ ɉȺɊɇɂɏ ɇȺȾɉɂɋȱȼ      27   

 
Ɂɚɜɝɨɪɨɞɧɹ  Ɉ. ɋ. 
 ɅȱɇȽȼɈɄɍɅɖɌɍɊɈɅɈȽȱɑɇɂɃ ȺɋɉȿɄɌ  
 ȱɊȺɇɋɖɄɂɏ ȺɇɌɊɈɉɈɇȱɆȱȼ       29 

 
Ɂɨɥɨɬɭɯɿɧɚ ɇ. Ⱥ.  
 Ɇȱɋɐȿ ɑȿɇ’ɘɃ ɍ ɉɈɅȱɌɂɑɇȱɃ ɄɈɆɍɇȱɄȺɐȱȲ ɄɇɊ   32 

 
Ƀɨɫɢɩɟɧɤɨ ɋ. Ɉ. 

ɅȿɄɋɂɄɈ-ɋȿɆȺɇɌɂɑɇȱ  ȽɊɍɉɂ ɍɄɊȺȲɇɋɖɄɂɏ  
ɁȺɉɈɁɂɑȿɇɖ ȼ ɍɊɍɆɋɖɄȱɃ ɆɈȼȱ      34 
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Ʉɿɱɚ Ɉ. Ɉ., ɀɭɤɨɜɚ Ʉ. Є. 
 əȼɂɓȿ «ȺɇɌɂɌȿɁɂ» ɇȺ ɆȺɌȿɊȱȺɅȱ ɉȺɊɇɂɏ ɇȺȾɉɂɋȱȼ  37 

 
Ʉɨɠɟɜɧɢɤɨɜɚ Ɉ. Ɉ.  
 ɎɍɇɄɐȱɈɇɍȼȺɇɇə ȼɂȽɍɄȱȼ ȼ ɍɋɇɈɆɍ  
 ɌɍɊȿɐɖɄɈɆɍ ɆɈȼɅȿɇɇȱ       38 

 
Ʌɨɝɜɢɧɟɧɤɨ ȱ. Ⱥ.  
 ɉɊȺȽɆȺɌɂɄȺ ɌɍɊȿɐɖɄɈȽɈ ɈɋɈȻɈȼɈȽɈ ȱɆȿɇȱ    40  

 
Ɇɚɣɞɚɧ Ɍ. Ⱥ., ȼɿɪɨɬɱɟɧɤɨ ɋ.Ⱥ. 
 ɎɈɊɆɂ ɁȼȿɊɌȺɇɖ ɍ ɄɂɌȺɃɋɖɄɈɆɈȼɇɂɏ ɏɍȾɈɀɇȱɏ  
 ɌȿɄɋɌȺɏ          42 
 
ɇɢɡɨɜɚ ɋ. ɋ.  
 ɄɍɅɖɌɍɊɇɈ-ɋȿɆȺɇɌɂɑɇȱ ɈɋɈȻɅɂȼɈɋɌȱ ɌɍɊȿɐɖɄɂɏ  
 ɉɊȱɁȼɂɓ          44 
 
ɇɭɠɧɚ Ⱥ. ɘ.  
 ɈɋɈȻɅɂȼɈɋɌȱ ȾȱȺɅȿɄɌȺ ɍ ȼ ɄɂɌȺɃɋɖɄȱɃ ɆɈȼȱ   47  
 
Ɉɫɬɪɨɜɫɶɤɚ Ⱥ. Ɉ.  
 ɉɊɂɋɅȱȼ’ə ȱɁ ɁɈɈɄɈɆɉɈɇȿɇɌɈɆ ȼ əɉɈɇɋɖɄȱɃ ɆɈȼȱ   48 
 
ɉɚɜɥɟɧɤɨ Ʉ. ȼ., ɏɨɬɱɟɧɤɨ ȱ. Ⱥ. 
 ɄɅȺɋɂɎȱɄȺɌɈɊɂ ȼ ɄɂɌȺɃɋɖɄȱɃ ɆɈȼȱ     50 
 
ɉɢɫɶɦɟɧɧɚ Ⱥ. Ɉ., ɀɭɤɨɜɚ Ʉ. Є.   

ȱɇɈɁȿɆɇȱ ȱɆȿɇȺ ȼ ɄɂɌȺɃɋɖɄȱɃ ɌɊȺɇɋɄɊɂɉɐȱȲ ɇȺ  
ɆȺɌȿɊȱȺɅȱ ȱɆȿɇ ɌȺ ɉɊȱɁȼɂɓ ɉɈɅȱɌɂɄȱȼ ɌȺ ȾȿɊɀȺȼɇɂɏ  
Ⱦȱəɑȱȼ          52 
  

ɉɪɢɞɚɬɤɨ Ɉ. ɋ.  
 ɋɉɈɊɌɂȼɇȺ ɌȿɊɆȱɇɈɅɈȽȱə ɋɍɑȺɋɇɈȲ ɉȿɊɋɖɄɈȲ ɆɈȼɂ  53  
 
Ɋɭɞɚ ɇ. ȼ.  

ɁȺɋɈȻɂ Ɂȼ’əɁɄɍ ɍ ȻȺȽȺɌɈɄɈɆɉɈɇȿɇɌɇɂɏ ɋɄɅȺȾɇɂɏ  
Ɋȿɑȿɇɇəɏ ɍ ɋɍɑȺɋɇȱɃ ɄɂɌȺɃɋɖɄȱɃ ɆɈȼȱ    56 
   

Ɍɟɪɬɢɱɧɚ ȼ. ɘ.  
 ɌɍɊȿɐɖɄȱ ȺɇɌɊɈɉɈɇȱɆɂ Ɂ ɄɈɆɉɈɇȿɇɌȺɆɂ   
 «GÖK», «GÜN», «AY»         58 
 
ɑɢɠ ȼ. ȱ., ȼɿɪɨɬɱɟɧɤɨ ɋ.Ⱥ. 
 ɈɋɈȻɅɂȼɈɋɌȱ ɋɅȿɇȽɍ ɍ ɄɂɌȺɃɋɖɄȱɃ ɆɈȼȱ    60 
 
ɒɦɨɪɝɭɧ Ɇ. ɋ., ɀɭɤɨɜɚ Ʉ. Є. 
 ɋɌɊɍɄɌɍɊɇȱ ɈɋɈȻɅɂȼɈɋɌȱ ɇȺɁȼ ɋɌɊȺȼ ȼ  

ɄɂɌȺɃɋɖɄȱɃ Ʉɍɏɇȱ        62 
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ɒɨɥɭɯ ȼ. ȼ., ɉɿɯɬɨɜɧɿɤɨɜɚ Ʌ. ɋ. 
 ɋɌɂɅȱɋɌɂɑɇȺ ɏȺɊȺɄɌȿɊɂɋɌɂɄȺ ɎɊȺɁȿɈɅɈȽȱɑɇɂɏ  

ɈȾɂɇɂɐɖ ɄɂɌȺɃɋɖɄɈȲ ɆɈȼɂ ɌȺ ȲɏɇЄ ɎɍɇɄɐȱɈɇɍȼȺɇɇə  
 ɍ ɏɍȾɈɀɇɖɈɆɍ ɌȿɄɋɌȱ (ɇȺ ɆȺɌȿɊȱȺɅȱ ɋɍɘɃ)     64 
 
Yan Xin  

 OMISSION OF  STRUCTURAL AUXILIARY WORD “的” IN  
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ɉɅɍȽȺɌȺɊȱ Ɂ ɉɅɍȽȺɆɂ ɃȾɍɌɖ», ȺȻɈ ȾȿɌȿɊɆȱɇȺɌɂȼɂ  
ɍ ɋɂɋɌȿɆȱ ɒɍɆȿɊɋɖɄɈȽɈ ɉɈɇəɌȱɃɇɈ-ɁȼɍɄɈȼɈȽɈ ɉɂɋɖɆȺ 174 

  
ɉɢɥɢɩɱɭɤ ə. ȼ.  

ɄȺɅɆɕɐɄɈȿ ɏȺɇɋɌȼɈ ȼ ɉɊȺȼɅȿɇɂȿ ɍȻȺɒɂ     177 
 

ɋɢɞɨɪɱɭɤ Ɍ.Ɉ. 
ɋɌȺɊɈȾɊɍɄɂ ȼ ɄɈɅȿɄɐȱȲ ȼɂȾȺɌɇɈȽɈ ɋɏɈȾɈɁɇȺȼɐə  
ɈɆȿɅəɇȺ ɉɊȱɐȺɄȺ əɄ ȾɀȿɊȿɅɈ ȾɈɋɅȱȾɀȿɇɇə ɆɈȼ,  
ȱɋɌɈɊȱȲ ɌȺ ɄɍɅɖɌɍɊɂ ɇȺɊɈȾȱȼ ɋɏɈȾɍ       180 

ɋɭɯɨɛɨɤɨɜɚ  Ɉ. Ɉ.  
ɊȿɎɈɊɆȺɌɈɊɋɖɄɂɃ Ɋɍɏ ɍ ɄɂɌȺȲ ɇȺɉɊɂɄȱɇɐȱ ɏȱɏ ɋɌ.   184 
 

ɐɟɥɭɣɤɨ Ɇ. Є.  
ɋɈɐȱȺɅɖɇɈ-ɉɈɅȱɌɂɑɇȱ ɎȺɄɌɈɊɂ ɉɈəȼɂ  
ɌȺ ȱɋɇɍȼȺɇɇə ɌȿɊɈɊɂɋɌɂɑɇɂɏ ȽɊɍɉ ɍ ɆȺɊɈɄɄɈ    187 

ɐɿɜɚɬɢɣ ȼ. Ƚ.  
ɌɍɊȿɐɖɄȺ ɊȿɋɉɍȻɅȱɄȺ – ɍɄɊȺȲɇȺ:  
ɁɈȼɇȱɒɇɖɈɉɈɅȱɌɂɑɇȱ, ȾɂɉɅɈɆȺɌɂɑɇȱ ɌȺ  
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ȱɇɋɌɂɌɍɐȱɈɇȺɅɖɇȱ ɉɊȱɈɊɂɌȿɌɂ ɆȱɀȾȿɊɀȺȼɇɈȽɈ  
ȾȱȺɅɈȽɍ 2014-2018 ɊɈɄȱȼ (ɊȿȽȱɈɇȺɅɖɇɂɃ ȼɂɆȱɊ)    190 
 

ɒɚɥɟɧɧɚ ɇ. Ɇ.  
ȼȱɃɇȺ ɍ ɋɂɊȱȲ ȱ ɉɈɅȱɌɂɄȺ ɌɍɊȿɐɖɄɈȲ ɊȿɋɉɍȻɅȱɄɂ    193 
 

əɦɩɨɥɶɫɶɤɚ Ʌ. Ɇ.  
ɉɊɈȻɅȿɆȺ ɄȱɊɄɍɄɍ ȼ ɉɊɈɐȿɋȺɏ ȾȿɊɀȺȼɈɌȼɈɊȿɇɇə  
ȱɊȺɄɋɖɄɈȽɈ ɄɍɊȾɂɋɌȺɇɍ        196 

 
Ⱦɟɧɢɫɟɧɤɨ ȱ. ȼ.  

ȿɄɈɅɈȽȱɑɇȿ ɋɉȱȼɊɈȻȱɌɇɂɐɌȼɈ Ɇȱɀ əɉɈɇȱЄɘ ɌȺ  
ɍɄɊȺȲɇɈɘɇȺ ɉɈɑȺɌɄɍ ɏɏȱ ɋɌ.       201 
 

Tuo Yang  
CHINESȿ ENDOGENOUS DEVELOPMENT AND THE LACK OF  
EXPERIENCE IN EUROPE        204 
 

Ⱥɝɚɪɤɨɜ Ɇ. ȱ.  
«ɌɊȿɌɂɃ ɉɍɌɖ» ɆɍȺɆɆȺɊȺ ɄȺȾȾȺɎɂ: ɊȺɁɆɕɒɅȿɇɂə  
ɇȺȾ ɍɌɈɉɂɑȿɋɄɈɃ ɌȿɈɊɂȿɃ       205 
 

Valentina Vlasenko, Kateryna Shcherbakova  
THE COMMUNIST PARTY OF CHINA AND ITS  
MAIN CHARACTERISTICS        208 

   
Єɪɶɨɦɿɧ ȼ. ȱ.  

ɊɈɋȱɃɋɖɄɈ-əɉɈɇɋɖɄȺ ȼȱɃɇȺ ɌȺ ȲȲ ȼɉɅɂȼ  
ɇȺ ȼȱȾɊɈȾɀȿɇɇə ɉɈɅɖɋɖɄɈȽɈ ɉɂɌȺɇɇə     210 
 

Ɇɚɬɸɳɟɧɤɨ Є. ȼ.  
Ɇ.Ʉ. ȽȺɇȾȱ: ɉɈɑȺɌɈɄ ȻɈɊɈɌɖȻɂ ɁȺ ɋȼȺɊȺȾɀ (ȽɈɆɊɍɅɖ)   214 
 

ɉɟɬɪɟɧɤɨ Ɉ. ȼ.  
ȾȺȼɂȾ Ȼȿɇ-ȽɍɊȱɈɇ – ȽɈɅɈȼɇɂɃ ɎɍɇȾȺɌɈɊ  
ЄȼɊȿɃɋɖɄɈȲ ȾȿɊɀȺȼɇɈɋɌȱ        218 
 

ɉɪɨɱɤɚɪɭɤ Ⱦ. Ɉ.  
ɄɍɊȾɋɖɄȿ ɉɂɌȺɇɇə ɇȺ Ɇȿɀȱ XX–XXI ɋɌɈɅȱɌɖ    221 
   

ɋɨɩɟɥɶɧɹɤ Ⱥ. ɋ.  
ȼȱɊɆȿɇɂ ɍɄɊȺȲɇɂ ȼ ɇȺɍɄɈȼȱɃ ɋɉȺȾɓɂɇȱ ə.Ɋ. ȾȺɒɄȿȼɂɑȺ  224 
 

əɤɭɧɿɧɚ Ƚ. ɉ.  
ɄɈɅɈɇȱȺɅɖɇȺ ɉɈɅȱɌɂɄȺ əɉɈɇȱȲ ɇȺ Ɉ. ɌȺɃȼȺɇɖ (1895-1945 ɊɊ.) 227 
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ɋȿɄɐȱə 7. ȿɄɈɇɈɆȱɄȺ, ɉɈɅȱɌɂɄȺ, ɋɈɐȱɍɆ ɄɊȺȲɇ ɋɏɈȾɍ 

 
Ȼɚɬɸɤ Ʌ. Ⱥ.  

ɈɋɈȻɅɂȼɈɋɌȱ ɆɈȾȿɊɇȱɁȺɐȱɃɇɂɏ ɉɊɈɐȿɋȱȼ ɍ  
ɊȿɋɉɍȻɅȱɐȱ ɄɈɊȿə (60-Ɍȱ ɊɊ. ɏɏ – ɉɈɑȺɌɈɄ ɏɏȱ ɋɌ.)    230 

 
Ɉɥɿɣɧɢɤ Ɉ. Ɇ.  

ɈɋɈȻɅɂȼɈɋɌȱ ɉɊȺȼɈȼɈȲ ɋɂɋɌȿɆɂ ɄɂɌȺɘ ɍ  
ȾɊɍȽȱɃ ɉɈɅɈȼɂɇȱ ɏɏ ɋɌ.        234 

 
ɉɚɜɥɟɧɤɨ ɋ. ɋ.  

ȾȱəɅɖɇȱɋɌɖ əɉɈɇɋɖɄɈȽɈ ȱɆɉȿɊɋɖɄɈȽɈ ɄɈɇɋɍɅɖɋɌȼȺ  
ȼ ɈȾȿɋȱ ɍ ɉȿɊȱɈȾ ɁȽɈɊɌȺɇɇə ɇȿɉɍ     237 
 

ɉɿɞɜɨɣɧɢɣ ȼ. Ɇ. 
ɋȺɄɊȺɅɖɇȱ ȺɋɉȿɄɌɂ ɎɈɊɆɍȼȺɇɇə  
ɋȿɅɖȾɀɍɐɖɄɈȲ ɐɂȼȱɅȱɁȺɐȱȲ       240 

 
ɉɨɬɭɥɶɧɢɰɶɤɢɣ Ƚ. ȼ.  

ɉɈɅȱɌɂɑɇȺ ȾȱəɅɖɇȱɋɌɖ ɉɂɅɂɉȺ ɌȺ ȽɊɂȽɈɊȺ ɈɊɅɂɄȱȼ 
ɇȺ ɈɋɆȺɇɋɖɄɈ-ɄɊɂɆɋɖɄɈɆɍ ɇȺɉɊəɆɄɈȼȱ  
ɍ ɑȺɋɂ ɉȿɊȿȻɍȼȺɇɇə ȼ ȿɆȱȽɊȺɐȱȲ ɍ 1710-1742 ɊɊ.    243 

   
Ɏɚɥɶɤɨ ɋ. Ⱥ.  

Ɂ ȱɋɌɈɊȱȲ ȼɈЄɇɇɈȲ ɆɈȾȿɊɇȱɁȺɐȱȲ ɇȺ ɋɏɈȾȱ ȼ ȾɊɍȽȱɃ  
ɉɈɅɈȼɂɇȱ ɏȱɏ ɋɌ.: ȾȱəɅɖɇȱɋɌɖ ЄȼɊɈɉȿɃɋɖɄɂɏ  
ȱɇɋɌɊɍɄɌɈɊɋɖɄɂɏ ɆȱɋȱɃ       246 

 
Ⱥɧɞɪɟɟɜ Ɍ. ɘ.  

ɀȿɇɋɄɈȿ ɈȻɊȺɁɈȼȺɇɂȿ ɉɊɂ ɊɍɋɋɄɈɃ ȾɍɏɈȼɇɈɃ Ɇɂɋɋɂɂ  
ȼ əɉɈɇɂɂ ȼ ɗɉɈɏɍ ɆɗɃȾɁɂ       249 
  

Ȼɨєɪ Є. Ɉ.  
ɉɊɈɐȿɋɂ ɋɈɐȱȺɅɖɇɈ-ȿɄɈɇɈɆȱɑɇɈȲ ɆɈȾȿɊɇȱɁȺɐȱȲ  
ɌɍɊȿɑɑɂɇɂ ȼ ɏɏ. ɋɌ.: ɈɋɇɈȼɇȱ ȿɌȺɉɂ     250 

 
ȼɚɥɭɣɫɶɤɚ ȼ. ȱ.  

ɁɈȼɇȱɒɇə ɉɈɅȱɌɂɄȺ ɌɍɊȿɑɑɂɇɂ ɇȺ ɉɈɑȺɌɄɍ ɏɏȱ ɋɌ.   253 
 

Ʉɚɪɩɸɤ ȱ. ȼ.  
ɄɍɅɖɌ ȻɈȽɂɇȱ ȱɋȱȾɂ ɍ ȾȺȼɇɖɈЄȽɂɉȿɌɋɖɄɈɆɍ ɋɍɋɉȱɅɖɋɌȼȱ 256 

 
Ʉɨɡɨɪєɡɨɜɚ ɘ. Ɉ.  

ɎȺɊȺɏ ɉȿɏɅȿȼȱ: ȼɉɅɂȼ ɒȺɏȻȺɇɍ ɇȺ ɁɆȱɇɍ ɋɌȺɌɍɋɍ  
ɀȱɇɄɂ ȼ ȱɊȺɇɋɖɄɈɆɍ ɋɍɋɉȱɅɖɋɌȼȱ 60-ɏ – 70-ɏ ɊɊ. ɏɏ ɋɌ.   259 
 

Ʌɭɤɚɲɟɧɤɨ Є. Ʌ.  
ɐɁəɇ ɐɂɇ: ɍ ʈȿɇȾȿɊɇɈɆɍ ȼɂɆȱɊȱ ȱɋɌɈɊȱȲ ɄɇɊ    262 
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ɉɪɨɬɚɫɨɜɚ Ⱥ. ȼ.  
ɆȺɅɈȺɁȱɃɋɖɄȱ ɉɈɅȱɋɂ ȼ ȺȾɆȱɇȱɋɌɊȺɌɂȼɇɈ- 
ɌȿɊɂɌɈɊȱȺɅɖɇȱɃ ɋɌɊɍɄɌɍɊȱ ɉɈɇɌȱɃɋɖɄɈȽɈ ɐȺɊɋɌȼȺ  265 
  

Ɋɟɡɧɿɱɟɧɤɨ Ƚ. ȱ.,  Ɉɝɿєɧɤɨ Ʉ.Ɉ. 
ȼɉɅɂȼ ɁȺɐȱɄȺȼɅȿɇɈɋɌȱ ɉȱȼɇȱɑɇɈɘ ɄɈɊȿЄɘ  
ɇȺ ɈȻɊȺɁ ɄɂɌȺɘ ȼ ɋȼȱɌɈȼɂɏ ɋɆȱ      268 

 
ɋɭɩɪɭɧ ɘ. Ɉ.  

ɌɍɊȿɐɖɄȺ ɊȿɋɉɍȻɅȱɄȺ: ɎȺɄɌɈɊɂ ɊȿȽȱɈɇȺɅɖɇɈȽɈ ɅȱȾȿɊɋɌȼȺ 270 
 

ɋɭɯɚɪɫɶɤɚ Ⱥ. ȼ.  
ɄɈɇɐȿɉɐȱə «ɈɋȼȱɌȺ ɉɊɈɌəȽɈɆ ɀɂɌɌə» ɌȺ ȲȲ ɊȿȺɅȱɁȺɐȱə  
ȼ əɉɈɇȱȲ ɇȺ ɉɈɑȺɌɄɍ ɏɏȱ ɋɌ.      273 
 

Ɏɚɬєєɜɚ Ƚ.Ɉ. 
 ɀȱɇɈɐɌȼɈ ɌɍɊȿɐɖɄɈȲ ɊȿɋɉɍȻɅȱɄɂ: ɊȿȺɅȱɁȺɐȱə ɉɊɈȿɄɌɍ  
«ɋɍɋɉȱɅɖɋɌȼȺ Ɋȱȼɇɂɏ ɆɈɀɅɂȼɈɋɌȿɃ»  
(ɏɏ – ɉɈɑȺɌɈɄ ɏɏȱ ɋɌ.)        276 

 
Ɋɢɛɚɥɤɨ ɋ. Ȼ. 
 ɆɂɋɌȿɐɌȼɈ ɇɈȽȺɄɍ: ȼȱɁɍȺɅɖɇȱ, ɊɂɌɍȺɅɖɇȱ  
 ɌȺ ɄɈɆɍɇȱɄȺɌɂȼɇȱ ȺɋɉȿɄɌɂ      278 

 
ɓɟɞɪɿɧ Ⱥ.Ɍ. 
 ɉȿɊȿȾɎȱɅɈɋɈɎȱə ȼ ɄɈɇɌȿɄɋɌȱ ɎȱɅɈɋɈɎɋɖɄɈȲ ȾɍɆɄɂ 
  ɋɌȺɊɈȾȺȼɇɖɈȽɈ ɋȼȱɌɍ: ɈɊȱЄɇɌȺɅɖɇɈ-ɄɍɅɖɌɍɊɈɅɈȽȱɑɇȱ  
 ȼɂɆȱɊɂ          281 
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ɩɨɡɢɰɿєɸ Ʉɢɬɚɸ ɧɚ ɦɿɠɧɚɪɨɞɧɿɣ ɚɪɟɧɿ. ɉɨɞɿɛɧɿ ɩɪɨɰɟɫɢ ɩɪɢɡɜɨɞɹɬɶ ɞɨ 
ɜɡɚєɦɨɞɿʀ ɿ ɜɡɚєɦɨɩɪɨɧɢɤɧɟɧɧɹ ɦɨɜɧɢɯ ɤɚɪɬɢɧ ɫɜɿɬɭ. 

ɉȿɊȿɅȱɄ ȼɂɄɈɊɂɋɌȺɇɂɏ ȾɀȿɊȿɅ 
1. Ⱥɥɟɮɿɪɟɧɤɨ ɇ. Ɏ. Ʉɨɝɧɿɬɢɜɧɨ- ɩɪɚɝɦɚɬɢɱɧɢɣ ɞɢɫɤɭɪɫ ɪɨɫɿɣɫɶɤɢɯ ɩɪɢɫɥɿɜ'ʀɜ: 
ɩɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦɢ // Ɉɥɨɦɨɭɰɶɤɿ ɞɧɿ ɪɭɫɢɫɬɿɜ / ɇ. ɇ. Ⱥɥɟɮɿɪɟɧɤɨ. // ɬɪ. ɏȱɏ ɦɿɠɧɚɪ. 
ɧɚɭɤ. ɤɨɧɮ., Ɉɥɨɦɨɭɰ. – ɋ. – Vol. XLVI, № 2. – ɋ. 325–329. 
2. Ƚɚɜɪɢɥɟɧɤɨ Ɉ. ȼ. ȱɧɬɟɝɪɚɰɿɹ ɤɢɬɚɣɫɶɤɢɯ ɩɚɪɟɦɿɣ ɜ ɪɨɫɿɣɫɶɤɟ ɤɨɦɭɧɿɤɚɬɢɜɧɟ ɩɪɨɫɬɿɪ / 
Ɉ. ȼ. Ƚɚɜɪɢɥɟɧɤɨ, Ɉ. ȼ. Ɇɢɤɨɥɚєɜɚ. // ȼɿɫɧɢɤ Ɇɨɫɤɨɜɫɶɤɨɝɨ ɞɟɪɠɚɜɧɨɝɨ ɨɛɥɚɫɧɨɝɨ 
ɭɧɿɜɟɪɫɢɬɟɬɭ: ȼɢɞ-ɜɨ Ɇɨɫɤɨɜɫɶɤɨɝɨ ɞɟɪɠɚɜɧɨɝɨ ɨɛɥɚɫɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ. – ɋ. № 2. – ɋ. 
1–11. 
3. ȱɜɚɧɨɜɚ ȿ. ȼ. ɉɨɫɥɨɜɢɱɧɚ ɤɨɧɰɟɩɬɭɚɥɿɡɚɰɿɹ ɫɜɿɬɭ: ɧɚ ɦɚɬɟɪɿɚɥɿ ɚɧɝɥɿɣɫɶɤɢɯ ɬɚ 
ɪɨɫɿɣɫɶɤɢɯ ɩɪɢɫɥɿɜ'ʀɜ : ɞɢɫ. ɞɨɤɬ. ɮɿɥ. ɧɚɭɤ / ȱɜɚɧɨɜɚ ȿ. ȼ., 2003. – 415 ɫ. 
4. Ʉɸɪɟɝɹɧ Ⱥ. Ʌ. ɋɬɪɭɤɬɭɪɧɨ- ɫɟɦɚɧɬɢɱɧɿ ɿ ɩɪɚɝɦɚɬɢɱɧɿ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɚɧɝɥɿɣɫɶɤɨɝɨ 
ɩɪɨɜɟɪɛɚɥɶɧɨɝɨ ɤɨɞɭ : ɞɢɫ. ɤɚɧɞ. ɮɿɥ. ɧɚɭɤ / Ʉɸɪɟɝɹɧ Ⱥ. Ʌ. – ɋɚɦɚɪɚ, 2008. – 221 ɫ. 
5. Ȼɚɪɚɧɿɤ ȿ. ɉ. Ʉɨɝɧɢɬɢɜɧɨ-ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɢɣ ɚɫɩɟɤɬ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ ɤɢɬɚɣɫɤɢɯ 
ɩɚɪɟɦɢɣ ɜ ɚɧɝɥɢɣɫɤɨɦ ɢ ɪɭɫɫɤɨɦ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɯ ɩɪɨɫɬɪɚɧɫɬɜɚɯ // ɏɭɞɨɠɧɿ 
ɮɟɧɨɦɟɧɢ ɜ ɿɫɬɨɪɿʀ ɫɜɿɬɨɜɨʀ ɥɿɬɟɪɚɬɭɪɢ: ɩɟɪɟɯɿɞ ɦɨɜɢ ɜ ɩɢɫɶɦɟɧɧɢɰɬɜɨ/ ɧɚɭɤɨɜɚ 
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DEVELOPMENT OF THE KOREAN LITERATURE IN THE  

ERA OF KORA (918-1392) 

Ⱥɤɿɦɨɜɚ Ⱥɧɚɫɬɚɫɿɹ Ɉɥɟɤɫɚɧɞɪɿɜɧɚ, ɫɬɭɞɟɧɬɤɚ 1 ɤɭɪɫɭ 

ɤɚɮɟɞɪɢ ɦɨɜ ɿ ɥɿɬɟɪɚɬɭɪ Ⱦɚɥɟɤɨɝɨ ɫɯɨɞɭ ɬɚ ɉɿɜɞɟɧɧɨ-ɫɯɿɞɧɨʀ Ⱥɡɿʀ 
ȱɧɫɬɢɬɭɬɭ ɮɿɥɨɥɨɝɿʀ Ʉɇɍ ɿɦɟɧɿ Ɍɚɪɚɫɚ ɒɟɜɱɟɧɤɚ 
ɇɚɭɤɨɜɢɣ ɤɟɪɿɜɧɢɤ: ɤ.ɮ.ɧ., ɞɨɰ. Ⱥ.Ɉ. Ⱥɤɿɦɨɜɚ 

 

In the age of Koryo, Korean literature flourishes in Chinese, and literature 
in the native language departs "into the shade." The gradual shift of focus to 
"Chinese" leads to a variety of phenomena borrowed from the Chinese tradition. 
So, on the basis of classical biography, this type of works develops, such as 
"pseudobiography" - allegorical texts, in which the history of a certain character 
not from the world of people is described in accordance with the structure of the 
biography in its traditional form. Korean authors created biographies of wine, 
money, bamboo. Developing in this way the possibilities of the genre, the 
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authors of Korean pseudobiography relied on the experience of Chinese writers 
who created this new type of texts [1, p. 90]. 

One of the examples of the appeal to the Chinese model is the literature of 
pheasol ("trifling utterances") - a genre that includes texts of different types: an 
essay, an anecdote, a memory, a discussion of poetry, etc. Many of the authors 
of pheasole proceed from the desire to preserve for descendants texts that have 
come down from a past epoch or modern ones. Pheasol, dedicated to poetry, are 
the earliest surviving examples of an analytical approach to the text, the 
perception of the text as an object of commentary. Accordingly, it can be 
assumed that reasoning about poetry is the first surviving literary experience. 

The development of literature in Chinese is also evident in the creation in 
the Koryo era of historical and hagiographic works (from the similar monuments 
of the previous era there were only names). Being written in Chinese, these 
works largely reveal the "Korean" approach of their authors. Thus, the 
"Historical Records of the Three States" (Samguq sagi, 1145), written on the 
model of "Historical Records" by Sim Qian (145? -86? bce), is, in particular, the 
attempt of their compiler Kim Busika (1075-1151) to represent the Korean state 
as having a miraculous origin and supported by a heavenly mandate. In his 
work, Kim Busik also touches on the function of the text, noting that the 
compositions must have a cautionary function. This vision corresponds to the 
established Korean tradition of text perception. 

The "local element" can be traced in the literature on the Hanmun at 
various levels. Thus, in the deep layer of narratives that have become part of 
historical works written in Chinese, one can find traces of ritual texts. These 
include, for example, texts of a Buddhist character from the historical work of 
the monk Irene (1206-1289) «Events omitted in the "Historical Events of the 
Three States"» (1285). Such texts give an example of the characteristic for the 
Korean culture of imposing Buddhist teachings on the local tradition, the use of 
Buddhism elements of local beliefs [3, p. 10]. 

The era of Koryo - the heyday of poetry on the Hanmun. Till our days 
many names of authors and collections of poems have reached. There were 
creative associations of writers, which could include representatives of several 
generations of the country's intellectual elite. While the activities of such 
societies were associated with a free way of life, many of their members were 
prominent statesmen. Creativity of some of them is distinguished by a wide 
thematic range (for example, Li Kyubo (1169-1241)). As a rule, works of 
various genres, both poetic and prosaic, came out from under the brush of the 
masters of the word. This is due to a clear separation of the spheres of use of the 
two languages. Behind the works on the Hanmun, the role of "fine literature" is 
fixed, moreover, the Hanmun becomes the language of the official state sphere. 

In the literature, there are certain changes in the native language. In poetic 
works, united by the title Songs of the Koryo era (Koryo kayo), models that in 
the previous era were used for ritual support of the state, can be used to describe 
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personal. A new theme for poetic texts in the Korean language is the love theme. 
Instead of a socially significant person - the central figure of the early period - 
the beloved lyrical heroine comes to the fore in the texts, most of the poems are 
written on behalf of the woman. At the same time, the ritual appointment of the 
texts is preserved: many Koryo kayo are aimed at strengthening the connection 
between a man and a woman, promoted by the sacred possibilities of the text. 
The joint existence of the male and female principles supports the life activity of 
the cosmos [2, c. 273]. 

A number of texts reveal a connection with the so-called spring rituals 
aimed at maintaining fertility [1, p. 100]. Along with ritual models, the subject 
of a person's private life perceives the attitude to the text as an instrument of 
influencing the world. This view is the basis of new techniques, such as, for 
example, the inclusion in the text of archaic mythological elements. They build 
the idea of reinforcing the links between the lyrical heroine and her beloved with 
the help of a special image of reality in the text of the poem [2, p. 242]. 

It is noteworthy that the difference between the language of works in 
literature in the Korean language and the literature on the Hanmun influenced 
the formation of differences in the approach to the subject of the image and the 
presentation of the material. In favor of this statement is the fact that the same 
person at the same time composed the same subject for two parallel texts in two 
different languages. As the historical records tell, in 1120, Emperor Yezhong 
(1106-1122) dedicated two famous poems to the famous heroic deed of two 
military leaders: in Chinese and Korean. When they are compared, it becomes 
obvious the fundamental difference in the presentation of the same topic: the 
Chinese text is full of details describing the event; the Korean text does not refer 
to the circumstances of the incident, but is written in accordance with the ritual 
tradition of the previous era, according to its requirements, it emphasizes the 
impact of the event on the establishment of order in the state. Various systems of 
images serve the development of the theme [2, p. 242]. 

Gradually, in the literature of the age of Koryo, forms that form the basis of 
genres in their native language in the subsequent era are born. Thus, according 
to a number of researchers, one of the most popular poetic genres in the native 
language of the Joseon era (1392-1897) -closes goes back to the roots of the 
multi-line poems of Koryo (songs of the Koryo era, Buddhist songs pomphe, or 
voluminous samples of poetry on the Hanmun) [4]. 

These phenomena indicate a transition to a subsequent period - the Joseon 
era, during which they are developed, in particular, due to the circumstances of 
the time. As can be seen from the examples given, in the Koryo era the place of 
each type of literature in the system of literature is fixed. Thus, the state sphere 
is gradually being led by the literature on the Hanmun. Literature in Chinese is 
primarily official literature. Literature in the Korean language over time goes 
beyond the state ritual and begins to correlate with the sphere of private life of a 
person. Meanwhile, the native language and the traditional connection with the 
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ritual cause a great "rootedness" of texts in the bosom of native culture, the 
influence of folklore texts. These processes constitute the main features of the 
literature of the Koryo era. At the same time, certain features lay the foundation 
for new trends that will characterize the next stage in the development of Korean 
literature. 

Thus, summing up the above material, it can be noted that the consideration 
of the periodization of Korean literature in connection with its two important 
features showed the validity of the division of Korean literature into periods 
corresponding to historical periods. Major historical events do not occur 
spontaneously, being part of a gradual process of changing society. In turn, this 
process finds expression in the peculiarities of literature, whose close connection 
with the life of society is conditioned by the specific characteristics of Korean 
culture. From our point of view, the approach previously proposed by Russian 
researchers, proceeding from the principles of human image, also does not 
contradict the dynastic principle, at least with reference to the Korean literature. 
As it was shown, the human world in the space of literature is formed not in 
isolation from the circumstances of each historical period. 
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ɘɃ ɏɍȺ – ɇɈȼȺɌɈɊ ɍ ɄɂɌȺɃɋɖɄȱɃ ɅȱɌȿɊȺɌɍɊȱ 

Ⱥɧɞɪɟєɜɚ ɘɥɿɹ ȼɿɬɚɥɿʀɜɧɚ, ɫɬɭɞɟɧɬɤɚ 4 ɤɭɪɫɭ 

ɏɚɪɤɿɜɫɶɤɢɣ ɧɚɰɿɨɧɚɥɶɧɢɣ ɩɟɞɚɝɨɝɿɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ ɿɦɟɧɿ Ƚ.ɋ.ɋɤɨɜɨɪɨɞɢ 
Нɚɭɤɨɜɢɣ ɤɟɪɿɜɧɢɤ: ɤ.ɮ.ɧ.,  ɇ.ȼ. Ɋɭɞɚ 

 
ɋɭɱɚɫɧɚ ɤɢɬɚɣɫɶɤɚ ɥɿɬɟɪɚɬɭɪɚ ɜɿɞɪɿɡɧɹєɬɶɫɹ ɛɚɝɚɬɫɬɜɨɦ ɯɭɞɨɠɧɿɯ 

ɡɚɫɨɛɿɜ ɬɚ ɹɫɤɪɚɜɿɫɬɸ ɫɸɠɟɬɿɜ, ɜɟɥɢɤɢɦ ɪɿɡɧɨɦɚɧɿɬɬɹɦ ɚɜɬɨɪɿɜ ɬɚ ɜɫɿɯ 
ɦɨɠɥɢɜɢɯ ɥɿɬɟɪɚɬɭɪɧɢɯ ɫɬɢɥɿɜ. Ⱥɥɟ ɧɚɣɛɿɥɶɲɨɸ ɩɪɨɛɥɟɦɨɸ ɞɥɹ 
ɩɢɫɶɦɟɧɧɢɤɿɜ ɡɚɥɢɲɚєɬɶɫɹ ɫɜɨɛɨɞɚ ɭ ɜɢɪɚɠɟɧɧɿ ɫɶɨɝɨɞɟɧɧɢɯ ɪɟɚɥɿɣ. 
Ɇɨɠɥɢɜɨ, ɫɚɦɟ ɰɟ ɜɩɥɢɧɭɥɨ ɧɚ ɩɨɹɜɭ ɚɧɞɟɝɪɚɭɧɞɧɢɯ ɬɟɱɿɣ ɧɚɩɪɢɤɿɧɰɿ ɏɏ 
ɫɬ. ɜ Ʉɢɬɚʀ ɧɚ ɩɪɨɬɢɜɚɝɭ ɪɭɯɭ ɦɨɞɟɪɧɿɡɦɭ («ɪɭɯ 4 ɬɪɚɜɧɹ» ɿ ɦɨɞɟɪɧɿɡɚɰɿɹ 
80-ɯ ɪɪ.), ɳɨ ɯɚɪɚɤɬɟɪɢɡɭєɬɶɫɹ ɨɪɿєɧɬɚɰɿєɸ ɧɚ ɡɚɫɜɨєɧɧɹ ɡɚɯɿɞɧɨɝɨ ɦɟɬɨɞɭ 
ɦɢɫɥɟɧɧɹ, ɜɿɞɦɨɜɨɸ ɜɿɞ ɬɪɚɞɢɰɿɣɧɨʀ ɬɜɨɪɱɨɫɬɿ. ȼ ɤɭɥɶɬɭɪɿ ɫɩɨɫɬɟɪɿɝɚєɬɶɫɹ 
ɬɟɧɞɟɧɰɿɹ ɞɨ ɧɚɫɥɿɞɭɜɚɧɧɹ Ɂɚɯɿɞɧɨɝɨ ɦɚɧɟɪɭ, ɜɿɞɦɨɜɚ ɜɿɞ ɰɿɧɧɨɫɬɟɣ 
ɦɨɞɟɪɧɭ ɿ ɩɪɚɝɧɟɧɧɹ ɞɨ ɜɯɨɞɠɟɧɧɹ ɭ ɮɚɡɭ ɩɨɫɬɦɨɞɟɪɧɭ [1;2]. 


